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Peter Buwalda
Otmar’s Sons

Frequently Asked Questions
10 Books from Holland? Who decides the contents?
Our editors. We want to showcase the best fiction from the
Netherlands for our audience of literary publishers. Most titles
have been published recently and have enjoyed good sales,
excellent reviews and one or more literary awards or nominations. Though sometimes one of these factors is enough. Equally
important is the question: ‘Does it travel?’ Our advisors talk to
publishers from all over the world and while it is impossible to
say with certainty which novels will travel where, we have the
expertise to make an educated guess.
At book fairs, do you talk about these books exclusively?
While we like to discuss our catalogue, there are always other
titles: books that have just appeared or are about to come out or
books that just missed our selection. Our advisors read as much
fiction as they can.
Do you work together with Dutch publishers and agents?
We keep each other informed about interest in titles and rights
sales. When we commission a sample translation, we usually
share the costs. However, we always make our own decisions,
and remain completely independent.
How many books by one author will you support?
We can support one author with three books. If the author has
changed publishing houses, previous titles are not counted.
Are all books in your brochure eligible for a grant?
Yes they are, with a maximum subsidy of 100% of the translation
costs for classics and 70% for contemporary prose, based on
the actual fee paid by the publisher.

Books from Holland

Do you subsidise production costs?
This is possible in the case of editions of poetry, illustrated
children’s books or graphic novels. For regular fiction and
non-fiction, we support translation costs only.
We would like to invite a Dutch author for a promotional visit.
If you organise a good programme and offer the author
accommodation, we can cover the travel costs.
How to apply for the Amsterdam Fellowship.
Every September, we organise a fellowship (4 days) for publishers and editors. We do not have an application procedure, but
you can always send us an e-mail stating your interest.
Individual Publisher’s Visits
We host 8 to 10 publishers and editors per year on an individual
basis. Usually, these are great if you already have one or more
Dutch authors on your list and would like to see them, combined
with a schedule of meetings.
What’s Schwob?
Schwob.nl is a European network for forgotten or undiscovered
books, established and maintained by translators, publishers
and editors, researchers, readers and critics.
Can I subscribe to Books from Holland?
Please leave your card at our stand, or send a message.
All our past issues are available at www.letterenfonds.nl.
Advisors Fiction

The first book in a trilogy about fathers and sons

Peter Buwalda is the most successful
newcomer to Dutch literature in the past
decade. His debut novel, Bonita Avenue
(2o1o), broke all sales records, received
many prizes and nominations and was
translated into many languages. Now,
the long-awaited sequel has arrived: the
first instalment in an ambitious trilogy.
‘For a hefty fee, psychiatrists would call
it a search for the father, but that’s not
what’s going on here,’ opens Otmar’s Sons.
Ironically, the opposite is true: this is the
story of a man searching for his father.
Protagonist Ludwig is travelling to the
Siberian peninsula of Sakhalin as a Shell
employee. He’s mostly biding his time,
waiting for his appointment with Johan
Tromp, CEO of Sakhalin Energy, whom
he considers to be his biological father,
the man who abandoned him while he
was still in the womb.
Otmar’s Sons takes place thirteen years
after Bonita Avenue. The story is told from
three perspectives: that of Ludwig Smit,
Isabelle Orthel and Johan (Hans) Tromp.
Isabelle, who previously brought down
rector magnificus Siem Sigerius, targets

new male victims with elegant fury. First,
she goes after her patriarchal grandfather,
and after that little warm-up, she starts
hunting down the amoral Johan Tromp.
Her ruthless quest for revenge, disguised as
investigative journalism but aimed at emasculation, could be seen in a feminist light.
It’s not by chance that one of the novel’s
motto’s comes from Andrea Dworkin:
‘The symbols of terror are commonplace
and utterly familiar: the gun, the knife,
the bomb, the fist, and so on. Even more
significant is the hidden symbol of terror,
the penis.’ This goes beyond the father-son
competition between Ludwig and Hans,
in which the failed son, with his premature
ejaculation, proves to be no match for his
masculine tyrant of a father — the supreme
god whom a Russian assistant accidentally
refers to as ‘Trump’.
In Bonita Avenue, a father is ruined by
his rotten offspring; in Otmar’s Sons the
offspring turn against the almighty fathers.
Isabelle, the most transgressive figure to
date, seems to go the farthest. As an adopted
child, she has no blood ties with her new
family, which, in Buwalda’s universe,
is a sign of strength and sovereignty.

Are books that aren’t included in your brochure eligible?
As long as it’s a good literary title, it probably is. We make our
decisions based on three criteria: literary quality of the book,
status of the publishing house and quality of the translator.
You can always ask in advance if a book is eligible or not.
Can you help us find a translator?
Lists of experienced translators are provided by e-mail.
We want to work with somebody who is not on your list.
Then we require a sample translation of 20 pages and the
translator’s CV. If the translation is good, the translator will be
added to our list. If the translation needs repair, we can make
suggestions. If the translation is beyond repair, you are advised
to hire somebody who is on our list.
How do we apply for a translation subsidy?
We need contracts with the rights holders and the translator,
plus the application form. You can submit digitally from our
website: http://www.letterenfonds.nl/en/translation-subsidy.
Meetings are held six times a year, the dates are announced
on our website.

