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2 Quality Non-Fiction From Holland

This year the Netherlands and Flanders are 
guest of honour at the Frankfurt Book Fair.

The Dutch Foundation for Literature, which is 
organizing the related events along with the Flemish 
Literature Fund, stimulates the promotion of Dutch- and 
Frisian-language literature worldwide. We’re presenting 
our authors under the heading ‘This Is What We Share’. 

More than seventy writers in different genres will be 
making public appearances at the Fair. Naturally we’re 
proud of the more than 300 translations of Dutch-
language titles that are appearing in German as a result 
of the choice of the Netherlands and Flanders as guest 
of honour, and they will be receiving huge attention from 
the media and the reading public this autumn. 

As an introduction to the variety that Dutch and Frisian 
literature have to offer, we’ve collected together a batch 
of new and exciting titles that we’d like to present to you. 
In our various brochures you’ll find novels, non-fiction, 
children’s and young adult literature, graphic novels and 
poetry. These are the stories we share. Ultimately it’s 
not about our language or our country: let it be the 
stories that convince you.

Here, now, in Frankfurt, or later, elsewhere in the world: 
Willkommen.

This Is What We Share

Barbara den Ouden
Fiction – France, Italy, Spain, 
Eastern Europe, Latin America, 
Russia, Graphic Novels
b.den.ouden@letterenfonds.nl

Victor Schiferli
Fiction – Germany, UK and US, 
Scandinavia, Israel, South Africa 
v.schiferli@letterenfonds.nl

Tiziano Perez
Managing Director 
Fiction – Brazil, China, Japan 
t.perez@letterenfonds.nl

Thomas Möhlmann
Poetry, Fiction in the Arab World
t.moehlmann@letterenfonds.nl

Agnes Vogt
Children’s Books and YA
a.vogt@letterenfonds.nl

Mireille Berman
Non-Fiction
m.berman@letterenfonds.nl

Alexandra Koch
Schwob (Modern Classics), 
Frisian Literature 
a.koch@letterenfonds.nl

Are you looking for  
a translation grant?  
A Dutch translator?  
Advice on a specific book 
you are considering?  
Rights information?  
Our colleagues will be  
happy to help you further. 

For an online catalogue of  
Dutch books in translation:  
www.vertalingendatabase.nl. 
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Having written on the rise and fall of a 
village, a country, a continent and a world 
power, popular historian Geert Mak has 
now come to what is closest to his heart: 
his own city of Amsterdam. He describes 
its history through the life and legacy of 
the art collector and patrician Jan Six 
(1618-1700).

In 1586, Jan Six’s Huguenot grandfather 
fled persecution in France with his family 
for Amsterdam. By the time Jan was born, 
the family had risen to prominence and 
wealth through the success of their 
cloth-dyeing works and the spectacular 
growth in the cloth trade. Jan built on the 
family fortune and became a major patron 
of the arts during the Golden Age. His 
extensive art collection included the 
portrait that his friend Rembrandt painted 
in 1654, a painting which is still considered 
one of Rembrandt’s best.
 Mak tells the story of the Six family and 
the city of Amsterdam through their major 

collection of paintings, complementing 
them with other unique sources: Jan Six’s 
notebook containing recipes, anecdotes, 
religious reflections to dirty jokes; the 
Kleine Pandora, Jan’s album amicorum, 
containing work by the poet Joost van den 
Vondel (considered the Dutch Shake-
speare) and drawings by Rembrandt; and 
the many manuscripts which Jan collected 
throughout his long life.
 Later descendants of the Six family 
became burgomasters and scientists, they 
amassed great riches and lost them. Geert 
Mak examined everything kept by the 
Sixes – four centuries’ worth of letters, 
diaries and shopping lists, right down to 
their ball books – and has worked it all into 
the history of the Sixes, this Amsterdam 
Buddenbrooks-type dynasty avant la 
lettre. All this against the background of 
Amsterdam’s Golden Age, its ambitions 
and limitations, grandeur and the ever-
present fear of decline.

‘This book on the Amsterdam elite is actually 
about “difference and inequality”, to quote Mak 
in his epilogue. Fortunately, it is about far more: 
about people and their longings, their ambitions 
and disappointments; even so, the quotation is 
true: in the four centuries that Mak describes, 
equality for all people under the sun could not  
be taken for granted. Nor were those of the  
most prominent families any more free in their 
dealings, trapped in the demands of their caste 
as they were.’ 
– De Volkskrant

About In Europe:  
‘Mak is the history teacher everyone 
should have had.’ 
– Financial Times

‘Mak’s book is gripping, inspiring and 
of rare breadth.’ 
– Le Figaro

Geert Mak
The Lives of Jan Six
Compelling history of an Amsterdam dynasty, 
the Buddenbrooks of the Netherlands

The much lauded and productive 
Geert Mak combines originality and 
engagement to brilliant effect. All  
his books become huge bestsellers: 
The Angel of Amsterdam (1992), 
Amsterdam: A Brief Life of the City 
(1994), The Death of the Village in 
Late Twentieth-Century Europe 
(1996), My Father’s Century (1999), 
In Europe (2004), and Travels 
Without John (2012). His books 
have been widely translated.

