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The Dutch Foundation for Literature has the 
task of supporting writers and translators, 
and of promoting Dutch literature abroad.  
It is an independent organization, supported 
by the Ministry of Education, Culture and 
Science. 
 
The Foundation’s advisors on literary fiction, 
quality non-fiction, poetry and children’s and 
youth literature are present each year at 
prominent book fairs, including Frankfurt, 
London, Beijing and Bologna. Books from 
Holland, Quality Non-Fiction from Holland and 
Children’s Books from Holland recommend 
highlights from each category’s selection.

Translation Grants 
Foreign publishers wishing to publish a transla-
tion of Dutch or Frisian literature may apply for  
a subsidy towards the translation costs. Having 
acquired the rights, the publisher’s application 
must be accompanied by a copy of the contract 
with the rights owner and a copy of the contract 
with the translator. Application forms are 
available from the Foundation’s website. 
Subsidies are paid after receipt of complimen-
tary copies, with printed acknowledgement of 
the Foundation’s support. A sample translation 
may be required and evaluated by our external 
advisors. Applications for translations that have 
already been published cannot be taken into 
consideration. Publishers looking for a qualified 
translator can request a list of endorsed 
translators for their language area.

Illustrated Books 
In the case of illustrated children’s books and/or 
graphic novels, foreign publishers can apply for 
assistance to cover a portion of the production 
costs. 

Promotional Travel
The Foundation is able to support a publisher 
wishing to invite an author for interviews or 
public appearances. Literary festivals are 
likewise eligible for support. Additionally, the 
Foundation organizes international literary 
events in co-operation with local publishers, 
festivals and book fairs.

Writers-in-Residence 
The Foundation coordinates writer-in-residence 
programmes together with foreign universities 
and institutions. International authors are invited 
to spend time working in Amsterdam. They may 
stay one or two months at the writers’ lodgings 
above the Athenaeum Bookshop on the Spui (in 
co-operation with the Amsterdam Fund for the 
Arts). 

International Visitors Programme 
The visitors programme and the annual 
Amsterdam Fellowships offer publishers and 
editors the opportunity to acquaint themselves 
with the publishing business and the literary 
infrastructure of the Netherlands.

Translators’ House 
The Translators’ House offers translators the 
opportunity to live and work in Amsterdam for  
a period of time. It is involved with numerous 
activities assisting and advancing translators’ 
skills. Each year the Literary Translation Days 
are held for those translating into and from 
Dutch. 

Schwob: Discovering International Classic 
Works of Fiction
Schwob draws attention to and supports as-yet 
undiscovered, untranslated classics of world 
literature. Each month the editors select new 
titles on www.schwob.nl.
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When the personal effects of one of the 
most important post-war Dutch poets, 
Hanny Michaelis, were found to include 
her diary from the German occupation  
of the Netherlands, it caused a literary 
sensation. Like Anne Frank, Michaelis 
was Jewish and forced into hiding. 
Inevitably, the diary is being compared 
with Anne Frank’s.

The large number of notebooks have been 
published in two annotated volumes: the 
first covering 1940 and 1941; the second 
1942-45. In 1942 Michaelis had to take  
the drastic step of going into hiding. On  
1 January she noted: ‘Even the fact of 
sleeping in my own bed, in my own room, 
tonight for the last time does not fill me 
with the sadness I’d feared.’ She was 
determined to remain in high spirits; 
despite the tears welling up when the  
light was turned off on her first night in 
her new room, she wrote: ‘I don’t feel so 

very unhappy.’ In the words of the Dutch 
daily NRC Handelsblad, the diary balances 
between ‘heights of optimism and 
 pessimistic depths’. 
 Hanny Michaelis hid under a false 
name, working as a live-in maid in an 
author’s household, which gave her the 
‘privilege’ of being able to read books, 
write, and – despite life-threatening 
circumstances – meet well-known  
writers and artists. 
 Michaelis was clearly more mature than 
the younger Anne Frank, but similarly,  
her diary became her most important 
‘conversation partner’. She describes  
her youth passing and tells of her early 
attempts at literature and her terrible 
uncertainty about the fate of her parents, 
who had been deported to Germany. 
 She eventually discovered that they 
were murdered in 1943. Michaelis 
 survived, producing a unique testimony 
of a dark time.

‘Rarely has the oppression of the war 
years seemed so close.’ 
– De Volkskrant

‘Michaelis draws a perfect picture of the 
closed-off world of a person in hiding.  
A ‘hothouse life’, she calls it. [...] With this 
diary she survived her imprisonment.  
It is a miracle, by a person who kept 
herself going by writing.’ 
– 8weekly.nl

Hanny Michaelis
No Spring in May & The World I Stand Outside 
Wartime Diaries 1940-1945
The sharp, humorous and moving diaries of a woman in hiding

Hanny Michaelis (1922–2007)  
was born in Amsterdam. In 1941  
she took her school leaving exams 
and shortly afterwards she and her 
parents went, separately, into hiding. 
Hanny’s parents were arrested in 
1943 and were taken first to the 
camp at Westerbork and then to 
Sobibor, where they were murdered. 
Shortly after the liberation of the 
Netherlands, Michaelis returned to 
Amsterdam, where she stayed for the 
rest of her life. For years she worked 
in the Amsterdam city council’s 
department of artistic affairs. She 
also published six collections of 
poetry. Her wartime diaries recently 
appeared in two volumes, both of 
which were enthusiastically received.

