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In their Farmer Boris picture books, 
Philip Hopman’s masterful illustrations 
perfectly underline the humour of Ted 
van Lieshout’s rhyming stories.

Boris is just a tiny tot, but he lives on a farm 
and drives the tractor like an expert. With 
his animals all around him, he experiences 
all kinds of little rhyming adventures, which 
author and poet Ted van Lieshout has 
captured in a rhythm that’s great fun to  
read aloud. This appealing little farmer has 
quickly become the protagonist of a popular 
series, with the fourth book currently in 
production. Van Lieshout works closely 
together with illustrator Philip Hopman, 
who has constructed Boris’s world in gentle 
watercolours and bright acrylics.
 While Boer Boris gaat naar zee (Farmer 
Boris Goes to Sea) is a happy summertime 
story about a growing list of things to take 
away on holiday, Boer Boris in de sneeuw 
(Farmer Boris in the Snow) is an icy blue 
winter adventure. Hopman has illustrated 
these stories with a great deal of attention to 
composition and perspective, and his fluid 
lines and amusing details ensure that his 
illustrations will appeal to the youngest 
readers. 

Ted van Lieshout &  
Philip Hopman 

Farmer Boris
An enchanting series about a very  
young farmer

Ted van Lieshout (b. 1955) writes 
prose and poetry for children and 
adults, and has illustrated much of 
his own work. His children’s books 
have received many awards, 
including the prestigious Theo 
Thijssen Prize for his oeuvre.

Philip Hopman (b. 1961) has 
illustrated over 250 children’s  
books with a cinematic technique 
that has found many imitators. In  
the Netherlands, he is known as  
“the artist who can draw anything”– 
including farmers, horses, agricul-
tural machinery, and so much more 
besides. His picture books, 
including the award-winning 22 
wezen (22 Orphans), have been 
translated into many languages.

Author  
Ted van Lieshout 
Illustrator  
Philip Hopman 
Age 3+ 
Pages 32 
Publisher Gottmer 
Contact  
Renée Ferment 
rf@gottmer.nl

Hopman’s use of colour is so 
beautifully warm that his illustrations 
seem to glow. 
– Trouw

Arnoud Wierstra tells stories without 
words. His detailed illustrations reveal a 
dream-like world that invites the reader 
to leaf backwards and forwards through 
the book.

The musician is in love. The book does not 
say so, but the clues are everywhere: the 
photograph of the girl that he carries with 
him like a treasure, the poster covered  
with hearts, the marks on the wall that are 
counting down the days... Tomorrow is the 
Big Day, and he’s going to see her again.
 In this wordless picture story, Arnoud 
Wierstra shows how his protagonist 
becomes lost in a muddled dream, the 
night before their reunion. Walls and floors 
disappear, leaving household objects 
floating in mid-air, and revealing the 
next-door neighbour in his bath. With his 
dynamic lines, Wierstra creates a world full 
of slapstick and absurdity, as the musician 
encounters many obstacles in his wild and 
wacky journey to find his sweetheart.  
 Wierstra draws with a great eye for detail 
and inserts humorous visual stories that 
run throughout the text. There’s so much  
to see in his cartoon-like illustrations.

Arnoud Wierstra 
The Big Day
A wordless picture book  
packed with fun and silliness

Wierstra loves spaciousness: he 
places everyday adventures within 
hallucinatory panoramas and then 
starts to play around with them. 
– de Volkskrant

Arnoud Wierstra (b. 1968) began 
his studies at art school but moved 
into psychology. In 2010, he made 
his debut with the wordless picture 
book Feest (Party), in which thirteen 
characters are on their way to the 
same birthday party. One of those 
characters returns as the protago-
nist of his second picture book, De 
grote dag (The Big Day). Wierstra, 
who admits that he had difficulty 
writing essays at school as a boy, 
took his inspiration from the 
wordless picture books created  
by Charlotte Dematons and Thé 
Tjong-Khing.

Illustrator  
Arnoud Wierstra 
Age 4+ 
Pages 36 
Publisher Gottmer 
Contact 
Renée Ferment 
rf@gottmer.nl
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Grandpas in children’s books are usually 
sweet little old men who enjoy having 
philosophical chats with their grandchil-
dren. Nine-year-old Sam’s grandpa is a 
very different kind of grandfather, and 
that’s a real breath of fresh air.

This grandpa is a cheerfully unconven-
tional adventurer – a former sailor and 
truck driver – who scratches his bum, farts, 
and cuts his toenails with pliers. His bad 
manners are amusing and make him so 
much more mischievous than other 
literary grandpas.
 Grandpa tells Sammie all about his 
adventures, taking plenty of liberties with 
the truth. When Sam asks him if it all 
really happened, he says, “True or not true 
is for dull people, Sam. It’s not for us.”
 Sammie and Grandpa is written in a 
relaxed style, the dialogue has a natural 
flow, and there’s a fun craziness to the 
story. Even towards the end of the book, 
when Grandpa is on his deathbed, he can 
still smile at life. This book is both touch-
ing and heartening.

Enne Koens 
Sammie and Grandpa
A funny and touching book about the 
friendship between an adventurous 
grandpa and his grandson

Enne Koens (b. 1974) made her 
debut in 2007 with the adult novel 
Tot alles gezegd is (Until Everything 
Has Been Said, publ. Podium). In 
2011, this was followed by her YA 
novel Vogel (Bird). Sammie en opa 
(Sammie and Grandpa) is her first 
book aimed at young children. She 
also writes plays and songs.