Publishing details
De levens van Jan Six (2016)
349 pp. (137,000 words)
English sample available
German pdf available 

Rights
Atlas Contact
Hayo Deinum
h.deinum@sharedstories.nl

Rights sold
Germany (Siedler)
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What do you do when your doctor passes 
sentence of death? Live out the cliché of 
finally doing what you’ve always longed 
for: travelling somewhere exotic, opening 
that precious bottle of wine? Or - what if, 
like Pieter Steinz, you’re already doing 
what you love? In his case, it was reading 
books, and writing about what he read.  
So what then? You carry on. Steinz could 
do no other. So came into being the series 
of columns about Amytrophic Lateral 
Sclerosis (ALS, also known as Motor 
Neurone Disease, MND), that he called 
his ‘lifeline to the outside world.’ Steinz 
wrote on his experiences as a patient and 
his feelings in the face of death, referring 
to books - both new ones and old familiar 
ones - as they resonated.

He starts, in the first piece, by linking his 
diagnosis with the account by Phaido, 
Plato’s fictional student, of how the Greek 
philosopher Socrates drained his poisoned 
chalice with dignity, unhesitatingly,  
then to await with composure his body’s 
disintegration. This was how Steinz 
expected to bear his illness. Already older 
than most ALS-patients, he had led a fine 
and productive life. ‘I have had too much 
happiness in my life to not now be able to 
accept bad luck.’ He hoped, with Socrates 

as example, to hold on to that calm clarity.
And so he did. George Orwell’s 1984 gave 
him the strength to cope with the pain 
which came with operations. Luigi Piran-
dello’s One, No One and One Hundred 
Thousand had him reflecting on people 
commenting that he looked better than 
expected, and better than he thought he 
did. The optimist Steinz was pretty sure 
he’d have found it more difficult to cope  
had he not known René Goscinny’s Asterix 
and the Helvetians and Thomas Mann’s  
The Magic Mountain.
 The Reading of Life is more than  
a witness account to the appalling fate of 
victims to ALS. It is biblio-therapy, despite 
Steinz’s own avowed scepticism on the 
subject. ‘Literature is a mood changer,  
a time machine, a tour operator, a memory 
activator,’ he wrote, ‘but can it actually 
comfort? Can books ease pain and lift 
despair? (…) Perhaps, but I don’t believe that 
I’m the right person to be the judge of that. 
Even in constant pain for a couple of days,  
I didn’t feel a single moment of despair.’
 Of course books cannot ‘ease pain and 
lift despair.’ But Steinz’ essays do show how 
literature can help to get a grip on a tragic 
situation. Books get you thinking and help 
you to find the words for what you’re going 
through – and that gives comfort.

‘Pieter Steinz challenges Montaigne 
for the crown. He tells it straight, 
without frills, yet cheerfully and 
without false sentimentality – quite  
an achievement in this emoting age –  
he builds bridges between his disease 
and the books that he re-read.’ 
– De Volkskrant

‘Personal, sharp, breathtaking, 
in every sense of the word.’ 
– NRC Handelsblad

Pieter Steinz
The Reading of Life 
Literature at Times of Life and Death
Re-reading Dickens, Orwell and Mann as compulsion and comfort

Pieter Steinz (1963-2016) was 
literary critic and editor of the major 
Dutch daily paper NRC Handelsblad 
for more than twenty years, and from 
2012 directed the Dutch Foundation 
for Literature, until the effects of ALS 
made him pull back. He wrote some 
fifteen books, among them the 
critically lauded bestsellers, 
Reading Etcetera, Made in Europe, 
Guide for World Literature (co-
authored with his daughter Jet)  
and Madness in World Literature.

Publishing details
Lezen met ALS. Literatuur als 
levensbehoefte (2015)
228 pp. (45,000 words)
7,000 copies sold
German translation available

Rights
Nieuw Amsterdam
Henk ter Borg 
hterborg@nieuwamsterdam.nl

Rights sold
Germany (Reclam Verlag)

Photo: Bert Nienhuis
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Should you talk to terrorists? Will they 
see reason? These are basic, important 
questions. In A Word, A Word, Frank 
Westerman links his own experiences of 
hostage situations with the latest ideas as 
to how best to react to terror. It resulted 
in a gripping reportage about one of the 
stickiest problems of our time. 