Barbara den Ouden
Eastern and Middle Europe,
Mediterranean countries,
Russia, Arabic world.
Graphic novels.
b.den.ouden@letterenfonds.nl

Tiziano Perez
Managing director
Brazil, China, Japan.
t.perez@letterenfonds.nl

Rights
De Bezige Bij
Marijke Nagtegaal
m.nagtegaal@debezigebij.nl
Uta Matten
u.matten@debezigebij.nl
Rights sold
Germany (Rowohlt), France
(Actes Sud), Denmark (Politiken)
Translated titles
Bonita Avenue: Bulgaria (Colibri,
2015), Brazil (Objetiva, 2016),
Croatia (Hena Com, 2017),
Czechoslowakia (Odeon, 2014),
Danmark (People’s Press, 2016),
France (Actes Sud, 2013), Germany
(Rowohlt, 2013), Greece (Alexandria,
2016), Hungary (Scolar, 2014),
Iceland (Forlagid, 2014), Italy
(Mondadori, 2012), Norway
(Font, 2016), Poland (Foksal, 2016),
South Africa (Protea, 2017),
Spain (Salamandra, 2019),
UK (Pushkin Press, 2015),
USA (Hogarth Crown, 2015)

‘Irresistible. Morbid issues
described in a cheerful,
boyish and bold style; that
contradiction is what makes
this a masterpiece.’
– De Groene Amsterdammer

Victor Schiferli
Scandinavia, German and
English-language countries.
Poetry
v.schiferli@letterenfonds.nl

Dick Broer
Literary thrillers
d.broer@letterenfonds.nl

Publishing details
Otmars zonen (2019)
607 pp., 159,000 words
125,000 copies sold
Sample translation available

‘Incredibly gripping, techni
cally superb and intriguing.
A narrative treasure.’
– NRC Handelsblad

Peter Buwalda (b. 1971) is a novelist, formerly
a journalist, editor, and founder of the literary
music journal Wah-Wah and columnist for de
Volkskrant. First published in 2010 to critical
acclaim, his first novel Bonita Avenue was
shortlisted for twelve literary prizes and spent
years on bestseller lists and has since been
translated into many languages.

‘Thrilling, full of blistering
dialogue and powerful
descriptions.’ – Trouw
‘Intelligent, timeless, tanta
lising, witty and addictive.’
– De Standaard
Photo: Jelle Vermeersch
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Eva Meijer
Forward

Manon Uphoff
Falling is like Flying

A novel about the possibilities of communal living
and the importance of small-scale resistance

Revenge, healing and hope in a real-life fairy tale about incest

Two communes — one in Central France in
the 192os and the other in the Netherlands
today. Despite the century between them,
the ideals on which they were founded
and the obstacles they face are not
substantially different. In both cases,
the individual members struggle to
submit themselves to the collective.
We experience the first half of the book
through the eyes of Sophie Kaïzowski,
who founded a commune with her husband
and three other anarchists near the village
of Luynes, France. The basic principles
are veganism, equality between men and
women and nudism—the latter of which
leads to sunburns in the summer and
freezing in the winter.
In her diary, Sophie describes the
members’ many political and philosophical
discussions, their work on the land and the
relationships that developed among them.
Gradually, however, the pressure mounts:
the harvest does not yield enough, people
are hungry, and arguments break out.
Sophie is also torn by her love for one
of the other married residents, Clémence.
The commune’s manifesto speaks of ‘the
promotion of the coexistence of humans
and nature and peace in general’. Sophie’s

diary ends with a scene in which one
anarchist knocks out another.
Almost 1oo years later, political philoso
phy student Sam is so inspired by Sophie’s
diary that she and her partner and another
couple decide to leave the city to live
self-sufficiently in the countryside. Like
their predecessors, they enjoy an idyllic
start, but soon frictions arise. Personal
interests collide, for example in Sam’s
open relationship with her girlfriend Jona.
Sam finds it increasingly difficult to accept
Jona’s promiscuous behaviour, and in the
end, she is left alone on the farm.
When all seems lost, and the munici
pality is even threatening to cut down
the nearby forest, Sam rediscovers her
fighting spirit. With the help of her friends,
ex-lover, fellow villagers and social media,
she launches into action. The forest seems
saved, at least for the time being.
Forward is an honest novel about the
human quest for freedom and equality and
our desire to be part of a greater whole.
Without cynicism, Meijer describes how
hard it is to put ideals into practice, though
every attempt to do so is valuable—perhaps
not in the moment itself but for future
generations. Forward is urgent, inspiring
and moving.

Eva Meijer (b. 1980) is an author, philosopher
and singer-songwriter. Her debut novel, Het
schuwste dier (2011, The Shyest Animal), was
received with praise, as was her second novel
Dagpauwoog (2013, Adventures in Animal
Activism). She went on to study animal commu
nication, publishing her findings in Animal
Languages, which was translated into nine
languages. Rights to her novel The Bird Cottage
were sold in eight different territories, and it was
awarded the BNG Bank Literature Prize. For her
doctoral thesis in philosophy, Political Animal
Voices, Meijer received the Praemium
Erasmianum Dissertation Prize.