Author  
Enne Koens 
Age 8+ 
Pages 176  
Publisher Dutch Media/Moon 
Contact 
Thille Dop 
thille.dop@uitgeverijmoon.nl

Enne Koens makes you forget the 
great masters for a moment.  
– De Volkskrant

With this small and personal book, 
Koens confirms her talent as a writer.  
– JaapLeest.nl

Annemarie van Haeringen has captured 
the life of Coco Chanel in striking images 
and a sleek and elegant story. This 
biographical picture book is a perfect 
blend of fact and fiction.

“In a black dress, you notice the woman 
who is wearing it, rather than the dress 
itself,” Coco says to her customers who 
aren’t even sure that black is a colour. The 
girl who grew up in an orphanage became 
the most famous fashion designer of the 
twentieth century. With her simple, stylish 
designs, Coco Chanel (1883–1971) liberated 
women from their tight corsets. In Coco of 
het kleine zwarte jurkje (Coco or the Little 
Black Dress), Annemarie van Haeringen’s 
vivid, dramatic illustrations have all of the 
impact of Chanel’s powerful designs.
 This book was published as part of a 
series of art picture books by Leopold and 
the Gemeentemuseum in The Hague.  
This successful series sets itself apart from 
other children’s books about art because of 
its fictional component, offering writers 
and illustrators the opportunity to com-
bine their own skills with those of the 
artist they admire.

Annemarie van Haeringen 
Coco or the Little  
Black Dress
An elegant picture book about  
fashion icon Coco Chanel

Three-time Gouden Penseel  
winner Annemarie van Haeringen 
(b. 1959) studied under Thé 
Tjong-Khing at art school, but she 
learned most about the profession of 
illustration from her fellow artist Max 
Velthuijs. Since her debut in 1985, 
her work has evolved from detailed 
watercolour and ink illustrations to 
whimsical line drawings featuring a 
bold use of colour and plenty of 
space on the paper. Picture books 
form the core of Van Haeringen’s 
oeuvre. She often writes them 
herself, as well as illustrating, as  
in her award-winning Beer is op 
Vlinder (Bear Loves Butterfly) and 
Coco or the Little Black Dress.

Author/illustrator  
Annemarie van Haeringen 
Age 4+ 
Pages 28 
Publisher Leopold 
Contact  
Lucienne van der Leije 
rights@singel262.nl

Illustrator and writer Annemarie van 
Haeringen has very charmingly 
captured Coco Chanel’s life on paper. 
A fashion fairy tale with humour. 
– Elsevier
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How is it possible that Anna Woltz has 
not yet won any major children’s book 
awards? Perhaps it’s because she writes 
small adventures that are deceptively 
straightforward in their tone. However, 
the emotional depth that award commit-
tees are usually looking for is most 
definitely present in her work.

What makes Woltz such a good children’s 
writer is that she understands that chil-
dren want first and foremost to read an 
exciting adventure story, but at the same 
time her characters – and her readers – 
also learn a great deal about themselves 
and about life.
 In her latest book, psychology is a little 
more prominent than before. Protagonist 
Samuel is wrestling with his fear of death 
and loneliness. At times he seems like a 
relative of the young thinkers that ALMA 
winner Guus Kuijer presents in his books, 
all the more so because Woltz writes in that 
same accessible, fresh and humorous style.
 And fortunately there’s still a heart-
warming Woltz adventure in this book: 
during the May holiday on the Dutch 
island of Texel, ten-year-old Samuel meets 
eleven-year-old Tess, a boisterous and 

rather bossy islander. He quickly becomes 
involved in a bizarre plan that Tess has 
concocted so that she can get to know her 
father, who has no idea that she exists. 
Tess has found his name in one of her 
mum’s old scrapbooks, tracked him down 
on the internet and invited him to stay  
for free in their holiday home – without 
telling him that she’s his daughter and 
most definitely without letting her mum  
in on the plan. She intends to test him for 
a week to see if she really wants to have 
him as a dad, but of course all kinds of 
things go wrong.
 While Tess longs for a relationship with 
her father, Samuel is doing his best to 
become less attached to his family. He 
practises being alone, a little more every 
day, so that he can get used to loneliness, 
just in case his family dies. But then an old 
man confides in him about how much he 
misses his dead wife: “When my Maria 
died, I cried because I hadn’t seen her 
more often. I would have liked more 
Maria. Not less.”
 Woltz delights her readers with such 
beautiful insights, skilfully weaving 
together all of the threads of the plot  
to craft a very moving conclusion.

Anna Woltz
My Particularly Peculiar Week with Tess
A beautifully fresh island adventure about a girl who enlists a boy to  
help her connect with her father, who doesn’t even know she exists.

In spite of her young age, Anna 
Woltz (b. 1981) already has a 
considerable body of work to her 
name. She has achieved success in 
various genres and among a wide 
range of readers – from a challeng-
ing YA novel like Black Box to an 
excellent animal adventure for 
eight-year-olds like Red mijn  
hond! (Save My Dog!). Her village 
adventure Evi, Nick en ik (Evi, Nick 
and I) was highly praised and her 
historical children’s novel Ik kan nog 
steeds niet vliegen (I Still Can’t Fly) 
received the Thea Beckman Prize. 
Woltz’s work has been translated 
into German, Danish and Slovenian.