Westerman experienced train kidnappings 
in the north of the Netherlands as a boy, 
and later, as journalist, he witnessed 
Chechen terror in Russia. In this book he 
returns to the town where he grew up, and 
talks to several former kidnappers (one of 
whom is now a poet), as well as the psy-
chiatrist who negotiated with them, whose 
successful mediation became known 
internationally as the ‘Dutch approach’. 
 Westerman underwent training in a 
police training village, in order to experi-
ence how it would be to negotiate with 

terrorists, and he weighs the patient, 
non-violent Dutch approach against the 
ruthless tactics employed by President 
Putin in dealing with Chechen terrorists in 
the late nineties. Which is more effective, 
the word or the bullet? Can the pen be 
mightier than the sword? 
 He concludes that they are mutually 
important: the weapon is ineffective 
without the word, and the sword is  
needed to protect the word.
 Westerman is adept at using stories to 
stop the hardening of positions that leads 
to polarisation. He sees the role of the 
writer as vital in delving for precious facts, 
and so fuelling dialogue and debate, 
empathy and understanding. A Word,  
A Word is a defence of the softly-softly 
approach, a personal, engaged and well-
informed report about the impact of 
bellicose language, and about the psyche 
of terrorists.

‘A Word, a Word is simultaneously 
history, reportage, drama, reflection 
and, not to be forgotten, literature.’ 
– De Volkskrant

‘Compelling, intelligent, urgent, 
investigative journalism at its best.’ 
– De Correspondent

‘Frank Westerman has a golden pen,  
a vividly historical imagination and a 
powerful motto: “to stop telling stories 
would be to the world’s detriment”.’ 
– NRC Handelsblad

‘The name Frank Westerman is 
synonymous with a new way of 
writing literature.’ 
– Frankfurter Allgemeine Zeitung

Frank Westerman
A Word A Word
‘The pen is mightier than the sword.’ Is that actually true?

Frank Westerman (b. 1964), 
acclaimed Dutch non-fiction writer, 
is the author of such major bestsell-
ers as The Republic of Grain (1999), 
Engineers of the Soul (2002),  
El Negro and Me (2004), Ararat 
(2007), Brother Mendel’s Perfect 
Horse (2010), Choke Valley (2013). 
His work, which has received 
numerous awards, has been 
translated into sixteen languages.

Publishing details
Een woord een woord (2016)
288 pp. (71,000 words)
12,000 copies sold
German translation available
English sample available

Rights
De Bezige Bij
Marijke Nagtegaal and Uta Matten
m.nagtegaal@debezigebij.nl
u.matten@debezigebij.nl

Rights sold
Germany (Links Verlag)
Italy (Iperborea)

Photo: Bert Nienhuis
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Pauline de Bok
Prey 
A year of hunting
On hunting, nature, and living with the rhythm of the seasons

Prey is the account of Pauline de Bok’s 
hunting for wild boar, deer and fox in  
the German countryside. When she had 
success and killed an animal, she took 
her catch back to the barn, skinned it,  
cut it up and ate it. She describes in detail 
the whole process of the chase, from 
spotting the first spoor, to the lying in 
wait, killing, dragging back the kill and 
skinning it, and, finally, digesting it. 
‘Lunch at last, I’m starving. I cut lumps  
of fat from its belly, and melt them in the 
pan to fry a couple of thin slices of liver. 
Smells even better than when fried in 
butter. Bread on the side, buttermilk,  
and that’s it.’

This book could be called a literary memoir, 
along the lines of Helen Macdonald’s H Is 
For Hawk, with its clarity, its perceptive 
analysis of the relationship between man 
and nature and its reflections on the end of 

life. It is also a peculiarly personal book in 
which the fascination, tension and direct 
experience of hunting is made tangible. De 
Bok vividly describes the joy of the chase 
for the hunter, what they experience, their 
close knowledge of animals. The killing 
itself is a culmination of tension, fear and 
concentration; it is also the gruesome 
defeat of a wounded, wild animal in its 
death throes. De Bok doesn’t shy away  
from confrontation: what gives the hunter 
the right to inflict such an end on a living 
creature?
 Prey shows how confrontational hunting 
can be: hunting and killing are outside most 
of our experience, and at odds with our 
protected, controlled world in which 
experience is now often artificial if not 
virtual, a world in which we enjoy eating 
meat without a care for the miserable 
existence most farmed animals endure,  
or their merciless industrial ending.

Pauline de Bok (b. 1956) read 
theology and philosophy before 
going into journalism and radio-
documentaries. She lives partly in 
Amsterdam and partly in the 
Mecklenburg countryside, the latter 
the inspiration for Blankow or the 
longing for Heimat (2006) which 
was translated into German and 
awarded the Annalise-Wagner Prize. 
A novel The Huntress was published 
in 2014.

Publishing details
Buit. Een jachtjaar (2016)
256 pp. (80,560 words)
English sample available

Rights
Ambo Anthos
Christel Meijer
christel@sharedstories.nl

Rights sold:
Germany (Beck Verlag)

Photo: Jan Banning

About The Huntress:
‘The Huntress is more than a book 
celebrating the splendour of the chase. 
Ethical questions creep through the 
descriptions of nature. She shows  
how the love of the chase is in us all, 
man and beast, and seems to imply 
that it is how we cope with that which 
determines who we are. As such, The 
Huntress is both ode to a controversial 
leisure pursuit, and a book which 
raises the ethics of life and death.’
– Recensieweb
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Annejet van der Zijl, Dutch ‘queen of 
narrative non-fiction’, now gives us the 
story of Allene Tew (1872-1955), the female 
Great Gatsby. An ambitious girl from the 
country, she had five husbands. Each  
marriage took her higher and higher into 
the wealthiest and aristocratic circles, 
and had her living ever more grandly, in  
a Park Avenue apartment in New York, 
for instance, to a chateau near Paris. It 
was her fourth marriage to a German 
aristocrat that gave her the nickname  
‘the American princess’.