Publishing details
Voorwaarts (2019)
240 pp., 54,520 words
Rights
Cossee
Stella Rieck
rieck@cossee.com
Rights sold
btb (Germany)
Sample translation available
Translated titles
Het vogelhuis (The Bird Cottage):
Germany (btb), Turkey (Paloma),
UK (Pushkin Press)
Dierentalen [Animal Languages]:
Finland (Art House), France (Presses
de la Cité), Germany (Matthes &
Seitz), Turkey (Kaplumbaa Books),
Sweden (Weyler Förlag)

‘[…] the power of Forward lies
in Meijer’s seriousness, her
thoughtful, sensitive touch.
In the tenderness with which
she describes “that constant
resistance called love,” there’s
an uncontrollable, anarchistic
urge for independence and a
sense of freedom. She mixes
essayistic passages about
manifesto and revolution
with more sensual sentences
about the physical torments
of earthly farm life and the
confusing longings for a
loved one.’ – Trouw
‘Eva Meijer plays an un
paralleled and light-hearted
game with the philosophical
theories of Kropotkin,
Bakounin and Proudhons.
At the same time, she fictio
nalises the lives of a number
of prominent French anar
chists from the beginning
of the twentieth century.’
- Tzum

‘Reader, I didn’t want to tell this story,’
begins Manon Uphoff ’s fourth novel.
That angry women are often dismissed
as vile, crazy, hysterical is precisely the
starting point for this book about a father
who sexually abuses his four daughters
from early childhood, based on the
author’s own experiences.
As befits a fairy tale, the story begins in a
forest, where the writer retreats with her
husband Oleg to try to diffuse the crisis in
their relationship. Layer by layer, with
anecdotes and atmospheric portraits,
Uphoff constructs the hall of mirrors of
her youth. She takes us back to a house full
of children —her half-sisters, brothers,
little sister Libby and herself (as MM or
‘the undersigned’).
Father is a lover of Baudelaire, music
and art who attended an elite high school
and went on to seminary. During the day,
he goes to work, and at home he plays the
artist. On his ‘sorcerer’s stage’, he raises
the children: he bathes them, feeds them,
keeps track of his daughters’ menstrual
cycles and reads their secret diaries. They
belong to him. Only MM, who endures the
pain of penetration so as not to lose the
love of her ‘god the father’, is allowed into
his world of art and enlightenment.

Mother, a working-class woman, sits in her
‘nicotine palace’ like a smoking ice queen.
Falling is like Flying is an exceptionally
refined novel, full of sounds, smells and
detail. Highly personal and intimate, it is
as intense as the work of Sylvia Plath and
Virginia Woolf. Uphoff encircles the father
figure, or ‘the Minotaur’ as she calls him,
with fairy-tale language, only to speak out
loud and clear when she tells the story of
her half-sister, who grows up to marry a
man who abuses their children. In a
newspaper interview, Uphoff says: ‘I had to
develop a new vocabulary. There were only
limited dichotomies, such as victim and
perpetrator, but they don’t do justice to the
fabric, to the fact that everything is
interconnected and embedded in the
silent society.’
MM is not a Cinderella who will even
tually be awarded for her suffering. Still, her
story is a posthumous revenge against the
man in the labyrinth. Healing comes in the
form of reconciliation between the sisters
after a great release of anger. And there is
hope, in the home MM has created with
Oleg, where she finally feels safe: ‘Running
your fingers down the slippery pebbles of
his spine... so much peace lying beside you.’
This literary tour de force is a testament to
astonishing resilience.

Manon Uphoff (b. 1962) made her debut in
1995 with the short story collection, Begeerte
(Desire), which was nominated for the AKO
Literature Prize and awarded the Rabobank
Spring Prize for Literature. Her work includes
short story collections, novellas and novels, such
as Gemis (Lacking, 1997), Koudvuur (Gangrene,
2005) and The Players (2009). She was
awarded the C.C.S. Crone Prize for her complete oeuvre. One of her stories, the classic
Poop, was included in The Penguin Book of
Dutch Short Stories. Flying is like Falling is her
first novel in ten years.

Publishing details
Vallen is als vliegen (2019)
192 pp., 39,000 words
20,000 copies sold Sample
translation available
Publisher
Querido
Rights
Sebes & Bisseling
Paul Sebes, paul@sebes.nl

‘Uphoff does not mince
her words: humans are like
animals eternally tending
to their wounds. Her
incredibly sensitive, almost
alchemical style contains
echoes of Margaret
Atwood, Maggie Nelson
and Sylvia Plath.’
– Humo
‘This novel devastates by
showing that what is most
painful contains great
beauty as well. Falling is
like Flying is like a richly
colored stained-glass
window, a starry sky of
stylistic invention.’
– NRC Handelsblad
‘Manon Uphoff has
succeeded in finding the
language for a story that is
almost impossible to tell.’
– de Volkskrant
Photo: Marco Okhuizen
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Robbert Welagen
Antoinette

Marijke Schermer
Love, If That’s What It Is

A passionate declaration of love to a wife
who couldn’t become a mother

A subtle mosaic novel about love and fidelity
in the twenty-first century

The relationship between a man and
a woman changes dramatically when
their deepest desire to have a child is not
fulfilled. This is the drama in Robbert
Welagen’s eighth novel. In the languid,
summery, nostalgic atmosphere that
has become the trademark of his work,
a moving love story unfolds.
The 42-year-old Robbert is ‘halfway
through his life in a dark cellar’ and finds
himself waiting for his wife Antoinette in
a thermal bath in Budapest. Will she show
up? Robbert calmly explains in great detail
how they met, how they ended up living
together, how they decorated their house
and how they planned to start a family.
He tells how he and Antoinette dreamt of
having a simple, perfect life with children
— ‘a girl with a tiara in her hair, a boy reading
a comic book’ — and how one day the love
of his life left him.
For reasons that remain unclear,
Antoinette is unable to get pregnant. The
couple undergoes fertility tests, hormone
treatments and hospital visits. The labs,