Author 
Anna Woltz 
Age 9+ 
Pages 167 
Publisher 
Querido 
Contact 
Lucienne van der Leije 
rights@singel262.nl

Woltz’s sentences sparkle 
without being flashy (…) 
This is universally 
beautiful writing for 
children! 
— NRC Handelsblad

Woltz writes with great 
sensitivity for her 
characters. 
— De Morgen
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Twan and his twin sister, Linde, have gone 
with their mother and grandmother to 
Iceland to fetch great-grandfather Kas. 
He’s been living there for years, but he can 
no longer look after himself. But Grampy 
Kas knows that he’ll be unhappy in a 
Dutch care home. A man likes to die the 
way he lived, he confides to Twan and 
Linde. He wants to escape, and head off 
into the mountains, but he’s going to need 
his great-grandchildren’s help.

De regels van drie (The Rules of Three) 
revolves around the issue of whether the 
twins are prepared to help, which creates a 
lot of simmering tension. Who knows 
what’s best for Grampy Kas? Grampy Kas 
himself, or Mum and Grandma? Who 
should Twan and Linde listen to? Marjolijn 
Hof deftly explores this dilemma, creating 
a dazzling children’s book, which, in spite 
of its serious themes (growing old, inde-
pendence, death) is packed with humour. 
It is this same combination of drama and a 
light touch that made Hof ’s debut Een 
kleine kans (a winner of the Gouden Griffel, 

the prize for Dutch children’s book of the 
year) so irresistible.
 Her subtle wit lies in brief remarks and 
sometimes has a tragicomic touch, as, for 
example, when the tense atmosphere in 
Grampy Kas’s cramped house appears to 
lift for a moment: “‘Ah, that’s just what  
we needed,’ said Grandma, ‘a little bit of 
cheerfulness.’ The room immediately  
fell silent.” That last sentence is funny  
and painful at the same time.
 At first, Twan is seriously annoyed at 
having to share a bedroom with his 
wrinkly old Grampy with his yellow nails 
and his watery eye. But the old man slowly 
gains Twan’s trust, with his sense of 
humour, and later he wins Linde over,  
too. He tells them about his tough life as  
a fisherman and the children come to 
understand why Grampy Kas belongs in 
Iceland. It is touching to see how they start 
to care more and more about the stubborn 
old man. They decide to use Twan’s Big 
Survival Handbook to prepare Grampy Kas 
for his journey into the mountains. Just in 
case.

Marjolijn Hof
The Rules of Three
A dazzling children’s book about an old man who asks his great- 
grandchildren to help him escape from his care home

Internationally, Marjolijn Hof  
(b. 1956) is one of Holland’s most 
successful contemporary children’s 
authors. Her children’s books  
have been translated into Turkish, 
Slovenian, English, Catalan, Polish, 
Norwegian, French, German and 
Icelandic. Een kleine kans (trans-
lated into English as Against the 
Odds) has been made into a movie 
and won international literary and 
film prizes. Moeder nummer nul 
(translated into English as Mother 
Number Zero) and Mijn opa en ik en 
het varken oma (My Granddad and 
Me and a Pig Called Granny) have 
been highly praised.

Author
Marjolijn Hof
Age 10+
Pages 120
Publisher
Querido
Contact
Lucienne van der Leije
rights@singel262.nl

Exemplary writing, subtle 
and sensitive.  
– NRC Handelsblad

Enthralling, authentic and 
subtle (…) an exceptional 
children’s book, which has 
a message for every 
generation of readers, 
about how to live well and 
how to die well. 
– De Standaard
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With a great eye for detail, children’s 
author Rindert Kromhout and illustrator 
Annemarie van Haeringen use words and 
pictures to tell a small but multi-faceted 
story about a devastating event in an 
Italian village. However, Die dag in 
augustus (That Day in August) is not just 
about how painfully unpredictable life 
can be. This is first and foremost a tale 
about how we need stories to survive and 
to live.

The novella begins like a quiet Italian 
movie: bright, sunny, carefree. Fourteen-
year-old Enrico is walking to see his 
grandfather Luigi, who lives in the valley 
with his flock of sheep. As always, Enrico 
takes his sketchbook. He captures on 
paper the things that he sees and experi-
ences along the way. Ever since he was a 
small boy, he has wanted to become an 
artist, inspired by the stories about saints 
that are painted in the village church.
 At a pleasantly relaxed Mediterranean 
pace, Kromhout and Van Haeringen 
skilfully bring the village and its residents 
to life. The atmosphere created by author 
and illustrator are just right, and they 

complement each other perfectly.
 Van Haeringen’s depiction of the 
charming village perched on a slope 
within the hot and hilly landscape is 
beautiful. The way Kromhout evokes the 
senses in his written sketch is equally 
stunning. The fragrant olive trees, the 
aromas wafting from the kitchens, the 
elegance of Teresa, Enrico’s sweetheart, 
and the bickering about religion between 
widower Luigi and his new love, Marta: 
you feel like you are in Italy. But then 
disaster strikes.
 Then comes part two, in which Krom-
hout, without ever mentioning the earth-
quake, slowly reveals what happened “that 
day in August”. His descriptions hit home 
– a street, for example, looks like a “tower 
of blocks” that has been kicked over by  
a child – but it is the pictures that speak 
volumes. In just a few lines, Enrico, using 
Van Haeringen’s hand, depicts the impact 
of the natural disaster, by “not only 
showing what it was really like, but also his 
own thoughts and feelings”. Beauty proves 
to be a consolation. Kromhout is right to 
refer to his novella as “an ode to the artist 
as historian”.