Her life reads like a rags-to-riches fairy-
tale, yet it was far from being a princess’s 
dream. The young German aristocrat 
turned out to be a fascist, and out for her 
fortune. That she had such wealth in the 
first place is pretty remarkable, given that 
her first husband, the charming, reckless, 
moneyed Tod Hostetter, was an inveterate 

gambler who, at his death, left her with  
a million-dollar debt. In only one of her 
five marriages was she happy, to the 
engineer Anson Burchard. When he died, 
the society columns called her ‘the richest 
and saddest widow of the city.’ 
 The greatest sadness of Allene’s life was 
losing her children. A daughter died in 
childhood. Her fighter-pilot son died 
during the First World War, another 
daughter in the Spanish-flu epidemic that 
followed. Time and again, death, treachery 
and disaster forced Allene Tew to pick  
up the pieces and start life again, in true 
American fashion. That coping with 
disaster is very much the theme of the book.
 The American Princess is an engaging 
biography of a resilient woman, as well as  
a story of the making of twentieth-century 
America. It quickly became a major  
bestseller in the Netherlands, read by all 
sorts of readers. 

‘“If anything is American, it is the 
belief that there can always be a new 
start,” writes the author. Allene Tew  
is the personification of this idea,  
and with its pace and clear, accessible 
style, the book even reads as if it is 
American, by its clear accessible style 
and tempo.’ 
– NRC Handelsblad

‘Non-fiction with more drama than 
any novel could bear.’ 
– Trouw

Annejet van der Zijl
The American Princess 
The personal story of an exceptional, courageous  
woman by the uncrowned queen of Dutch non-fiction

Annejet van Zijl (b. 1962) is one  
of the best known and most read 
literary non-fiction writers of the 
Netherlands. She is the author of the 
widely praised biography of popular 
Dutch children’s writer Annie M.G. 
Schmidt Anna (2002) which has 
sold over 100,000 copies. 2004 
saw the publication of Sonny Boy, 
which also became a bestseller, 
selling over 500,000 copies. Both 
novels have been adapted into 
movies.

Publishing details  
De Amerikaanse prinses (2015)
278 pp. (60,000 words)
150,000 copies sold
English sample available

Rights
Querido
Jolijn Spooren
j.spooren@singeluitgeverijen.nl

Rights sold
Germany (WBG)
World English rights currently  
under auction

Photo: Anja van Wijgerden
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Arita Baaijens’ twenty-year obsession 
with the African desert has been dis-
placed by her search for Shambhala, the 
mythical earthly paradise somewhere  
in the immense Altai. As she travelled 
through the rough mountainous region, 
she discovered paradise – not so much  
in the Altai as in herself. Looking for 
Paradise is her account of her travels, 
both within and without herself.

The Altai crosses the borders of Kazakh-
stan, China, Mongolia and Russia, and  
is one of the last places on earth where 
nature is still pure and unsullied, barely 
touched by tourism. Shepherds and 
shamans believe that nature in the Altai  
is imbued with a life force. Baaijens,  
a down-to-earth Dutchwoman, doesn’t 
believe in ghosts, yet she was so carried 
away by the natural landscape there that 
even she became aware of this force which, 
at a volcano in Mongolia, overwhelmed 
her to tears. ‘I am convinced,’ she wrote, 
‘that my tears are about the blank patches 
on the scientific map, the undiscovered 

regions, the immensity of which our 
minds, even after three hundred years of 
Enlightenment, cannot grasp.’ She longs 
for ‘a less chilly world, one where there is 
room for the unsayable, the wild, the 
untamed and the miraculous.’ That longing 
is what drives her quest for paradise:  
‘The quest for paradise is about longing, 
about something we once had and lost.’
 She begins to see that there is another 
reality for which our language has no 
words. In the Altai there are, for instance, 
more than fifteen words for ‘soul’, each 
with a different, specific meaning. She 
discovers that things are often not what 
they seem, that there are other ways of 
observing and other ways of being aware. 
We can experience existence in the same 
way that we experience beauty, comfort, 
the glow from music; such experience is 
beyond our understanding, and yet is no 
less real for that. Looking for Paradise is  
a finely written, important plea for a way 
of living that involves feeling, intuition, 
fantasy and instinct, a way of experiencing 
a deeper reality.