the waiting rooms, the jars, the sex by
appointment — it is extraordinarily
refreshing to read a man’s perspective
on everything a couple has to go through
before their childless fate must ultimately
be accepted.
Slowly Robbert feels his wife drifting
away. The two lovers start blaming each
other for everything. If he puts his love
for her over his desire to have children,
for example, does that mean he doesn’t
care about her happiness? Antoinette
wants them to suffer together and resist
fate; Robbert doesn’t want his life and
marriage to be hijacked. About every man
he sees, Robbert wonders: ‘Can you tell
by looking at a man whether he’s a father?
By a look, a gesture or something else?’
The melancholy for that which he did
not become — a father — is just as strong
as the melancholy for lost love.
Involuntary childlessness has rarely
been expressed as beautifully and empathi
cally as by Robbert, waiting for Antoinette
in the steaming baths of Budapest.

Robbert Welagen (b. 1981) made his debut
with the short novel Lipari (2006, Selexyz Debut
Prize and longlist Libris Literature Prize). After
that came Philippes middagen (Philippe’s
Afternoons, 2008, Charlotte Köhler Stipendium),
Verre vrienden (Far Friends, 2009, shortlist
BNG Literature Prize) and Porta Romana (2011).
His fifth novel Het verdwijnen van Robbert (The
Disappearance of Robbert, 2013) was shortlisted for the Libris Literature Prize and the BNG
Literature Prize. This was followed by In goede
handen (In Good Hands, 2015), and in 2017
he ventured into the crime novel genre with
Nachtwandeling (Night Walk).

Publishing details
Antoinette (2019)
111 pp., 27,500 words
Sample translation available
Rights
Nijgh & van Ditmar
Jolijn Spooren
j.spooren@singeluitgeverijen.nl

‘The tranquillity, the calm
observation, the gaze and
position of the outsider and,
last but not least, the location;
at first, Antoinette reminded
me of the film version of
Thomas Mann’s Death in
Venice and the work of
Marguerite Duras — spherical
and longing, but also
soothing.’ – Trouw
‘It is precisely because he
manages to make the friction
between the lovers visible,
even in the smallest inter
actions, because he portrays
grief unfiltered, that this
novel can rightly be called
heartbreaking.’
– De Groene Amsterdammer

In her third novel, Marijke Schermer
shows what love can do. The book moves
with speed and has a well-constructed
plot. With its frequent shifts in perspective, the relationships between characters
constantly take on different hues.
After twenty-five happy years, Terri has
come to see her marriage and family life
as a prison. She begins having an affair
and ultimately leaves her husband, David,
who tries to save what’s left to be saved.
Meanwhile, their teenage daughters feel
the solid ground beneath their feet rapidly
disappear.
Terri is a control freak who deals in
disciplinary remarks; at the same time,
however, she submits herself to her new
lover, who arouses her sexually and treats
her like his prey. David, who has always
been faithful to his first love, takes advan
tage of his undesired freedom to cook
extensively for his daughters. Via a dating
site, he meets the liberated Sev and ends

up sleeping with her; but she’s not inter
ested in a long-term relationship.
The adults seem unable to achieve what
they desire — a state in which sex, intima
cy, insight and nostalgia are not separate
but one. In other words, love. The most
promising are the two daughters, twelveyear-old Ally and fifteen-year-old Krista,
who have yet to discover what love really
is. As they try to figure it out, they are
forced to deal with their parent’s strange
antics and their own hormonal urges.
Schermer is especially strong when it
comes to intimate portrayals of family
love. While watching a police series with
her father on the couch, her feet in his
hands, Ally ‘wiggles her toes to remind
him to press his thumbs into her soles,
which he then does.’ Imagine her father
walking out on her too!
Love, If That’s What It Is, is a must-read
for anyone struggling to find love in their
marriage or thinking about breaking up
their family or stay in it, if only for the kids.

Photo: Marc Brester

Publisher
Uitgeverij G.A. van Oorschot
Frederike Doppenberg
frederike@vanoorschot.nl
Rights
2Seas Agency
Marleen Seegers
marleen.seegers@2seasagency.com

‘Marijke Schermer
flawlessly analyzes how
love takes its course.’
– Het Parool
‘On every page Schermer
excels with sentences that
seem ordinary, but are
packed with meaning. After
every striking sentence,
I had to put the book down
for a while. This book is
about love — if that’s what
it is, of course — and who
has not become its victim?’
– Trouw

‘Robbert Welagen is one of the
greatest Dutch stylists. With
this fragile gem, he proves
once again that sometimes
there’s more to say about the
small things than the big
things in life.’ – Knack
‘Thanks to Welagen’s refined,
light-romantic style, this
‘little’ drama resonates with
a greater, more universal
desire—for another time,
another place, another life.’
– de Volkskrant

Publishing details
Liefde, als dat het is (2019)
203 pp., 48,400 words
5,000 copies sold
Sample translation available

Marijke Schermer (b. 1975) is a novelist and
playwright. Her theatrical work has been
performed by several companies and translated
into numerous languages. In a full-page review,
the NRC Handelsblad proclaimed that Schermer
is ‘quickly becoming one of the most interesting
writers in the Netherlands.’ Her novel Noodweer
(Debris, 2016) was shortlisted for the ECI
Literature Prize and has been translated into
German, Spanish and Danish.