Publishing details
Deel 1: Lenteloos voorjaar. 
Oorlogsdagboek 1940-1942  
(2016) 942 pp.
Deel 2: De wereld waar ik buiten 
sta. Oorlogsdagboek 1942-1945 
(2017) 1,014 pp.
Publisher: Van Oorschot
4,000 (part 1) and 3,000 (part 2) 
copies sold
English sample available

Rights
Laura Susijn Agency
Laura Susijn  
laura@thesusijnagency.com
A selection from the Wartime 
Diaries may be possible, in 
 consultation with  
Van Oorschot
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Philosophy is not confined to intellectual 
discussion; it is found in architecture, 
graffiti, advertising and pop music. With 
that as his starting point, Ger Groot has 
written a cultural history and guide, with 
Western philosophy in prime position. 
Both popular and highbrow art, culture, 
paintings, novels and music are as 
important to his panoramic survey  
as are the classical treatises of the 
philosophical canon.

The central question is what happens 
when God ceases to be the anchor of our 
existence. Since René Descartes, human 
beings have had to decide for themselves 
what kind of creatures they are. Take the 
discovery of perspective in painting: 
instead of depicting the world through the 
eyes of an all-seeing God, painters began 
to find ways of expressing the human 
point of view. Groot argues that modern 
self-awareness, as articulated by Locke, 

Rousseau, Schopenhauer and Heidegger, 
is as likely to be found in the music of  
Bach and Stravinsky, as it is in black metal, 
‘Monty Python’ and films by Ingmar 
Bergman. His book is illustrated; audio 
chips and other supplementary material 
can be found on www.degeestuitdefles.com
 Ger Groot used to lecture on modern 
philosophy to first-year students, which 
explains his ability to explain complex 
theories clearly, yet without sacrificing 
nuance. The search for new solid ground 
after ‘the death of God’ remains challeng-
ing. ‘Profound uncertainty has taken hold 
of us about our place and destination in 
reality, and therefore about the nature, 
purpose and intelligibility of that reality,’ 
Groot writes. His history of ideas and 
culture is an important source of insight in 
that uncertainty, especially in its explora-
tion of our capacities and limitations as 
human beings.

‘This introduction to modern Western 
philosophy by Ger Groot is a feast of 
recognition and clarity. He switches 
effortlessly between difficult thinkers and 
popular culture. Groot places his own stamp 
on the material under discussion, continually 
surprising the reader, and he is admirably 
clear, managing to present difficult thinkers 
in ways that help us to understand them.’ 
– De Volkskrant

‘In his introduction to modern philosophy 
Ger Groot refuses to distinguish between 
high and low culture. His unifying theme  
is God’s departure from the stage.’
– NRC Handelsblad

Ger Groot 
The Genie out of the Bottle 
The Making of Modern Man
How philosophy runs through society

Ger Groot (b. 1954) is Associate 
Professor of Philosophical 
Anthropology at Erasmus University 
in Rotterdam, known for his lucid 
contributions to public debate  
and his astute reviews of recent 
philosophical and literary works.  
A ground-breaking author, he 
convincingly links philosophy with 
current events. His previous books 
include Plato in the Photoshop Era, 
Four Uneasy Philosophers and 
Religion without God.

Publishing details
De geest uit de fles.  
Hoe de moderne mens werd  
wie hij is (April 2017)
360 pp. with colour illustrations  
and website
English sample available
15,000 copies sold

Rights
Lemniscaat
Leena Jaarsveld
leena@lemniscaat.nl
 
Photo: Rufus de Vries
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Animals use far more elaborate and 
complex language than we think. They 
chat, gossip, mourn, rhyme, speak in 
dialects and make jokes. Whales sing  
a different series of songs each season, 
which rhyme and are picked up by other 
whales in passing, making them ‘hits’. 
Some species of bird have dialects that 
differ from one region to the next, and the 
birds that live on the regional boundaries 
are bilingual. 