Arita Baaijens
Looking for Paradise  
Truth and reality in the heart of Central Asia
About landscape, spirit and soul

‘A beautiful, impressive book about 
an extraordinary journey.’ 
– VPRO Boeken

‘Fine, enthusiastic travel writing and 
an empirical search for the mutual 
influence of landscape and spirit.’ 
– NRC Handelsblad

Arita Baaijens (b. 1956), biologist 
and internationally renowned travel 
writer, has made more than twenty-
five journeys to the desert, and her 
many books about her travels of 
discovery have garnered her the 
Women of Discovery Award in 2014 
and the Traveller of the Year award. 
She earlier published A Rain of 
Eternal Fire and the travelogue 
Desert Song (translated into  
English and German).

Publishing details 
Zoektocht naar het paradijs
280 pp. (82,500 words)
14,000 copies sold
English sample available
www.aritabaaijens.nl

Rights
Atlas Contact
Hayo Deinum,  
h.deinum@sharedstories.nl

Photo: Maartje Geels
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In recent decades, it has become widely 
accepted that we are living in an anthro-
pocene age, in other words, that we 
humans are responsible for the course of 
life on earth, that we have only ourselves 
to blame for such disasters as climate 
change and the mass extinction of 
species. In The Success Shunner, Arjen 
Mulder reconstructs the philosophical 
and academic basis for this fundamental 
new concept, following the largely-for-
gotten Swiss thinker Adrien Turel 
(1890-1957).

Turel, like Mulder himself, moved with 
ease between different disciplines in order 
to understand mankind’s relationship with 
the natural world, and Mulder follows 
Turel in Turel’s many written attempts to 
describe the development of life from the 
coming into existence of the Milky Way  
to our world today.
 Turel’s central notion was that the 
existence and development of life has  
a genetic aspect alongside its dynamic 
progress and destruction. The dynamic 
process can succeed or fail, but in the 
genetic process, life can only become what 
it is by growing, dying, and re-living in 
ever new forms - as in the development of 
egg to caterpillar to Atalanta butterfly. The 
genetic process is infalliable. To under-

stand that, we need to stop aiming at 
success, as such ‘success shunners’ as Turel 
have stated. Others came to the same 
conclusion: the painter Paul Klee, for 
instance, Roland Barthes the philosopher, 
Multatuli the writer. By merely observing, 
they saw from their ‘world observatory’ 
how people interfered with the conditions 
of their own genetics.
 In analysing this, Mulder goes into the 
history of the creation of the earth, placing 
Turel in the context of such thinkers as 
Hegel, Nietzsche and Freud, and scientists 
such as Darwin and Planck, while also 
acknowledging the role of middlemen 
such as Doug Engelbart, the engineer  
who laid the foundations of ‘intelligence 
augmentation’ (IA) – a computer system 
for ‘artificial intelligence’ (AI) which goes 
beyond simulating human intelligence.
 The Success Shunner contains stimulat-
ing insights into questions of ecology, the 
role of science and technology in modern 
society, and philosophical reflections on 
the relationships between man and nature. 
It is also a concise history of the computer, 
a cultural-historical sketch of the past five 
centuries, and it provides information  
on the latest insights into biology and 
geology. Above all, the book is a personal, 
in-depth reflection in the widest sense on 
how we participate in life itself.

Arjen Mulder
The Success Shunner 
Adrien Turel and the roots of creativity 
‘Abandon all success, ye who enter here.’

‘Mulder has the gift of bringing other 
relatively unknown, often German-
speaking, thinkers into his reflections, 
to the enhancement of his work.’ 
– De Nederlandse Boekengids

About What is Life:
‘Mulder’s stimulating, often personal 
essays, come over to the reader as 
inspirational, a sort of inspirational 
stimulus to the anxious.’ 
– NRC Handelsblad

Arjen Mulder (b. 1955), biologist, 
translator and essayist, has had 
three collections of essays pub-
lished: Living systems (2002), The 
Woman for whom Cesare Pavese 
Committed Suicide (2005), and the 
widely praised What is Life? (2014). 
Mulder’s writings are multi-discipli-
nary and unconventional, containing 
insights from biology, media theory, 
anthropology and literature.

Publishing details
De successtaker. Adrien Turel en 
de wortels van de creativiteit (2016)
239 pp. (69,000 words)
English sample available

Rights
Uitgeverij 1001
Gert-Jan van Dijk 
ftpui663@xs4all.nl

Photo: Koos Breukel
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Ernst Gombrich, cultural historian, once 
remarked: ‘One never finishes learning 
about art. There are always new things  
to discover.’ In Up Closer, art historian 
Wieteke van Zeil shows us details in 
paintings that we wouldn’t normally 
notice. She discusses their symbolism 
and shares her own associations with us, 
stimulating us to go back and look more 
closely.

We live in an information culture in which 
millions of images fight for our attention. 
Pausing to examine a detail in a painting 
can refresh the way we see the whole; this 
is the idea behind Up Closer. There are odd 
details in so many paintings, from the 
bored-looking angel in a Rubens’ painting, 
to the rhythmical way Van Gogh places his 
sunflowers, which can be viewed in much 
the same way as listening to music. 