‘This is a big and definitive,
but also investigative story
about love. Schermer is
becoming one of the most
interesting writers in the
Netherlands fast.’
– NRC Handelsblad
Photo: Tessa Posthuma de Boer
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Sander Kollaard
A Dog’s Day

Maarten ’t Hart
The Night Tuner

A strong, psychological novel about love and ageing,
with a John Updike-like atmosphere

An atmospheric love story about two people
who find each other against all odds

Sander Kollaard has made his mark with
critically acclaimed collections of short
stories and the novel, Stage Four. He
writes about major life themes in a calm,
balanced style, or as one critic put it:
‘Writing from the heart, but with the
head, that always produces the most
beautiful literature.’ Now his second
novel is out — a love story and a novel
about humans and animals in one.
It’s a little after six on a summer’s day.
Nurse Henk van Doorn, 56 years old,
wakes up and considers going back to
sleep, but thoughts of a conversation he
had with a colleague and his irritation with
his brother Freek, who keeps trying to send
him on holiday, keep him awake. He thinks
of his dog, Schurk, and decides to get up:
‘He can get up. And he does, driven by a
lust for life, smiling at the free Saturday
prancing in front of him like a child.’
Henk is a thoughtful man who struggles
with his weight and his way of dealing
with the world. Other people can make

him angry, but he keeps his thoughts to
himself. At the local cheese shop, he runs
into a neighbour. He’d rather not chat with
him, but he does anyway. He eventually
escapes the situation, but not before
helping a mother with her stroller.
On a walk one evening, the dog sudden
ly lies down by the side of the road. Henk
suspects that he’s sick and strokes his head
reassuringly. Suddenly, a woman appears
and goes to get him some water. She looks
somewhat dishevelled. Suddenly, he feels
aroused. He can’t help but find her attrac
tive. The feeling surprises him.
One thing leads to another as the
summer day unfolds. In this novel, Kollaard
reveals the beauty hiding in small, everyday
occurrences. It’s a small world, and we’re
left waiting for the catastrophe that will
befall our anti-hero. But the calamity never
comes. A sweet, thoughtful man like Henk
seems to ultimately deserve some form of
happiness — a beautiful outcome for this
optimistic and brilliantly written novel.

Publishing details
Uit het leven van een hond (2019)
192 pp., 43,000 words
Publisher
Van Oorschot
Frederike Doppenberg
frederike@vanoorschot.nl

Rights
2 Seas Agency
Marleen Seegers,
marleen.seegers@2seasagency.com
Translated titles
Stadium IV. Germany (A1 Verlag)
and UK/US (Amazon Crossing).

‘A rich book, full of marvel
lous phrases, metaphors
and observations; at the
same time, it is all implicit,
calm and small. That is
what Kollaard is all about:
showing greatness in the
ordinary. Kollaard shows
what literature can do.’
– NRC Handelsblad
‘There is no other Dutch
writer who can make life
shine and sparkle the way
Sander Kollaard does.’
– De Groene Amsterdammer
About earlier work:
Sander Kollaard (b. 1961) has lived and worked
in Sweden since 2006. He made his debut in
2012 with the short story collection, Immediate
Return of Your Loved Ones, which was awarded
the Lucy B. en C.W. van der Hoogtprijs. His first
novel, Stage Four, was published in 2015 and
was selected Book of the Month by the influential
Dutch talk show, De Wereld Draait Door. The
novel went on to sell over 10,000 copies.

‘Beautiful, clear, thoughtful
prose, perhaps not so much
fictional as meditative, a
very precise, visual work.’
– Cees Nooteboom
Photo: Susanna Erlandsson

Organ tuner Gabriel is sent by his
employer from East Friesland to a small
provincial town in South Holland. When
he gets there, everything is foreign to
him: the street names, the dreary clinking of anchor chains, the shrill sounds
from the shipyards and factories, and
most of all the people with their blunt,
defensive answers to his questions.
He’s been asked to tune the church’s organ,
built around 173o by the famous organ
builder Rudolf Garrels. Tuning these old
organs is Gabriel’s speciality, but in order
to do carry out his work, he needs an
assistant who can press the keys of a
certain stop while he adjusts the valves and
pipes. Most assistants find the task of
holding a single tone unbearably dull, but
he’s been told that the sixteen-year-old girl
recommended to him won’t mind. His
client calls her mentally handicapped, but
Gabriel soon notices that Lanna Edelenbos
is incredibly musical and much smarter
than the people around her think.
Lanna is accompanied by her mother, a
moody Brazilian widow who, legend has it,

was fished out of the sea by a captain while
being chased by a crocodile. Gabriel soon
falls for the widow Gracinha, taken by her
beauty and her grammatically flawed but
idiomatically rich way of speaking.
With all the noise around him, tuning
becomes more difficult and certainly more
time-consuming. Gabriel’s relationship
with the widow is not appreciated by
everyone. He starts being followed, receiv
ing anonymous threats and is even pushed
into the water at the harbour. The source of
the danger turns out to be completely
unexpected. Undaunted, our anti-hero
manages to save himself by, among other
things, hurling a colossal edition of the
psalms by Johannes Worp. Ultimately, he
leaves town with the greatest prize, the
epitome of Brazilian beauty.
With his masterful use of language,
particularly in capturing the voices of the
townspeople and the widow and the
outlandish atmosphere in the town, ’t Hart
delivers a witty, typically Dutch version of
Joanne Harris’s Chocolat novels or Marcel
Pagnol’s films.