Rindert Kromhout & Annemarie van Haeringen
That Day in August
This cinematic, imaginative novella about the violence of nature  
forms a touching tribute to the artist’s skill as a storyteller

Annemarie van Haeringen  
(b. 1959) has won many awards for 
her work as an illustrator, and is in 
great demand. She usually works in 
ink and watercolours, as in her Beer 
is op vlinder (Bear Loves Butterfly, 
2004), which won the Gouden 
Penseel award for best-illustrated 
book of the year. For That Day in 
August, she worked with Ecoline, 
pencil and pens, demonstrating her 
versatility.

Van Haeringen enjoys a close 
collaboration with Rindert 
Kromhout (b. 1958), who has been 
writing children’s books since 1982, 
and who was highly praised for 
Soldaten huilen niet (Soldiers Don’t 
Cry, 2010), his historical YA novel 
about the Bloomsbury Group. Van 
Haeringen and Kromhout have 
achieved great success together 
with their picture books about Kleine 
Ezel (Little Donkey). 

Author 
Rindert Kromhout 
Illustrator  
Annemarie van Haeringen 
Age 10+ 
Pages 8 
Publisher  
Leopold 
Contact 
Lucienne van der Leije 
rights@singel262.nl

Literary children’s books 
have often paid tribute to 
art, but rarely in such an 
accessible way as That Day 
in August.  
– de Volkskrant

Rindert Kromhout paints 
with words. Illustrator 
Annemarie van Haeringen 
assists him beautifully 
with her many little 
illustrations. 
 – NRC Handelsblad 
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Marius’ big brother and his short-tem-
pered father always call him Mouse. They 
still see him as a little boy with an over-
active imagination. His granddad’s the 
only one who calls him Marius and  
who takes all his questions and worries 
seriously. Marius is about to become a 
teenager, but he still can’t quite let go of 
his childhood.

“It’s as if everything falls apart a bit when 
you get older,” thinks Marius when he real-
izes that he can never again climb into bed 
with his dad in the morning, the way he 
always used to. So he curls up under his 
duvet, where it’s warm and dark, and he 
thinks to himself: “This is how a baby 
kangaroo curls up in its mother’s pouch.”
 It’s a touching image that perfectly 
illustrates the grey area that Marius 
occupies, and the line that he finds so hard 
to cross. He feels too big to climb into bed 
with Dad, but the child in him finds it hard 
to cope without that sense of security. 
That’s what this sensitive portrait is all 
about: how a young dreamer becomes 
aware of the big, mysterious world around 
him, which awakens his curiosity, and yet 
seems so overwhelming and frightening.

The theme of borderlines ingeniously 
returns again and again. Marius lives on 
the coast, which is depicted in sentences 
you can almost taste: “The shifting sand is 
rough. The mist has settled in. Listlessly, 
the water laps at the sand.” Granddad lives 
on the coast too, in a house in the dunes 
that is next door to a psychiatric institu-
tion. Marius is scared of the mentally 
disturbed people on the other side of the 
fence, and he starts to doubt himself: 
where’s the dividing line between imagi-
nation and madness?
 He even contemplates the line separat-
ing now and eternity, in a magnificent 
scene where he lies in the bath in the 
darkness. Slowly everything around him 
vanishes until he feels as if he’s “flying 
through the deepest depths of the uni-
verse... There is only here and now. Or 
only eternity.”
 The tension mounts when Marius gets 
into a fight with a boy whom everyone 
calls Bird Shit. People say he was once a 
resident of the clinic. In a scary confron-
tation in a tumble-down house, Marius 
discovers how the history of his own 
family is connected to Bird Shit’s.

Marco Kunst
Fly!
A poetic portrait of a young dreamer as he becomes aware  
of the big and mysterious world around him

Philosopher Marco Kunst (b. 1966) 
wrote the award-winning dystopian 
YA novel Gewist (Erased). He 
incorporated his fondness for 
philosophy, psychology and 
mythology into another YA novel, 
Isa’s droom (Isa’s Dream). With De 
sleuteldrager (The Key-Bearer), he 
followed in the footsteps of classic 
Dutch children’s author Tonke Dragt. 
This adventure story won a Vlag & 
Wimpel award from the Griffel Jury. 
All three of these books have been 
translated into German.

Author 
Marco Kunst
Age 10+
Pages 151 
Publisher 
Lemniscaat
Contact 
Jesse Goossens 
foreignrights@lemniscaat.nl

Kunst cleverly describes 
Marius’ emotional world 
from within. The result is 
an authentic, subtle story 
that resounds with 
universal themes. 
– NRC Handelsblad

A heart-touching book. 
With a magnificent 
conclusion and beautiful 
illustrations. 
– Reformatorisch Dagblad
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The Netherlands’ major awards for children’s books

Zondag by Kim Fupz 
Aakeson, translated by 
Edward van de Vendel 
(Querido, originally published 
by Gyldendal, Denmark)

Springdag by Anne Provoost  
(De Eenhoorn)

Zwarte Zwaan by Gideon 
Samson (Leopold)

Zoveel als de wereld hou ik 
van jou by Imme Dros 
(Querido)