In Albrecht Bouts’ Jesus in his crown of 
thorns, the thorns look so deeply embed-
ded that we want to turn away, just as we 
want to turn away from the world’s horrors 
shown on our screens.
 Up Closer features fifty-two paintings, 
each with a zoomed-in detail and Wieteke 
van Zeil’s short observations. She makes 
connections between the Old Masters and 
our modern world, bringing each painting 
vividly to life and changing how we view 
the world. She stimulates our imagination 
and curiosity, so that we go on to find 
other details that aren’t immediately 
obvious. By concentrating on a cow’s 
velvety nose, or on men bathing naked  
in the corner of a seascape, the whole 
painting not only becomes more stunning, 
but the viewer will also understand it 
better. She opens up a world of meaning.

‘Wieteke van Zeil shares the small, 
special details in works of art,  
ones that I would otherwise miss, 
wonderfully well, right down to the 
moving story about a billy goat’s liver. 
How much I’d have missed without 
her prompting.’ 
– De Volkskrant

‘Wieteke van Zeil writes vividly and 
enjoyably, making connections 
between art, actuality, literature,  
the Bible, fashion and films. She 
switches lightly between literary 
prose, amusing asides, street  
language and professional jargon.’ 
– Museumtijdschrift

‘Van Zeil opens the door to a world of 
meaning, symbolism and associations. 
Art changes the way you look at the 
world.’ 
– Zin

Wieteke van Zeil
Up Closer 
Art in detail
You need to see it to ‘get’ it

Art historian Wieteke van Zeil  
(b. 1973) worked in museums and 
ran debates. From 2010, she started 
taking photographs with her iPhone, 
details in paintings, and realized how 
often we miss the essential details 
about how people live, suffer, love, 
struggle and find enjoyment, as much 
hundreds of years ago as today.  
The essays in Up Closer, originally 
published in a Dutch daily paper, won 
the European Newspaper Award.

Publishing details
Dichterbij (2015)
255 pp. (40,000 words)
3,000 copies sold
English sample available 
www.wietekevanzeil.nl

Rights
Atlas Contact
Hayo Deinum
hayo@sharedstories.nl

Photo: Najib Nafid
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St Petersburg, 21 December 1849, and a 
man in his late twenties in a white shirt 
stands in front of a firing squad in the cold. 
He kisses the silver crucifix held to his lips 
by a priest, in the sure knowledge that he 
is about to die. Just before the command 
‘Fire!’ is given, a pardon arrives from the 
Czar. The white-shirted man is the writer 
Fyodor Mikhaelovich Dostoyevsky. 
Alexander von Wrangel, a student, eleven 
years younger, is a witness.

Dostoyevsky’s sentence is commuted to 
four years’ forced labour in Siberia. There, 
by chance, he meets Von Wrangel, now 
Officer of Justice. After Dostoyevsky is 
freed, Von Wrangel takes him into his own 
home. In The Cossack Garden, Jan Brokken 
tells the story of the special friendship that 
grows between the writer and the young 
baron. The book’s title comes from the 
name of the dacha where the friends spend 
much of the summers, talking, smoking, 
discussing Hegel and Kant, reading, and 

supporting one another in the tragedies  
of love, both being chronically attracted  
to the wrong women.
 Most importantly, Von Wrangel encour-
ages his friend to write again, specifically 
about his experiences of forced labour; the 
result, Notes From Underground, later 
formed the basis of his famous novels, 
Crime and Punishment and The Idiot, 
which show Dostoyevsky’s ability to 
withstand trials, without bitterness and 
self-pity, and even at times, with humour.
 Jan Brokken has an impressive oeuvre 
to his name of well-documented, narrative 
non-fiction, which read as novels. The 
Cossack Garden arose from his earlier 
bestseller Baltic Souls, in which he tells the 
story of fifteen families, one of which was 
the Von Wrangels; in the course of his 
research, a Von Wrangel descendant 
showed him the unpublished memoirs and 
letters of Baron Alexander.

 ‘Jan Brokken’s characters are as alive 
and true, as is his ability to describe 
the atmosphere of nineteenth-century 
Russia. Brokken gives a moving image 
of a special male friendship in Russia 
at the time.’ 
– NRC Handelsblad

‘Brokken places the tragedy of the 
writer in the context of nineteenth-
century Czarist Russia, in all its 
corruption, cruelty and suppression.' 
– De Standaard

Jan Brokken
The Cossack Garden
A compelling account of the friendship between 
Alexander von Wrangel and Feodor Dostoevsky

A well-known journalist, Jan 
Brokken (b. 1949) made his debut 
as writer in 1984 with the largely 
autobiographical novel The 
Province, which was turned into a 
successful film. He has published 
gripping travel books about 
Indonesia, Curaçao and parts of 
Africa. He is the author of the 
acclaimed, bestselling Jungle Rudy 
(2006) – which The New York 
Times hailed as a masterpiece in 
narrative non-fiction - and Baltic 
Souls (2010). International critics 
have compared him to Graham 
Greene and Bruce Chatwin.