Eva Meijer combines her field of study, 
philosophy, with her love of animals.  
That combination of academic interest 
and personal passion has produced  
a lucid and inspiring plea to listen more 
carefully to animals. She presents a history 
of philosophical thought about animals 
and language, addressing questions  
such as: when can you call communication 
a language? And what exactly is a language, 
anyway? 
 Descartes decided that animals do  
not have a soul because they do not have 
rationality, and the best proof of rational-

ity is the power of speech. Meijer shows 
that every species of animal speaks in its 
own way. Animals even have grammar: 
dolphins in their clicks, cephalopods in 
the colour patterns of their skin, and 
whales in the structure of their songs. 
There are some from whom humans could 
learn lessons about the efficient use of 
language: prairie dogs alert each other by  
a single call to the height and proximity  
of a potential interloper, even including 
the colour of their clothes and what they 
are carrying. This book makes clear that 
animals speak, not just by instinct but for 
social, emotional and creative reasons. 
 Along with ideas from Aristotle, 
Descartes and Wittgenstein, Meijer takes 
Heidegger’s beliefs about language as her 
guide: language gives us insight into the 
world around us and helps us to shape it. 
This notion is central to Animal Languages. 
Studying the languages of animals gives us 
a starting point for new relationships with 
them. Meijer argues that we should enter 
into conversation with animals, rather than 
making them the object of study.

Eva Meijer
Animal Languages 
A philosophical and scientific look at the languages animals speak

Eva Meijer (b. 1980) is an artist, 
philosopher, writer and singer- 
songwriter. She has released four 
albums, frequently performs on 
stage and has published three 
novels: Adventures in Animal 
Activism, The Shyest Animal and 
The Bird Cottage, which have won 
her several prizes. She is currently 
completing her doctoral thesis in 
philosophy, called Political Animal 
Voices, at the University of 
Amsterdam.

Publishing details  
ISVW Publishers 
Dierentalen (2016)
175 pp. 

English sample available 

Rights 
Cossee 
Stella Rieck 
rieck@cossee.com 
www.cossee.com/foreignrights

Rights sold 
German (Matthes & Seitz) 
Polish (Marginesy)
Arabic (Dar Oktob)
French (Presses de la Cité)
World English (John Murray)
 
Photo: Irwan Droog

‘Bursting with facts and empirical 
research, Animal Languages  
offers a valuable insight into  
the complexity of language and 
communication and the difficulty 
of researching animal languages.’ 
– Athenaeum.nl

Eva Meijer
Political Animals 
 
Animals are still excluded from the 
political landscape, while humans 
make decisions that influence their 
lives. We are still in the process of 
learning more about their cultures  
and interior lives, that prove to be  
more complex than we thought.  
 
In Political Animals, Eva Meijer 
discusses how we could live with 
non-human animals in a different  
way. Could we start to see them as  
our fellow citizens, or as a sovereign 
race? And can we organize  
a different kind of democracy?
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Anton de Kom
We Slaves of Suriname
Classic story of slave revolts in Suriname

Anton de Kom was one of the most 
important fighters for the independence 
of Suriname from Dutch colonial rule. 
We Slaves of Suriname, a fierce indictment 
of the exploitation of the country’s black 
population, appeared in 1934. Eighty 
years after first publication, it is still  
a highly relevant account of the conse-
quences of slavery and oppression.

The Netherlands abolished slavery 
considerably later than France and Britain. 
De Kom describes how it continued in 
Suriname until 1863, enforced by vicious 
punishments, and he does not stop there. 
The period after 1863 was also character-
ized by injustice and exploitation: ‘The 
physical torments were largely replaced by 
mental anguish, poverty and hardship.’  
A descendant of slaves himself, De Kom 
was the first to describe these experiences.
 De Kom’s book belongs to the interna-
tional canon of anticolonial literature, and 
bears comparison with Black Reconstruction 
in America by W.E.B. Du Bois and The 
Wretched of the Earth by French author 
Frantz Fanon. We Slaves of Suriname is a 

history and an accusation, as well as a call 
to De Kom’s black compatriots to truly 
liberate themselves, to wrest themselves 
free of the control of the white oppressor 
and condemn the Dutch colonial regime.  
It integrates the experience of Suriname’s 
oppressed, multi-ethnic people into the 
greater history of South America and adds 
to the narrative of struggles against slavery, 
imperialism, and racism.
 Far ahead of his time, De Kom examines 
the psychological effects of the past and 
concludes bitterly that as a result of slavery 
his people have inherited a sense of inferi-
ority. ‘It was a long time before I completely 
freed myself from the obsessive idea that  
a negro must always, implicitly, be inferior 
to any white.’  
 The power of this book lies in its 
personal angle, the writer’s erudition, his 
analysis of the phenomenon of slavery and 
above all the passion and sincere outrage it 
conveys, still palpable and moving after all 
these years. His accusations resonate with 
current discussions surrounding Black 
Lives Matter and the persistent effects of 
racism in the Western world.

Writer and freedom fighter Anton  
de Kom, born in Suriname in 1898, 
became an influential voice in the 
anticolonial movement of the early 
twentieth century, a figure compara-
ble to W.E.B. du Bois in the United 
States. We Slaves of Suriname has 
been a controversial and important 
book right from its first publication in 
1934. In 1930s Suriname, Anton  
de Kom was deemed a communist 
subversive and banished to the 
Netherlands where We Slaves of 
Suriname was published, heavily 
censored. It was sold illegally in the 
Dutch colonies, where it was 
banned. During the Second World 
War De Kom joined the resistance. 
He died in 1945 in a German 
concentration camp.