Wie klopt daar? by Bart 
Moeyaert (De Eenhoorn)

De slipper van Maria Bonita 
by Liesbet Ruben and 
Babette van Ogtrop  
(LM Publishers formerly  
KIT Publishers)

Rotmoevie by Marian de 
Smet (Querido)

Ik zal er zijn. Een belofte kan 
levens veranderen by Holly 
Goldberg Sloan, translated 
by Pauline Michgelsen 
(Moon, originally published  
by Hachette Book Group)

 
 
 
 
De regels van drie by  
Marjolijn Hof (Querido)

Golden Slate  
Pencil 2013

Golden Paint 
Brush 2013

Woutertje 
Pieterse  
Prize 2014

Silver Slate Pencil 2013  
Up to 6 years:

Silver Paint Brush 2013

Golden Frame 2013 
12-15 years:

From 6 years up: From 9 years up:

Non Fiction:
Spinder by Simon van der Geest 
(Querido)

Aan de kant, ik ben je oma 
niet! by Bette Westera and 
Sylvia Weve (Gottmer)

Nederland by Charlotte 
Dematons (Lemniscaat)
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Woutertje 
Pieterse  
Prize 2014

Jan Paul Schutten’s energetic account of 
the amazing story of evolution and the 
 origins of life, with his precise yet light-
hearted tone, is truly unique and a most 
admirable achievement. Het raadsel van 
alles wat leeft (The Mystery of Life) is the 
ultimate non-fiction book for children: 
inspirational and a model of how a subtle 
balance between facts, images and imagi-
nation can make the invisible visible.

The structure is a little like a lively, everyday 
conversation. Stimulating and amusing 
questions such as “Why did life begin in the 
sea?”, “Are we all descended from a slime-
ball?”, “Why is dying sometimes a good 
idea?” are followed by concise and vividly 
illustrated answers, without dumbing down 
this complex subject matter.
 As billions of years pass by at breathtak-
ing speed, the reader learns about all kinds 
of fascinating things. About the age of our 
planet and the universe. About Darwin 
and his finches. About sexual selection  
and the survival of the fittest as the most 
important driving forces in evolution.  

And about why our body is still like a fish’s,  
like a mackerel’s, to be precise. 
 Yes, “absolutely everything that lives is  
a miracle,” writes Schutten. “That includes 
you, and it also includes the slipper animal-
cule, which is smaller than the dot on this 
i.” It even includes the bacteria living in the 
stinky socks of Jos Grootjes from Driel, an 
everyman character devised by Schutten to 
represent the modern human.
 Supported by Floor Rieder’s fantastic 
illustrations, which sometimes clarify  
and sometimes add humour to the text, 
Schutten employs playful examples and 
striking metaphors to demonstrate the 
magic of the real world. Red blood cells, 
for instance, are “just like little trucks 
transporting oxygen to every corner of 
your body”. DNA is a “complete blueprint 
for a living creature”. 
 Schutten’s respect for those who doubt 
the theory of evolution also deserves 
praise. “You have to decide for yourself 
what you believe,” he says – just as long  
as you keep asking questions about the 
mystery of life. 

Jan Paul Schutten & Floor Rieder
The Mystery of Life – and stinky socks
Highly imaginative and clear depiction of the story of evolution in  
a beautiful, lavishly illustrated edition

Jan Paul Schutten (b. 1970), who 
has written over 35 books, is the 
Dutch king of non-fiction for young 
readers. He won a Vlag en Wimpel 
award for his debut Ruik eens wat  
ik zeg (Just Smell What I’m Saying, 
2003). In 2008, he won the Gouden 
Griffel, the award for the best  
Dutch children’s book of the year,  
for Kinderen van Amsterdam 
(Children of Amsterdam). 

Schutten has referred to The 
Mystery of Life as perhaps the very 
best that he has to offer as a writer. 
The book won the prestigious 
Nienke van Hichtum award and 
bookshop Polare crowned it as the 
best children’s book of 2013. This 
was a most impressive book debut 
for illustrator Floor Rieder (b. 1985), 
best known for her illustrated 
interviews in Dutch newspaper  
Het Parool. 

Author 
Jan Paul Schutten 
Illustrator
Floor Rieder
Age 10+ 
Pages 160 
Publisher 
Gottmer 
Contact 
Renée Ferment 
rf@gottmer.nl

One of the most beautiful 
children’s books for years. 
– de Volkskrant

A dazzling design, gilt-
edged, full of stimulating, 
lively illustrations by Floor 
Rieder and wonderful 
writing by Jan Paul 
Schutten, which 
beautifully describe the 
theory of evolution. 
– Marie Lievense,  
children’s book expert
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The children of the village no longer take 
the ancient story seriously: that the 
hundreds of kites flying high above the 
houses, day in, day out, protect the 
community from some untold danger. 
What good are kites? You can’t eat them 
and they don’t do any work for you.