Publishing details
De Kozakkentuin (2015) 
320 pp. (102,500 words)
25,000 copies sold
English sample available

Rights
Atlas Contact
Hayo Deinum
hdeinum@atlascontact.nl

Rights sold
Italy (Iperborea)
France (Vuibert)
Germany (Kiepenheuer & Witsch)
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Most of us think we know exactly where 
we were and what we were doing when 
the Twin Towers fell, when Lady Di died, 
when John Kennedy was murdered. But 
these sorts of memories are rarely right: 
they’re formed later in life, and then 
twisted. Douwe Draaisma shows how 
memories show no more than a single 
version of reality, and are thus only 
half-truths. This, according to Draaisma, 
is because our memories are influenced 
and formed by our later experiences. 
Hence the motto of his latest book: 
‘Something which happened to you in 
childhood is often the consequence of  
an incident in later years.’

How does your memory serve when you 
are told later in life that your biological 
father is not the one who brought you up? 
What happens when you discover that 
you’ve been deceived by your loved one, 
and you realize that the deceit has been 

going on for some time? How are your 
recollections of a friend or loved one 
affected if you later find out that they’ve 
committed some dreadful crime?
 Some experiences are so intense that 
not only do they affect your future, but 
your past, too. What you only learn at a 
later age can, from one moment to the 
next, change the shape of your life story, 
like a cushion being pressed, leaving 
behind another shape. So how far can we 
rely on our memory? How important 
anyway is that trust? Can memories 
contradict one another at different times 
in our lives, and yet both be true? How 
does another’s personal history affect your 
own identity, one which is largely formed 
through memory? Draaisma poses these 
sorts of questions, relevant to us all, and 
produces surprising interpretations as well 
as a thorough analysis of the workings of 
the memory, giving us insight into how  
we constantly revise our pasts.

Douwe Draaisma
Half-Truths 
Unless my memory fails me
How our memory plays tricks on us

‘Why, to a question about our past, do 
we give a different answer today to the 
one we gave thirty years ago? Memory, 
recollection, paths that twist and turn 
in the labyrinth of time: it is wise and 
good to have such a brilliant guide 
into the labyrinth as Douwe Draaisma, 
who is able to separate sense and 
nonsense in a book which everyone 
will come to sooner or later and which 
thereby, through his examples, be 
gripping and at times moving to read.’ 
– Cees Nooteboom

Douwe Draaisma (b. 1953) is 
professor of the history of psychol-
ogy and author of many works about 
the memory. His best-known book, 
on autobiographical memory, 
translated into twenty-five lan-
guages, is Why Life Speeds Up As 
You Get Older, (2001). He has also 
written Disturbances of the Mind 
(2006) and The Nostalgia Factory 
(2008) in which he compassionately 
describes the ageing memory. In 
Forgetting (2010) he looked at the 
phenomenon of forgetting, and in 
The Dream Weaver (2013) he 
examined our nocturnal longings 
and fears.

Publishing details
Als mijn geheugen me niet bedriegt 
(2016)
176 pp. (56,000 words)
German pdf available 

Rights
Historische Uitgeverij
Patrick Everard 
international@historischeuitgeverij.nl

Rights sold
Germany (Galiani)

Photo: Sake Elzinga
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An age-old problem of love is the fear 
that we could be left by the beloved. 
Nothing to Lose and Yet Afraid is a mem-
oir about the breakdown of a relationship 
and divorce, a classic in the Netherlands, 
in which fury, grief and fear were laid 
bare in Renate Rubinstein’s weekly 
newspaper columns.

‘Bugger. Man gone, cases packed, vanished. 
(…) House bloody dark at night. Not that 
the last months have been a bundle of  
fun, but still weird to open the door to  
any room and find no one there. Not  
even someone day-dreaming of another 
woman, or quickly cutting off the phone. 
Unbearable.’ 
 So starts one of the most gripping 
ego-documents in Dutch literature. After 
ten years of marriage, Rubinstein’s 

husband told her that he was leaving her 
for another woman. Caught up in rage  
and disappointment, Rubinstein was 
unable to write on any subject other than 
her divorce, sharing her fury with her 
many readers. Her despair, bewilderment, 
gloom, all were reported with a directness 
and immediacy. 
 Years later, she filled out these sponta-
neous outpourings with more considered 
reflections on love and life to form Nothing 
to Lose and Yet Afraid. The book has never 
gone out of print since publication in  
the early 1990s. All can identify with its 
subject matter, and also with Renate 
Rubinstein herself who – in a style  
reminiscent of Joan Didion – wrote 
courageously, intelligently and honestly 
about her own drama in an original, lively 
and beautiful way, and without pathos.