Publishing details
Wij slaven van Suriname (1934)
169 pp.
English pdf available 
In print since 1934

Rights
Atlas Contact 
Hayo Deinum
hdeinum@atlascontact.nl

‘This anticolonial gem reveals in gender specific 
detail the extraordinary cruelty of the slavery 
system in Suriname. We Slaves of Suriname 
brilliantly documents the roots of Dutch racism. 
De Kom’s sharp critique of worker exploitation 
made him one of the most courageous advocates 
of social justice and dignity for the Surinamese.’
– Philomena Essed, Professor of Critical Race, 
Gender and Leadership Studies, Antioch 
University

‘The radical break with colonial writing  
makes this book a unique document. For the 
first time, Surinamese history was written  
from an anticolonial point of view.’
– Gert Oostindie, Professor of Colonial and 
Postcolonial History, Leiden University
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Philosopher J.J. Hermsen traces how  
we have dealt with melancholy down the 
ages, referring to philosophy, literature 
and art. Her lively, erudite cultural and 
historical essay takes us from classical 
antiquity to the Middle Ages, through its 
reassessments in art and thinking, to the 
present day. 

Hermsen puts the case for melancholy as  
a source of solidarity, since it can connect 
people across the boundaries of time, 
culture, faith and ethnicity. But her incisive 
analysis of the zeitgeist shows that this 
connection is presently compromised  
by our pursuit of prosperity and instant 
happiness which leaves little room for any 
meaningful way of dealing with loss and 
mortality. During the course of the 
twentieth century, the idea of melancholy 
was supplanted by the ambiguous term 
‘depression’ which found its way into 
medical textbooks and became perceived 
as a medical condition that could suppos-
edly be treated and cured.  

Hermsen appeals passionately for melan-
choly to be reassessed, for it to be re-
claimed, linked with hope and given time 
and awareness for us to better cope with 
setback and loss. She also clearly points 
out, in referring to writings by Hannah 
Arendt and Ernst Bloch, that fresh political 
horizons would be needed, too.
 In this, Hermsen places herself in the 
company of such innovative thinkers as 
Darian Leader and Emily Esfahani Smith 
who also oppose an over-mechanistic and 
medicalized definition of happiness and 
sorrow. With her impassioned plea for us 
to take melancholy seriously once more 
and to embrace it, Hermsen believes that 
far more room for creativity and empathy 
would be released, both of which are 
necessary to keep ourselves, our politics 
and our culture healthy.

‘J.J. Hermsen has written a captivating  
book about melancholy. She is closing  
in on the spirit of our times. Diagnosis: 
collective depression.’
– De Volkskrant

‘Hermsen allows herself to be led by her 
interests and her sense of urgency. This 
results in nine chapters in which, as well  
as looking at the achievements and history  
of thinking on the subject of melancholy,  
she contemplates Chronos and Kairos, 
central characters in her earlier work,  
and the philosophy of Hannah Arendt  
and Ernst Bloch.’
– De Groene Amsterdammer 

‘In her essay, Hermsen appeals for the 
rehabilitation of Homo melancholicus – 
because repressed sadness grows rank  
and eventually manifests itself in anxiety, 
depression, restlessness and xenophobia.’ 
– De Morgen

J.J. Hermsen
Melancholy in Times of Turmoil

Melancholy as a source of creativity and empathy

The writer J.J. Hermsen (b. 1961)  
is one of the most prominent Dutch 
philosophers of her generation.  
She has a particular interest in time, 
memory and art, and has written 
extensively about the philosophy of 
Hannah Arendt, Ernst Bloch and Lou 
Andreas Salomé. Her award-wining 
essay collection Time On Our Side, 
published in 2011, sold more than 
50,000 copies.

Publishing details  
Melancholie van de onrust  
(March 2017) 155 pp.
Publisher: De Arbeiderspers 
English and French samples available
24,000 copies sold

Rights
Jolijn Spooren
j.spooren@singeluitgeverijen.nl
For Germany and Spain:  
Saskia von Hoegen  
info@saskiavonhoegen.de

Photo: Koos Breukel
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The most notorious book in the world 
has not been read widely, most likely 
because it has been banned for decades  
in many countries. The accepted verdict 
is that it is not just depraved and danger-
ous, but that it is unreadable, the product 
of a disturbed mind.

But if the book is so ridiculous, why did it 
speak to so many Germans? Why was  
it a bestseller even before 1933? Ewoud 
Kieft attempts to answer these questions 
by looking at how the book came into 
being and by analysing it. He shows that 
Mein Kampf resonated with the belief of 
many Germans that the First World War 
was lost not on the battlefield but because 
Germany had been stabbed in the back by 
‘enemies of the people’. Above all, it offered 
the message that Germans longed for: that 

all the death and suffering had not been in 
vain, that despite defeat, crisis, unemploy-
ment, inflation and the humiliating terms 
of the Treaty of Versailles, the country 
could move onwards to a radiant future – 
under Adolf Hitler’s leadership.
 The Forbidden Book, commissioned by 
The Netherlands Institute for War, Holo-
caust and Genocide Studies, makes clear 
that Hitler was an extraordinarily gifted 
propagandist, whose appeal chimed with 
the emotions and thinking of millions. 
What is disturbing is that those emotions 
– fear, resentment and feelings of humilia-
tion and futility – are always with us, and 
are similarly being exploited by today’s 
populists. Kieft shows convincingly  
that Mein Kampf is not simply a relic.  
Its methods and techniques can still  
have disastrous consequences.