Two eccentric, unmarried men work 
together to keep the kites flying, but the 
children suspect that they’re not quite 
right in the head. They goad the two men 
and, breaking all the rules, they head 
deeper and deeper into the forest. One day, 
one of the villagers meets a violent end 
and they hear terrible cries. Perhaps 
there’s some truth to the warnings of the 
strange men in the tower, after all... 
 Around this time, twelve-year-old Jani 
is asked to join the kite-flyers, so that he 
can take over from the older man. He will 
learn how to keep the hundreds of kites 
flying and how to repair them. This is no 
easy task and his teachers are strict. The 

very first time he sends up a kite, it breaks. 
As punishment, he has to make a new one 
without any help. 
 In the meantime, the unknown threat 
creeps almost imperceptibly closer. Ellen 
van Velzen deftly keeps the horror in the 
background. She shows how Jani struggles 
with his vocation, which will make it 
impossible for him to marry Moon, his 
girlfriend. In her contemporary style, she 
broaches the important themes of the 
classic children’s novel: friendship, being 
different, daring to follow your own path, 
letting go, sacrifice, and finally finding 
your place in the world.
 For all its flights of fancy, Jonge Vlieger 
(The Young Kite Flyer) is not another in a 
list of magical books featuring wild chases 
on flying broomsticks, but a philosophical 
yet gripping story packed with original 
images, in which Van Velzen cleverly 
builds up the tension suggested by the 
title, maintaining the suspense until the 
surprise of the final few chapters. 

Ellen van Velzen
The Young Kite Flyer
For as long as anyone can remember, Jani’s village has been  
protected by magical kites, but they may have stopped working.

Ellen van Velzen (b. 1983) is 
putting the finishing touches to her 
doctorate in evolutionary biology  
at the Rijksuniversiteit Groningen.  
So she knows how it feels to have  
a vocation and to devote such close 
attention for years to something that 
few people truly appreciate. The 
Young Kite Flyer is her debut. 

Author 
Ellen van Velzen 
Age 11+ 
Pages 223 
Publisher 
Lemniscaat 
Contact 
Jesse Goossens 
foreignrights@lemniscaat.nl

Van Velzen’s strength is 
her imagination. Hopefully 
it will continue to transport 
her on frequent journeys to 
new places and unknown 
worlds. 
 – NRC Handelsblad
 
Curious to see what else 
the author has to say after 
this extraordinary debut.  
– De Volkskrant
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Can you abandon a member of your 
family who has done something terrible? 
Can you stop loving them? Stefan’s 
parents have a pretty harsh answer to 
these difficult questions: Yes. When their 
elder son is involved in a serious crime 
and is sent to a youth detention centre, 
they move to a different town, leaving 
behind any reminders of him. It’s as if he 
never existed.

Eleven-year-old Yuri, whose life changes 
overnight, has no idea what’s going on, and 
he starts writing letters to his big brother. 
With touching persistence, he decides to 
investigate when his letters don’t reach 
Stefan and his parents refuse to tell Yuri 
why they’ve started a new life without him. 
 In the meantime, he also has to settle in 
at his new school. Lonneke, the lonely girl 
with the sparkling eyes, really wants to be 
his friend. She tells him that she’s lost a 

brother, too. But is that really true? De 
Wild creates a highly charged atmosphere 
of attraction and repulsion between these 
two characters, ably demonstrating just 
what a skilled writer he is.
 Stefan’s crime long remains a mystery, 
but the book is more about his absence 
than about the secret. What is more 
important is De Wild’s clever depiction  
of the way his little brother becomes 
entangled within his love, his guilt and his 
anger. A highlight of the story is Yuri’s 
heroic attempt to return to his old house, 
when he loses a shoe to the train doors on 
the way. 
 Every word of Broergeheim (A Brother’s 
Secret) is in the right place and De Wild 
challenges his readers to think about a 
problem that is too difficult even for adults 
to cope with. Yuri ultimately turns out to 
be wiser than both his father and his 
mother. 

Emiel de Wild
A Brother’s Secret
Yuri’s big brother is in juvenile detention and their parents have moved  
to a new house, because they want nothing more to do with him.

Emiel de Wild (b. 1978) studied to 
become a drama teacher at the 
Hogeschool voor de Kunsten in 
Arnhem, and learned scriptwriting  
at the Hogeschool voor de Kunsten 
in Utrecht. Since then, he has 
combined writing for stage and film 
with teaching drama and writing to 
high-school students. A Brother’s 
Secret is his debut as a children’s 
author, and it has been very well 
received. De Wild is currently 
working on his next book, for slightly 
older children this time, which he 
aims to make just as exciting as  
A Brother’s Secret.

Author 
Emiel de Wild 
Age 11+ 
Pages 168 
Publisher 
Leopold 
Contact 
Lucienne van der Leije 
foreignrights@singel262.nl

A cleverly devised 
structure with delightful 
sentences (…) A children’s 
book could hardly be more 
topical.  
– de Volkskrant 
 
Writing tutor and 
playwright Emiel de Wild’s 
debut is astounding in its 
perfection.  
– NRC Handelsblad 
 
With its shocking 
dénouement, this is a 
topical story about a 
society that is growing 
harsher.  
– Het Parool
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In his first children’s novel, playwright 
Herman van de Wijdeven presents a 
touching portrait of a boyhood friend-
ship, which comes under pressure when  
a newcomer arrives on the scene.