Maarten ‘t Hart (1944) has published more than
forty books since his debut in 1971. His classic
novel A Flight of Curlews (1978) sold over one
million copies. In Germany, where ‘t Hart has
been a bestselling author since The Fury of the
Whole World (1993), the magazine Der Spiegel
described him as a ‘wonderfully old-fashioned
story-teller’. 2015 saw the publication of his
memoir Magdalena, a universal story recognizable to every mother and son but also a personal,
critical take on religion. A biologist as well as a
specialist on classical music, he published a
book about his personal fascination for Johannes
Sebastian Bach (2000, new edition 2018).

Publishing details
De nachtstemmer (2019)
320 pp., 78,800 words
20,000 copies sold
Rights
De Arbeiderspers
Jolijn Spooren
j.spooren@singeluitgeverijen.nl
Rights sold
Germany (Piper)
Translated titles (a selection)
Een vlucht regenwulpen
(A Flight of Curlews): Germany
(Suhrkamp, 1988; Piper, 2001),
UK (Allison & Busby, 1986), also
in Czech Republic, Italy, Poland,
Russia, Spain, Sweden.
Het woeden der gehele wereld
[The Fury of the Whole World]:
Czech Republic (Karolinum, 2001),
Denmark (Artia, 1995), France
(Belfond, 1999), Germany (Arche,
1997; Munich: Piper, 1999), Italian
(Longanesi, 1999), Spanish (Lumen,
2001), Sweden (Atlantis, 1994).
Almost all of Maarten ’t Hart’s titles
have been published in Germany
by Piper Verlag.

‘The Night Tuner offers
an infectious combination
of lightness and chagrin,
of cheerfulness, grumbling
and complaining.’
- Het Parool
‘A fluid, accessible read.’
- NRC Handelsblad
‘A lively novel full of
poetry, suspense and
reading pleasure.’
- Trouw
Photo: Gerard Wessel
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Marianne Philips
The Confession

Nicolien Mizee
Murder on the Garden Plot

A lonely woman confesses her crime to a night nurse

A lighthearted crime novel full of vicious humour
and subtle psychological analyses

Marianne Philips was once a celebrated
writer after whom an annual literary prize
was named. Her recently republished
work, The Confession, is a virtuoso natura
list novel about an ambitious woman with
a fallible moral sense. After uprooting
herself from her poor, religious family, she
climbs her way up from the working class
but never finds lasting happiness.
In a psychiatric hospital, Heleen recounts
her life story to a night nurse, who listens
in silence. She tells how, as the oldest in a
family of ten children, she knew nothing
but sleepless nights and poverty. While
working in a seamstress shop as a girl, she
discovers beauty: both in fabrics and in
herself. When men start showing interest
in her, she seduces them to escape poverty,
only to be cursed by her father for her
licentious behaviour.
Eventually, she becomes a buyer at a
luxury department store. Although her life
appears successful on the outside, on the
inside she feels empty. She recognizes
herself in a painting by Botticelli: ‘beauti
ful, pale, smooth, but missing something
necessary to live.’ Her marriage to a

wealthy man ends in fiasco. After her
mother dies, she takes in her youngest
sister, Lientje, and soon meets the hand
some gym teacher, Hannes. The two end
up marrying, and, for a while, Hannes,
Heleen and Lientje live happily together
under one roof.
However, Heleen feels insecure and
guilty about the fact that she is five years
older than her young husband and unable
to give him a child. As her beauty fades,
her sister’s blossoms. Heleen’s jealousy
degenerates into paranoia, which ulti
mately ruins her marriage. After Hannes
dies in an accident, she learns from a
spiritual medium that her husband was
actually in love with her sister. In a fury,
she beats her sister to death.
In 193o, The Confession was marked
by its candid description of the female
psyche. Moreover, it was a departure from
the typical ‘lady’s novel’ of the time. The
book’s themes — identity, morality and
madness — are still highly relevant today.
This engrossing tale of a woman living
in her own personal hell is sure to strike
at the hearts of contemporary readers.

Marianne Philips (1886–1951) was born
into a prosperous Jewish middle-class family,
which later fell into poverty. After the death of
her parents, she had to care for her family at
age fourteen. She got a good job in a diamond
shop and joined the Social-Democratic Workers’
Party, where she became an outspoken activist
for the working class. In 1919, she became
one of the first female council members in the
Netherlands. After the birth of her eldest
daughter, she spent six months in a psychiatric
hospital and was advised by her psychiatrist to
start writing. She published a total of six novels,
several novellas and a translation of Aldous
Huxley’s Eyeless in Gaza.

Publishing details
De biecht (1930, 2019)
221 pp., 56,000 words
Sample translation available
Rights
Cossee
Stella Rieck
rieck@cossee.com
Rights sold
Germany (Diogenes),
South Africa (Haum, 1985)

‘This confession of a
nerve-wracked woman
is incredibly fascinating
because of the sincerity
of tone, sharp insight into
people, and the tension
surrounding a crime kept
secret for so long.’
– De Standaard

‘The whole thing began when my sister
and brother-in-law came over with a pan
of soup.’ It’s a sober opening line for a
very entertaining thriller, in which
Nicolien Mizee shows that it doesn’t take
a lot of death and destruction to build
up suspense.
Writer Judith and her new husband Thijs,
who has recently suffered a heart attack,
rent a summer house with Judith’s sister
Cora and brother-in-law Ab to escape
renovation work at home.
Mizee builds up her plot in subtle ways.
For example, on the phone with the landlord, Cora stresses that it’s ‘a matter of life
and death.’ A little while later, she casually
reports that there’s a curse on the summer
house’s estate. The estate is owned by Fiep
and Anne Lanssen, two childhood friends
of Cora and Judith. Apparently, each new
owner has tried to give the estate away
around the age of fifty, starting with Chris
Lanssen, who bought it first, followed by
his son. Whether Lanssen’s grandson, tried
to get rid of it as well remains unclear —
he disappeared without a trace twenty-five
years ago.