Ewoud Kieft
The Forbidden Book  
Mein Kampf and the appeal of Nazism
Why was Hitler’s Mein Kampf such a success when published?

‘Historian Ewoud Kieft is a wonderful writer.  
His books receive laudatory reviews and have  
been nominated for prizes. The style is elegant  
and the content refreshing.’
– NRC Handelsblad

‘The tenor of Mein Kampf can be felt everywhere  
at the moment and it cries out for a reaction from 
all who value today’s complex democratic society.  
For that reason alone, Kieft claims, a reissue of 
Mein Kampf and a debate about it are useful  
and necessary.’
– De Groene Amsterdammer

‘Ewoud Kieft has undertaken this tough task and 
we should be glad of it: his analysis is phenomenal.’
– Athenaeum.nl

Ewoud Kieft (b. 1977) is a writer, 
historian and musician. In 2015 he 
published Oorlogsenthousiasme. 
Europa 1900-1918 (War Enthusiasm. 
Europe 1900-1918), about how 
members of the cultural elite of  
the early twentieth century were 
transformed into militant radicals 
who glorified war.  
The history journal Historisch 
Nieuwsblad described it as  
a ‘magnificent and rich book’, 
concluding: ‘Ewoud Kieft is the  
most important young Dutch 
historian of the present day.’ 

Publishing details 
Het verboden boek. Mein Kampf  
en de aantrekkingskracht van  
het nazisme (January 2017)
288 pp. 
English sample available
8,000 copies sold

Rights
Atlas Contact
Hayo Deinum
hdeinum@atlascontact.nl

Photo: Jelmer de Haas
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Riding the Wave is the highly personal 
account of a woman confronting the 
menopause. ‘I was fifty-two and couldn’t 
stand being myself any longer,’ is how 
Oomen describes her search for the best 
way to cope with hot flushes, raging 
hormones, brain mush and the bodily 
transformation of a woman of a certain 
age, in a world where youth is the norm 
and ageing, especially women’s ageing,  
is supposed to remain invisible.

Oomen had previously published books 
about puberty (her How to Survive... series 
for teenagers was immensely popular), 
when she realized that very little has been 
written about that other major transition 
in a woman’s life. She knew little about the 
menopause before finding herself right in 
the middle of it. Her struggle produced 
Riding the Wave, a memoir in which she 

gives shape to the fears and doubts felt by 
women going through the menopause, and 
provides practical assistance to anyone 
tackling its demons. She does not believe 
that the menopause has to feel insuper-
able; rather that it can be seen as a time 
that offers scope for new opportunities 
and personal growth.
 Riding the Wave is part of the upcoming 
genre of the graphic novel/memoir by 
artists who refuse to choose between text 
and illustration, presenting their personal 
quest in a refreshing and creative manner. 
Francine Oomen is a master of the genre, 
on a par with famous storytellers in word 
and image such as Maira Kalman, Marjane 
Satrapi and Alison Bechdel. She finds the 
personal graphic novel the ideal medium 
for making experiences of sorrow and loss 
bearable, light, and accessible to a broad 
readership.

Francine Oomen
Riding the Wave 
A journal of change 
Graphic novel, personal memoir, and a creative approach 
to the menopause

‘This graphic novel is ideal for 
reading with others and having  
a good laugh and cry together, 
shuddering and finding solace. 
Oomen does not beat about the 
bush. The menopause is no picnic, 
but you have to get through it: 
‘During the menopause nothing  
is normal any longer (and that’s 
normal).’
– Hebban.nl

Author and illustrator Francine 
Oomen (b. 1960) studied at the 
Academy for Industrial Design in 
Eindhoven. She has written more 
than a hundred children’s books, of 
which over three million have been 
sold. Oomen is best known for her 
How to Survive... series for 
teenagers, which has won her the 
Dutch Children’s Jury Prize many 
times. The series is credited with 
having got many an adolescent 
through difficult years. The books 
have been translated worldwide, and 
there have been a How to Survive... 
film, musical, tv series and magazine.

Publishing details
Oomen stroomt over (April 2017)
232 pp.
Publisher: Nijgh & Van Ditmar 
English sample available
25,000 copies sold

Rights
Jolijn Spooren
j.spooren@singeluitgeverijen.nl

Rights sold
Sweden (Wahlström & Widstrand)
Norway (Gyldendal)
Spain (Ediciones B)

Photo: Gerlinde de Geus
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Jewish-Russian authors Isaak Babel and 
Vasily Grossman worked under oppres-
sive conditions during Stalin’s Great 
Terror. Initially optimistic of the future 
for post-revolution Russia, and believing 
that mild criticism of the Soviet system 
was possible, they both had to confront 
the appalling reality of Stalinism in  
the end.