It’s late summer and there’s thunder in the 
sultry air, and that’s just how Ben’s head 
has felt too, ever since his new classmate, 
Finn, has forced his way in between Ben 
and his best friend, Yuri. Finn smells of 
wet dog and has a high-pitched voice like a 
girl. Ben doesn’t understand why his 
friend’s being so nice to him. No words are 
wasted on his jealousy, but his resentment 
grows. The atmosphere within these short 
sentences is electric.
 In his children’s debut, Zoals het gebeurd 
is (How It Happened), Herman van de 
Wijdeven takes the reader on a journey 
through the thoughts of eleven-year-old 
Ben. One single event has upset everything 
about his young life that seemed so safe 
and under control. Flashbacks gradually 
reveal to the reader exactly what has 

happened. Van de Wijdeven composes his 
tense tale like a thriller; by delivering the 
information in careful doses, he builds up 
the suspense and reconstructs the drama.
 He beautifully sketches the friendship 
between Ben and Yuri before Finn comes 
on the scene, capturing the friendship,  
the tough-guy attitude, and the testing of 
each other’s limits, which leads Ben to  
the discovery that he and Yuri can actually 
quantify their daring: together, they are 
twice as brave as they are alone. It turns 
into a game that they play all summer long. 
“Do you dare to...?” – that’s how it always 
starts. They have the greatest fun together, 
but they have no idea how serious the 
game will become within just a few weeks. 
 Without psychologizing, Van de Wijde-
veen loads his words with meaning, the way 
Bart Moeyaert can, or Niccolò Ammaniti – 
confident, impressive. A reviewer rightly 
noted: “One of those rare debuts that truly 
make you look out for new work by the 
author.”

Herman van de Wijdeven
How It Happened
A thrilling debut about friendship and betrayal

Herman van de Wijdeven (b. 1961) 
studied at drama school. After 
graduating, he worked as an actor 
with various Dutch and Flemish 
theatre companies. He started his 
writing career with plays for a 
number of well-known companies, 
for both children and adults. How  
It Happened is his first children’s 
book; it has been warmly received 
and compared to the work of 
internationally lauded authors such 
as Bart Moeyaert, Aidan Chambers 
and Niccolò Ammaniti. 

Author 
Herman van de Wijdeven 
Age 12+ 
Pages 175  
Publisher 
Manteau 
Contact 
Bieke Van Duppen 
bieke.vanduppen@wpg.be

Van de Wijdeven’s writing 
beautifully captures the 
senses, in the tradition of 
Bart Moeyaert. An 
unusually atmospheric and 
touching book about 
jealousy, friendship and 
betrayal. 
– Trouw

At times, he evokes 
pleasant memories of the 
best prose for young 
readers by the masterful 
Aidan Chambers.  
– de Volkskrant
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We have arrived at a point where divorce  
is no longer a taboo in Dutch children’s 
literature. Usually such books are about 
the child, who is angry at first, but who 
gradually becomes used to the situation. 
The guilty parents do their best and 
everything works out okay. But what 
happens when that’s not the case? What 
about if your dad gets a new girlfriend 
really quickly, and your mum starts acting 
more and more strangely, and no one 
seems to be worried about you?

This is what happens to only child Tijs 
Kalman in Tijgereiland (Tiger Island). He 
feels terrible about his parents splitting up, 
so he decides that for now he won’t allow 
himself to feel anything or to think too 
hard about the situation, and that he’ll just 
wait and see what happens. He only wants 
one thing, and that’s to be a wild tiger. 
Because wild tigers spend most of their 
time alone, too. 
 His mum, who used to be a hippie, has 
always wanted to go to India, so she agrees 
when Tijs suggests that they should take a 

trip there. But the trip isn’t at all how Tijs 
had imagined. The cockroach-ridden hotel 
in New Delhi is a big disappointment and 
it turns out that his mum can’t stand 
Indian food. She’s not interested in the 
culture either and she only lets herself be 
dragged along on tours of temples and 
other sights under protest. She slips out of 
the hotel on her own in the middle of the 
night and goes off to have fun with other 
tourists. But everything changes when 
they finally head into the forests.
 The author’s detailed pen-and-ink 
drawings play a special role in the story. 
They give an impression of the many 
photographs that Tijs takes with his new 
camera. At times, they even take over from 
the written story. In an ingenious way, they 
leave enough space for an ending that is as 
happy as the reader would like it to be.
 When divorce happens, there’s no such 
thing as one simple truth. Tiger Island is 
not a self-help book, but a book about 
parents who don’t always know the 
answers, and children who have to learn  
to find their own way. 

Daan Remmerts de Vries
Tiger Island
Tijs goes to see the tigers in India, together with his  
divorced mother, who behaves really badly.

In his books, Daan Remmerts de 
Vries (b. 1962) humorously holds up 
a mirror to parents and educators, 
but also to the children themselves. 
He won a Gouden Griffel for best 
Dutch children’s book of the year  
for Godje (Little God, 2002). De 
Noordenwindheks (The North Wind 
Witch, 2004) won a Zilveren Griffel. 
Tiger Island is the closest he has 
come to autobiography so far: 
Remmerts de Vries himself once 
travelled to India with his divorced 
mother.

Author 
Daan Remmerts de Vries 
Age 12+ 
Pages 204 
Publisher  
Querido 
Contact 
Lucienne van der Leije 
rights@singel262.nl

Remmerts de Vries (…) 
wishes to offer 
consolation, the 
consolation of philosophy.  
– NRC Handelsblad 

There are few children’s 
books that expose with 
such painful precision just 
what a divorce can do to  
an adolescent child. 
– Trouw
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March 1941. The bombing of London is at 
its peak when a deeply depressed Vir-
ginia Woolf fills her coat pockets with 
stones and walks into the River Ouse. It 
is not the first time she has suffered a 
nervous collapse, but when a bomb 
destroys the publishing house that she 
runs with her husband it also wipes out 
what remains of her faith in humanity.