Renate Rubinstein
Nothing to Lose and Yet Afraid 
About Divorce
Classic memoir by the most original and leading 
polemical journalist of the Netherlands

 ‘Rubinstein wrote about divorce 
before Oprah Winfrey, before 
psychobabble and self-unburdening 
became an epidemic. She had to find 
the right language for what she was 
going through. Yet it isn’t just that 
supple, original language which does 
it, it is also her power to observe 
herself from within and without.’ 
– Trouw

‘Renate Rubinstein was no writer, 
someone who thinks up a story and 
masters it. She was a seismograph,  
a commentator, constantly needing 
feeding by signals from outside. 
Television, newspapers, books, 
meetings, sickness, divorce, love: 
everything that she experienced  
could drive her to a piece.’ 
– De Volkskrant

Renate Rubinstein (1929-1990) 
was born in Germany but moved to 
the Netherlands in the 1930s. She 
has been writing columns for a 
Dutch weekly for almost thirty years; 
her first collection of these columns 
in book form appeared in 1964.  
She has published numerous other 
books since then, and was awarded 
the Multatuli prize for literature in 
1979. Rubinstein was a leading 
polemical journalist. Curious, 
open-hearted and engaged to her 
core, she also wrote openly and 
impressively about her inner life. 
Many of her twenty-six or so books 
are still in print.

Publishing details
Niets te verliezen en toch bang. 
Over echtscheiding (1978)
128 pp. (30,000 words)
200,000 copies sold
German pdf available  
(1993, 30,000 copies sold)

Rights
Augustus
Hayo Deinum
hayo@sharedstories.nl

Rights sold
Germany (Suhrkamp)

Photo: Georg Fischer
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Viktor Staudt
The story of my suicide

Het verhaal van mijn zelfmoord en hoe ik  
de angsten en depressies overwon
Published in Turkish by Paloma in 2016. 
Translated by Mustafa Özen. Also in German 
(Droemer Knaur) and Korean 
(Hansolsoobook).

Maxim Februari
The Making of a Man.  
Notes on Transsexuality

De maakbare man. Notities over transsek-
sualiteit. Published in English by Reaktion 
Books in 2016. Translated by Andy Brown. 
Also in Spanish (Icono).

Quality Non-Fiction From Holland

Joris Luyendijk 
Swimming with Sharks.  
My journey into the  
World of Bankers
Dit kan niet waar zijn.  
Onder bankiers, 2015
450,000 copies sold

Rights: Hayo Deinum,  
h.deinum@atlascontact.nl 
Rights sold: Albanish (Skanderbeg 
books), Arabic (Al Arabi), Catalan 
(Editorial Empúries), Danish 
(Tiderne Skifter), German (Tropen), 
English (Faber), Finnish (Atena 
Kustannus Oy), French (Plon), 
Hungarian (Corvina), Italian (Il 
Saggiatore), Japanese (Eiji Press), 
Korean (Open Book), Norwegian 
(Arneberg), Spanish (Malpaso), 
Swedish (Natur och Kultur).

A captivating insight into  
Planet Finance

Recent Translations
This is a selection of recently published translations from the 
Dutch. For more information please go to our online database 
of translations www.vertalingendatabase.nl

‘Marvellous  
journalistic work.’  
– NRC Handelsblad 

‘Having interviewed 
200 bankers for his 
international bestseller, 
Joris Luyendijk reveals 
the most alarming 
discoveries he made 
about the financial 
industry.’  
– GQ Magazine
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Abram de Swaan
The Killing Compartments

Compartimenten van vernietiging
Published in French by du Seuil in 2016. 
Translated by Bertrand Abraham. Also in 
English (Yale) and Spanish (Icono).  

Martin Bossenbroek
The Boer War

De boerenoorlog
Published in German by Beck Verlag in 2016. 
Translated by Andreas Ecke. Also in African 
(Jacana), English (Seven Stories Press) and 
French (du Seuil).

Klaartje de Zwarte - Walvisch
Everything went to pieces.  
The war diary of Klaartje de 
Zwarte-Walvisch

Alles ging aan flarden. Het oorlogsdagboek 
van Klaartje de Zwarte-Walvisch
Published in German by Beck Verlag in 2016. 
Translated by Simone Schroth. Also in 
French (Notes de Nuit).

Suzanna Jansen
The paradise of the poor

Het pauperparadijs
Published in German by WBG / Konrad 
Theiss in 2016. Translated by Andrea Prins. 
Also in Spanish (Ático de los Libros).
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Johan Huizinga – 
Collected works
Free of rights since 2016
Rights sold: Germany (Wilhelm Fink Verlag).

Huizinga’s books have been translated in 25 
languages. For a complete overview, please 
see www.vertalingendatabase.nl

Flanders & the 
Netherlands Guest  
of Honour at the 
Frankfurt Book Fair 
2016

With the slogan ‘This is what 
we share’, we present 250 
Dutch-language literary titles in 
German translation during the 
Frankfurt Book Fair 2016. One 
of the most striking non-fiction 
publications is: 

The published work of Johan Huizinga 
(1872-1945), Dutch cultural historian, is  
now out of copyright. A great opportunity  
for publishers and translators world wide. 
German publisher Wilhelm Fink Verlag, with 
translator Annette Wunschel, is publishing 
Huizinga's collected work in German; the first 
two volumes are already out.
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The Lives of Jan Six

Pieter Steinz
The Reading of Life

Frank Westerman
A Word a Word

Pauline de Bok
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Annejet van der Zijl
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The Success Shunner
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