Michel Krielaars, journalist and Russia 
expert, paints a vivid picture of the Great 
Terror through the lives of these widely 
translated authors. At first Babel and 
Grossman, like many others, had faith in 
socialism, believing that sacrifice was 
necessary on the path to a new society. 
They were among Stalin’s ‘engineers of the 
soul’, responsible for mentally adjusting 

their readers to the Communist Soviet 
experiment. Over the years their enthusi-
asm gave way to disillusionment and fear. 
Pressure on Babel and Grossman from the 
Communist Party intensified, until they 
could no longer write freely, and their  
faith in the Soviet Union was lost.
 Krielaars helps us to imagine what life 
was like in those years. No one knew how 
to protect themselves against arrest, which 
usually came at night. No one knew  
why neighbours had disappeared and 
colleagues failed to turn up for work, and 
no one dared to speculate in the presence 
of others, fearful of being accused of  
a crime. No one knew what the best 
survival strategy was in a country where 
life, according to Stalin, was better and 
happier than ever before.

‘Every page of Everything for the 
Motherland recalls the oppressive 
nature of life in a dictatorship as 
hermetic as it was capricious. 
Fascinating stuff.’
– De Volkskrant 

‘By examining the life and work of 
the Jewish-Russian writers Isaac 
Babel and Vasili Grossman, the 
author plunges into the darkest 
period of Soviet history: the Great 
Terror. What follows are moving, 
cruel, often throat-tightening 
passages in which Krielaars is the 
perfect guide.’ 
– De Telegraaf

Michel Krielaars
Everything for the Motherland 
Stalinist terror in the time of Isaac Babel  
and Vasily Grossman
How is it to write under a dictatorship, where all are living in fear?

Michel Krielaars (b. 1961) is 
editor-in-chief of the books supple-
ment of NRC Handelsblad. Before 
that he was a correspondent in 
Russia for many years. He has 
published several novels as well as 
the prizewinning Chekhov’s 
Spectacles. Travels through Russia, 
in which he looks at Russia through 
the eyes of Anton Chekhov.

Publishing details 
Alles voor het moederland.  
De Stalinterreur ten tijde van Isaak 
Babel en Vasili Grossman (2017)
344 pp. 
German sample available
4,000 copies sold

Rights
Atlas Contact
Hayo Deinum
hdeinum@atlascontact.nl

Photo: Jelmer de Haas
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The history of science is often presented 
as a victory of reason over the prejudices 
of faith and superstition. But many 
scientists, including the most prominent, 
believed in God or were of the opinion 
that there were more things in heaven  
and earth than science could ever reveal. 
How did they conceive of the field of 
tension? Why did they think there need 
be no conflict between scientific and 
religious outlooks? 

Floris Cohen is regarded the world over  
as one of the foremost authorities on the 
emergence of modern science in seven-
teenth-century Europe, which he analyzed 
in his The Rise of Modern Science Explained. 
He now investigates, in ten portraits, the 
tussle between knowledge and faith, 
sharing with us his own thoughts on his 
scientific heroes. Based on an in-depth 
analysis of the history of science, he shows 

us the diverse ways in which scientists 
have come to terms with their sense that  
a higher power exists.
 What has science left us of religion? 
Nothing? Everything? A meagre remnant 
or the very essence? Floris Cohen  
describes how scientists, from Galileo to 
Kepler and Darwin, wrestled with that 
question, and how they found their way 
despite being drawn to both science and 
religion. He has sought out scientists who 
felt an affinity for faith while realizing that 
it was impossible to find rational founda-
tions for that faith. They include many 
major figures: Galileo, Pascal, Newton, 
Kant, Max Weber and Einstein, and from 
our own times Stephen Jay Gould and 
Richard Dawkins. By analysing their lives, 
work and belief in God, Cohen reveals the 
relationship these great scientists had with 
religion.

‘On by far the majority of pages, we are 
addressed by Cohen the historian. In that role 
he is unsurpassed; as well as being erudite, he is 
a gifted narrator. As a result he has transformed 
the mostly tough material that makes up the 
history of science over the past 400 years into 
an exciting story.’ 
– Trouw

‘Cohen is hugely well informed, doesn’t jump 
to conclusions, knows how to put it all into 
words and is wise, too, never laughing at our 
stupid forefathers, not even at our religious 
stupid forefathers. At the end of the book you 
think: well, even today we’re a long way from 
understanding everything, and perhaps there 
is still room for those who believe in mysteries.’  
– Elsevier

Floris Cohen
Troubling Knowledge  
Kepler to Einstein in Eleven Written Portraits
 
What has science left us of religion? Nothing? Everything?