And yet April is de wreedste maand (April is 
the Cruellest Month) is not a gloomy book 
at all. During the search for the body of 
their world-famous aunt, which goes on 
for weeks, nephew Quentin and niece 
Angelica reminisce about their happy 
childhood among a community of artists 
in the Sussex countryside. It is only at a 
later stage, and indirectly, that they 
become involved in the fight against 
fascism, which they would dearly have 
loved to stay out of. 
 The children’s personal development is 
in the foreground of the story. What’s it 
like when you don’t have to go to school 

and you can do whatever you want to? 
How does it feel for a girl to grow up with a 
mother who’s an artist, who doesn’t live 
with her husband, and who would rather 
talk about paint than about the things 
adolescent girls would like to discuss? 
 Luckily, Angelica has her aunt Virginia, 
who plays ingenious story-telling games 
with her, and takes her to London, where 
she fantasizes about the lives of all the 
people she encounters, just like in Woolf ’s 
best-known book, Mrs Dalloway. 
 April is the Cruellest Month, with its title 
taken from a poem by family friend T.S. 
Eliot, is an understated tribute to Woolf ’s 
work. That literary restraint is precisely 
what reveals the writer’s talent. So cultural 
history’s not exciting enough for teens? 
Rindert Kromhout is a master of subtle 
story-telling and has turned his fascina-
tion for the members of the Bloomsbury 
Group, who were so successful between 
the wars, into gripping literature for young 
adults. 

Rindert Kromhout
April is the Cruellest Month
It’s not easy being the daughter of a famous artist, who would rather  
talk about paint than about the problems of an adolescent girl.

Rindert Kromhout (b. 1958) trained 
as a kindergarten teacher, but has 
never actually stood in front of a 
class. After a long career creating 
popular children’s books, he has 
recently written two books for older 
readers, which are very close to  
his heart, the critically acclaimed, 
award-winning Soldaten huilen niet 
(Soldiers Don’t Cry, 2010) and its 
sequel, April is de wreedste maand 
(April is the Cruellest Month, 2013). 
These are his first books for young 
adults. 

Author 
Rindert Kromhout 
Age 14+ 
Pages 265 
Publisher 
Leopold 
Contact 
Lucienne van der Leije 
rights@singel262.nl

Kromhout draws us in 
with the atmosphere he 
creates. He knows how to 
touch the reader’s 
emotions and he captures 
these striking characters 
convincingly, partly 
because of his skilful 
depiction of the historical 
context. 
– Trouw 
 
This literary tour de force 
will keep many teenagers 
breathlessly turning the 
pages.  
– Leeuwarder Courant
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Recent Translations

Paul Biegel
German edition
 
Eine Nachtlegende translated 
by Verena Kiefer for Urachhaus, 
2013. Original title: 
Nachtverhaal, published by 
Holland, 1992.

Tamara Bos
German edition
 
Papa, hörst du mich? translated 
by Ita Maria Berger for Freies 
Geistesleben, 2013. Original 
title: Papa, hoor je me?, 
published by Leopold, 2011.

Bibi Dumon Tak
German edition
 
Mikis, der Eseljunge translated 
by Meike Blatnik for 
Gerstenberg, 2014. Original 
title: Mikis, de ezeljongen, 
published by Querido, 2011.

Tonke Dragt
English edition
 
The letter for the king translated 
by Laura Watkinson for Pushkin 
Press, 2013. Original title: De 
brief voor de koning, published 
by Leopold, 1962.

Peter van Gestel
Russian edition
 
[Zima, kogda ja vyros] trans-
lated by Irina Michajlova for 
Samokat, 2014. Original title: 
Winterijs, published by De 
Fontein, 2001.

Marjolijn Hof
Italian edition
 
Tutta questione di probabilità 
translated by Anna Patrucco 
Becchi for San Paolo, 2013. 
Original title: Een kleine kans, 
published by Querido, 2006.

Rindert Kromhout &  
Annemarie van Haeringen
English edition
 
Eat up, Little Donkey translated 
by Bill Nagelkerke for Gecko 
Press, 2013. Original title: Een 
hapje voor Kleine Ezel, pub-
lished by Leopold, 2013.

Guus Kuijer
French edition
 
Pauline ou la vraie vie trans-
lated by Maurice Lomré for 
L’école des loisirs, 2013. 
Original title: Polleke, published 
by Querido, 2009.

Guus Kuijer
Czech edition
 
Vŝehokniha translated by 
Magda de Bruin-Hüblová for 
Albatros, 2013. Original title: 
Het boek van alle dingen, 
published by Querido, 2004.

Benny Lindelauf
English edition
 
Nine open arms translated by 
John Nieuwenhuizen by for Allen 
& Unwin, 2013. Original title: 
Negen open armen, published 
by Querido, 2004.

Joke van Leeuwen
Chinese edition
 
[Tianshi kewang feixiang] 
translated by Ting Pan for 
Liaoning Children’s Publishing 
House, 2013. Original title: Iep!, 
published by Querido, 1996.

Mirjam Oldenhave
German edition
 
Mister Twister translated by 
Andrea Kluitmann for 
Coppenrath, 2013. Original 
title: Mees Kees, published by 
Ploegsma, 2006.

This is a selection of recently published  
translations from Dutch. For more information 
please go to our online database of translations 
www.vertalingendatabase.nl. 
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