The two couples move into the summer
house; the sisters cook, the men drink
wine. On her first walk on the grounds,
Judith discovers the garden plots at the edge
of the estate. One of the ten plots is empty.
A man working in the garden — with an
‘ordinary face on which a moustache,
glasses and fluffy hair seemed to have been
sloppily applied’ — strikes up a conversation
with her and convinces her to rent the last
plot for five cents.
Pretty soon, Judith finds out why the
rent is so cheap. Anne and Fiep explain to
her that if the garden club has fewer than
ten tenants it will have to be dissolved.
By signing the contract for the tenth plot,
she has spoiled their plans to sell the land
for several hundred thousand.
Mizee serves her story with dry,
deadpan humour, sketches intriguing
portraits of the estate’s eccentric residents,
and describes sumptuous dishes that
the sisters cook in the summer house in
elaborate detail. When the first body is
found, readers are taken on an Agatha
Christie-style adventure to crack the case.
Who did what and why?

‘Philips proves herself
to be an independent
author with a very distinct
style. [...] She brilliantly
denounces the menial role
of women in the first half
of the 20th century.’
– Noord Hollands Dagblad
‘A very personal book.
Philips has made credible,
genuine literature out of
her own experiences.
This, along with the book’s
original perspective, makes
the novel really stand out.’
– Literatuurplein

Nicolien Mizee (b. 1965) made her debut with
the novel Toen kwam moeder met een mes
(Then Mother Came with a Knife, 2003), which
was nominated for the Libris Literature Prize. De
halfbroer (The Half Brother, 2015) was very well
received by the press and nominated for the
Opzij Literatuurpijs. Moord op de moestuin was
chosen book of the month on the talkshow De
Wereld Draait Door and has become a bestseller, with over 40,000 copies sold.

Publishing details
Moord op de moestuin (2019)
239 pp. 55,688 words
40,000 copies sold
Sample translation available
Rights
Nijgh & Van Ditmar
Jolijn Spooren
j.spooren@singeluitgeverijen.nl

‘Not only is the detective
ending satisfying, it also
works on a different level:
it determines the literary
depth of the book. For it is
precisely in this dénoue
ment that we see the
importance of the person
who never finds anything
strange, the person who can
look beyond her personal
logic, who puts herself in
the position of peculiar
others, who pays attention
to small feelings.’
– NRC Handelsblad
‘Anyone who doesn’t care
for saffron pears or green
woodpeckers can rely on
a good dose of excitement,
jokes and delicate psycho
logical analyses.’
– de Volkskrant
‘Will put laughing muscles
to work, crack your brain
and leave you itching for
more.’ – Vrij Nederland
Detective and Thriller Guide
Photo: Roger Cremers
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Aimée de Jongh
Taxi! Stories from the Backseat

Books from Holland

New & Noteworthy

A beautifully drawn ode to taxi drivers around the world

Anne-Gine Goemans
Holy Trientje

In cinematic black and white drawings,
Aimée de Jongh sketches conversations
she’s had with four different taxi drivers:
one in Los Angeles, one in Washington
DC, one in Paris and one in Jakarta.
The conversations aren’t always easy to
get off the ground and sometimes take
surprising turns, but in the confidential
atmosphere of a taxi, the driver and
passenger discuss topics of life and death,
family, friends and how to carry on after a
traumatic event. Yet, the tone of the book
is not heavy: the reader is whisked away
by the speed, humour and the artist’s keen
sense of observation.
Not only does Aimée de Jongh depict
different cultures and people, she also
captures landscapes and ecological
problems, such as traffic jams, climate
change and overcrowded cities. Subtly,
she touches on social and political issues,
like the terrorist attacks in Paris, traffic
accidents, Uber, and the fact that talking
to each other has become something
unusual but no less desirable. With Taxi!,
the author reminds us that we are all
connected and just a taxi ride away.

Aimée de Jongh (b. 1988) made her debut at
the age of seventeen with Aimée TV, in which she
demonstrated a very personal take on the manga
genre from a young age. She studied animation
at the Willem de Kooning Academy in Rotterdam
and gained national fame with Snippers, a daily
comic in the free newspaper, Metro. In 2014 she
gained international recognition with translations
of The Return of the Honey Buzzard, a trend that
continued with Blossoms in Autumn (in collabo
ration with Zidrou) in 2018 and now with Taxi!.
Currently, she is working on a longer graphic
novel about the American dustbowl.