Floris Cohen (b. 1946) is a 
professor of the comparative history 
of the natural sciences at Utrecht 
University. His two previous books 
were The Rise of Modern Science 
Explained: A Comparative History 
(2007) and Isaac Newton and True 
Knowledge (2010). In 2008, Cohen 
was awarded the Dutch ‘Eureka’ 
prize for the best book of the year 
that makes science accessible  
to a wide audience. 

Publishing details  
Het knagende weten (2016) 
304 pp. 
English sample available

Rights 
Prometheus 
Ronit Palache 
r.palache@pbo.nl (all rights, 
excluding English)

Photo: Bob Bronshoff
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Ever since antiquity, the Roman Emperor 
Tiberius has had a bad press, not only 
because his achievements paled beside 
those of his predecessor Augustus who 
vigorously transformed republican Rome 
into an empire, but also because he was 
reputed to be deeply unpleasant. The 
Roman historians Tacitus and Suetonius 
painted him as bad-tempered, arrogant, 
excessively brutal and a dipsomaniac. 

As general, Tiberius imposed draconian 
punishments and had his opponents 
murdered by the dozen. In other words,  
a man totally unsuited to rule over the 
glorious Roman Empire. In The Successor, 
the young Willemijn van Dijk, ancient-
historian, attempts to discover the man 
Tiberius behind this negative image. She 
demonstrates that the negative stories 
were written mainly by members of 
Rome’s senatorial elite who had formerly 
wielded power and now had to watch - 

with rancour - as the emperors drew all 
power to themselves. Besides which,  
some of the gruesome stories date from  
a later imperial period, when it became  
opportune to write negatively of the 
Julian-Claudian dynasty.
 Van Dijk strips away the negative myths 
and paints an accurate and compelling 
picture of a man who at the late age of 
fifty-five became emperor, who was the 
greatest commander-in-chief of his day, 
and who tried to keep the decadence of 
Rome within limits. He was often merci-
less, and took no care of his reputation. 
Within the context of the time, he was no 
different from other contemporary rulers, 
besides which, he was emperor of an 
immense empire which was difficult to 
steer and he had many powerful oppo-
nents to contend with. He was almost 
definitely neither particularly sympathetic 
nor attractive, but nor was he a monster.

‘The Successor is beautifully written 
and well-documented.’ 
– NRC Handelsblad

‘Willemijn van Dijk paints a fine  
and convincing portrait of Tiberius, 
the second emperor of the Roman 
empire. Van Dijk previously 
published Via Roma, a lively  
travel guide to Rome.’
– Hebban.nl

Willemijn van Dijk
The Successor 
Tiberius and the triumph of the Roman Empire
Novel, history and literary biography in one

Willemijn van Dijk (born 1984)  
is a classicist and writer. She  
also studied Italian language and 
literature. After university, she 
worked as deputy editor of The 
Taste of Italy; in 2012 she started 
blogging about Rome and antiquity. 
In her previous book, the acclaimed 
Via Roma, The history of Rome in 
50 streets, she covers the centuries-
old history of this city on the banks  
of the Tiber. Rights have been sold 
to Germany (DVA) and the U.S. 
(Baylor UP).

Publishing details
De opvolger. Tiberius en de triomf 
van het Romeinse keizerrijk (2017)
215 pp.
Publisher: Ambo Anthos

Rights
Christel Meijer 
christel@sharedstories.nl

Photo: Frank Ruiter
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Rutger Bregman 
Utopia for Realists. How we 
can build the ideal world
(Gratis geld voor iedereen, 2014)
28,000 copies sold

Published in English by Little Brown 
and Bloomsbury. Translated by 
Elizabeth Manton. 
Also in German (Rowohlt),  
Spanish (Salamandra), Swedish 
(Natur&Kultur), Danish (ArtPeople), 
Norwegian (Spartacus), Portuguese 
(Bertrand), Korean (Gimm-Young), 
Japanese (Bungeishunki), Italian 
(Giangiacomo Feltrinelli), Greek 
(Psichogios), Turkish (Domingo), 
French (Du Seuil), Catalan (Grup62), 
Czech (Euromedia), Polish (Czarna 
Owca), Portugese (Sextante, Brazil), 
Russian (Alpina), Taiwanese (Locus) 
and Croatian (Ljevak Naklada).

Rob Riemen
Nobility of spirit.  
A Forgotten Ideal 
(Adel van de geest, 2009)
20,000 copies sold

Published in Arabic by Arab Scientific 
Publishers (2017). Translated by 
Ghazi Berro.
Also in Croatian (TIM Press), 
Bulgarian (East-West Publishers), 
German (Siedler), English (Yale 
University Press), French (Robert 
Laffont), Hebrew (Achuzat Bayit 
Books), Hungarian (Typotex), Italian 
(Rizzoli), Rumenian (Curtea Veche), 
Russian (Text).

Jaap Scholten
Comrade Baron. A journey 
through the vanishing world of 
the Transylvanian aristocracy
(Kameraad Baron. Het verborgen 
leven van de Transsylvaanse 
 aristocratie, 2011)
23,585 copies sold

Published in French by Michel  
de Maule (2017). Translated  
by Gérald Messadié. 
Also in Hungarian (Corvina) and 
English (Helena History Press).

Gaston Dorren
Lingo. A language spotter’s 
guide to Europe
(Taaltoerisme, 2012. New edition in 
2017) 10,000 copies sold

Published in Norway by Pax (2017). 
Translated by Hedda Vormeland.  
Also in English (UK, Profile Books / 
USA, Grove Atlantic), Spanish 
(Turner), Swedish (Alfabeta 
Bokförlag), Russian (Azbooka 
Atticus), and German (Ullstein).

A brilliantly written and  
unorthodox page-turner 

What is a good society?  
Why art? Why culture? 

A forgotten episode of  
European history

An excellent overview of  
Europe's languages

Successful Titles

‘Bregman's new bestselling 
book, which proposes new 
ideas for creating a better 
society, has tapped into a 
void in politics, in which 
nobody is painting a picture 
of the kind of world we want 
to live in.’  
– The Independent 

‘Lingo is that rare thing: a book 
about language that manages to 
be both genuinely interesting and 
enormous fun. Particularly 
impressive is Dorren’s ability to flip 
with ease from jokes and surpris-
ing facts to the discussion of 
complex linguistic ideas.’  
– The Sunday Telegraph

‘A charming, funny and  
fascinating gem of a book.’ 
– The Times

‘It's a strange, elusive little book, 
admirable in its avoidance of 
publishing formula.'  
– The Guardian

‘A heartfelt pitch for the 
grand old values of Western 
Civ. […] A slender but dense 
cri de coeur.’ 
– The Millions.com

‘This is a classic in the lines of 
Patrick Leigh-Fermor and it should 
be on the shelves of anyone 
interested in Mitteleuropa.’ 
– Norman Stone, Professor of 
Modern History, Oxford 

‘Comrade Baron is a highly 
personalized defense of 
aristocracy.’  
– New Criterion

Making a Splash on the International Literary Market
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Philip Dröge
Niemands Land: Die unglaubliche 
Geschichte von Moresnet, einem 
Ort, den es eigentlich gar nicht 
geben durfte

Moresnet. Opkomst en ondergang van een 
vergeten buurlandje
Published in German by Piper in 2017. 
Translated by Christiane Burkhardt. 

Pauline de Bok
Pray. A Year of Hunting 

Buit. Een jachtjaar 
Published in Danish by Rosinante (2017). 
Translated by Miriam Boolsen. Also in 
German (Beck Verlag, 2018).

Lucas Ellerbroek
Planet Hunters

Planetenjagers
Published in English by Reaktion Books 
(2017). Translated by Andy Brown. Also in 
Spanish (Semana Libros).

Mineke Schipper
Covered or Naked

Bloot of bedekt. Van niets om het lijf naar 
strak in het pak
Published in English by Speaking Tiger India 
(November 2017). Translated by Mineke 
Schipper. Also in Arabic (Sefsafa) and 
Turkish (Beyaz Baykus Publishing).

Pieter Steinz
The Reading of Life 

Lezen met ALS 
Published in Croatian by TIM press (2017). 
Translated by Snježana Cimić. Also in 
German (Reclam Verlag).

Arnold van de Laar
Under the Knife 

Onder het mes
Published in Turkish by Koç University Press 
(2016). Translated by Erhan Gürer. Also in 
German (Pattloch) and in English (Reaktion 
Books).

Recent Translations This is a selection of recently published  
translations from the Dutch. For more information 
please go to our online database of translations 
www.vertalingendatabase.nl. 
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Jelle Brandt Corstius
Hugo’s Ashes

As in tas
Published in Danish by Don Max (2017). 
Translated by Birthe Lundsgaard. Also in 
Swedish (Bokförlaget NoNa) and Arab 
(Kotob Khan).

Rens Bod
A New History of the Humanities 

De vergeten wetenschappen 
Published in Chinese by Peking UP (2017). 
Translated by Delin Xu. Also in English 
(Oxford University Press), Italian (Carocci), 
Ukrainian (FOP Zhupansky) and Polish 
(Warszawa Aletheia).

Henk Blanken
Da stirbst du nicht dran

Pistoolvinger
Published in German by Patmos (2017). 
Translated by Bärbel Jänicke.

Alexander Münninghoff
Heir and Successor

De stamhouder 
Published in Czech by Mladá Fronta (2016). 
Translated by Veronika Havlíková. Also in 
German (Beck Verlag) and French (Payot).

Willemijn van Dijk
Via Roma. Die Geschichte Roms  
in 50 Straßen

Via Roma. De geschiedenis van Rome  
in 50 straten
Published in German by DVA / Random 
House (2017). Translated by Nathalie 
Lemmens. Also in the US (Baylor University 
Press).

Tim Krabbé
The Fourteenth Stage 

De veertiende etappe
Published in Spanish by Libros de Ruta 
Ediciones (2017). Translated by Isabel Pérez 
van Kappel. Also in German (Covadonga).
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