Publishing details
Taxi! Verhalen vanaf
de achterbank (2019)
96 pp., 2,400 words
Rights
Scratch Books
Chris Mokken
chris.mokken@scratchbooks.nl
Wiebe Mokken
wiebe@fea.st
Rights sold
World English (Conundrum Press),
Arabic World (Nool Books)
Translated titles
De terugkeer van de wespendief
[The Return of the Honey Buzzard]:
Belgium and France (Dargaud),
Serbia (Komiko), Spain (Ponent Mon),
World English (SelfMadeHero)
L’Obsolescence programmée de nos
sentiments (with Zidrou) published by
Dargaud Benelux: Arab World (Nool
Books), Czech Republic (Argo),
Germany (Splitter Verlag), Korea
(Bookshill), Netherlands (Ballon
Media), Spain (Anaya Multimedia),
World English (SelfMadeHero)

‘An excellent graphic novel
that gradually becomes
stronger and more funda
mental due to the changing
perspectives. It’s an unpre
tentious and downright
endearing little chronicle
of life.’ – NRC Handelsblad
‘This beautifully woven
series of vignettes from
the brilliant Aimée De
Jongh are a necessary and
poignant reminder of our
common humanity.’
– Joe Sacco
‘I love the lush and fluid
brushwork. The fullness
of all the characters.
The humanity. Bravo.’
– Craig Thompson
Photo: Alain Lemmens

Holy Trientje (2019)
416 pp.
Sister Trientje has a sacred mission at the age of 86: to free the
world of atomic weapons. Together with an international group of
like-minded people, she aims to penetrate a nuclear complex in
Belgium. Goemans describes the ideals and traumas of her
protagonists in a light and moving way, taking the reader to
Fukushima, America and the Marshall Islands. Like her other
successful novels Glijvlucht and Honolulu King, Holy Trientje is
inspired by real events.
Rights: Ambo Anthos Orli Naamani
onaamani@amboanthos.nl

Jan van Mersbergen

The Unexpected Wealth of Altena

De onverwachte rijkdom van Altena (2019)
268 pp.
Frank and Marlies live with their handicapped son in a typical
village in the Dutch polder. One day they meet a Japanese
gentleman who gives them the key to a fortune: there is a treasure
in the local lake. After her initial excitement and happiness fades,
Marlies struggles with the question of how to make the most of
their wealth and who can share in it. Van Mersbergen’s 12th book
is a modern parable about solidarity and an ode to the sense of
belonging in the countryside.

‘Goemans’s exciting road novel
has an important and urgent theme.
With subtle humour and passion,
Goemans shows the reader that
it is possible to say something
meaningful about the state of the
planet without being overly
moralistic.’ – Kenneth van Zijl
A lively and engaging novel that
proves you are never too old to save
the world.’ – Trouw
‘Holy Trientje is a novel to fall in love
with. We give our thanks for this
wonderful book. Amen.’ – AD

‘His familiar themes, such as the
village versus the city, are stronger
than ever. And that results in a great
book.’ – NRC Handelsblad
‘Jan van Mersbergen portrays the
vitality of man and his urge to
survive. He does so without
sanctimony, for his books all have
something boyish about them: they
are adventures in the polder.’
–Trouw

Rights: Cossee, Stella Rieck
rieck@cossee.com

Niña Weijers

Kamers antikamers (2019)
240 pp.

‘A book full of split emotions: guilt
and innocence, love and hatred,
motherhood and childlessness,
visibility and invisibility, loyalty and
infidelity. Rooms and Anterooms.’
– HP/De Tijd

Niña Weijers made a successful debut in 2014 with her novel
The Consequences, which has sold 35,000 copies and won two
prizes. Her second novel is about the fine borders between
remembered, imagined and possible lives. Both autobiography
and fiction, Rooms, Anterooms is about making choices in life.

‘A rich book. It’s about searching,
exploring, and the irreducible
experience.’
– NRC Handelsblad

Rooms, Anterooms

Rights: Atlas Contact, Hayo Deinum
hdeinum@atlascontact.nl
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This is a selection of recently published
translations from the Dutch. For more information
please go to our online database of translations
en.vertalingendatabase.nl.

Jan Arends
Keefman

Nhung Dam
A Thousand Fathers

Martin Michael Driessen
The Pelican

Herman Koch
The Ditch

Sytske van Koeveringe
It’s Monday Today

Marieke Lucas Rijneveld
Discomfort of the Evening

Translated into Swedish by Joakim
Sundström for Flo förlag, 2019.

Translated into German by Christiane Kuby
and Bettina Bach for Ullstein, 2019.

Translated into Slovenian by Mateja
Seli kar Kenda for Modrijan, 2019.

Translated into Hebrew by Irith Bouman
for Tchelet Books, 2019.

Translated into French by Arlette Ounanian
for NiL, 2019.

Translated into German by Helga
van Beuningen for Suhrkamp, 2019.

Esther Gerritsen
Craving

Hendrik Groen
Live and Let Live

Maarten ’t Hart
A Flight of Curlews

Marijke Schermer
Debris

Theo Thijssen
Kees the Boy

Tommy Wieringa
The Death of Murat Idrissi

Translated into Croatian by Maja Weikert
for Hena Com, 2019.

Translated into Estonian by Kaari Antzon
for Eesti Raamat, 2019.

Translated into Czech by Luká Vítek
for Prostor, 2019.

Translated into Danish by Aino Roscher
for Grif, 2019.

Translated into German by Rolf Erdorf for
Wallstein, 2019.

Translated into English by Sam Garrett
for Scribe, 2019.
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Peter Buwalda
Otmar’s Sons

Sander Kollaard
A Dog’s Day

Eva Meijer
Forward

Maarten ’t Hart
The Night Tuner

Manon Uphoff
Falling is like Flying

Marianne Philips
The Confession

Robbert Welagen
Antoinette

Nicolien Mizee
Murder on the Garden Plot

Marijke Schermer
Love, If That’s What It Is

Aimée de Jongh
Taxi! Stories from the Backseat
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