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A thriller of social circumstance

During a school reunion, an
English teacher is murdered.

There are no witnesses and appar-
ently no motive. While the police
launch a search for the killer on the
basis of extremely unsubstantial
evidence, the reader is given in-
sight into the aftermath, into the
private lives of those participating
in the reunion. The psychological
tension between two of these for-
mer students, who rather hastily
decide to start living together, is a
particularly interesting aspect.

While other thrillers are based around a central protagonist,
this one investigates the cosmos around the crime, the play-
ground mothers and pub regulars with their domestic problems,
the unimportance and unhappiness of the common man.

With its story of the disruption of everyday routines, this
thriller can be compared to the bestsellers of Saskia Noort and
Simone van der Vlugt, but Dijkzeul writes her story from a more
adult perspective, placing the emphasis on the psychology of the
characters. The uprooted widower who leads the police investiga-
tion is a fascinating individual. With his love of classical music
and Dutch literature, his adult daughter who no longer lives at
home, and his cat, the grieving Paul Vegter is perhaps the most
flamboyant character in the book. 

Dijkzeul’s craftsmanship is a joy and a relief. She uses short sen-
tences and straightforward metaphors to create a credible fictional
world: ‘It was painfully clean. “No one lives here,” Vegter thought,
“it’s just accommodation”.’ Going by this unusual first fruit,
Lieneke Dijkzeul will be the first Dutch thriller author who can
genuinely compete with the successful social realism of the  Scan-
dinavians.

Lieneke Dijkzeul (b. 1950) now makes her debut as a
thriller author, but she has enjoyed success as a writer
of children’s literature for quite some time. In her
children’s books6–6more than fifty in number6–6the
world is frequently small, realistic and discouraging.
This same disconcerting realistic social and human
picture, from which it seems impossible to escape, is
also present in De stille zonde (Silent Sin). Koude lente
(Cold Spring), the follow-up, featuring the return of
Paul Vegter, will appear this autumn.

publishing details
De stille zonde (2006)
264 pp

rights
Anthos
Keizersgracht 630
nl6–61017 er Amsterdam
tel.: +31 20 524 54 11
fax: +31 20 420 04 22
e-mail: mnagtegaal@amsteluitgevers.nl
website: www.literairethrillers.nl

other titles in translation
Ein Traum vom Fußball (Aan de bal). Würzburg: Arena, 2006
Kurzschluss (Kortsluiting). Berlin: Elefanten Press, 1999
Die Hexe, die nie mehr zaubern wollte (Een bezem in het fietsenrek).
Berlin: Elefanten Press, 1996

Lieneke Dijkzeul

Silent Sin

Cleverly managed psychological development.
de volkskrant

A debut as solid as a rock. 
Four Stars in the vn detective en thrillergids

(thriller guide), June ’07

Dijkzeul’s adult approach and stylistic capacities provide
great promise for a home-grown series of social-realist
thrillers. nrc handelsblad

Dijkzeul writes with a naturalness that, in the Netherlands,
seemed to be reserved for those who are regularly nominated
for the Golden Noose: Post, Den Tex, Thijssen, De Zwaan,
people of that calibre. De stille zonde is a model of intelli-
gent craftsmanship.  het parool

photo Merlijn Doomernik
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publishing details
Chaos (2006)
319 pp

rights
Anthos
Keizersgracht 630
nl6–61017 er Amsterdam
tel.: +31 20 524 54 11
fax: +31 20 420 04 22
e-mail: mnagtegaal@amsteluitgevers.nl
website: www.literairethrillers.nl

Escober is the pen name of the married couple, Berry
and Esther Verhoef. Under this name they have 
already written two action thrillers, including Onder
druk (Under Pressure) which was awarded the
Diamond Bullet, a Belgian thriller award. Verhoef has
now been nominated three times for the Golden
Noose (the award for the best Dutch thriller of the
year). Chaos is their third joint product.

Bursting with adrenaline

Escober

Chaos

The facts, obtained through painstaking research, have been
perfectly elaborated in an impassioned, intensely fast and
stirring narrative […] it has been realized so shrewdly and
with such an absence of sensation that the blood-stained trail
of indelible words and impressions remains entrenched in the
reader’s mind. de volkskrant

An interesting view of the world of ex-soldiers, drugs barons,
manipulation and extreme violence through the eyes of a
man who does not understand what is going on and is actu-
ally only seeking repose. biblion

Besides the plot that is as solid as a rock and the enormous
factual knowledge of the authors, it is the insight into the
soul of someone who has been to hell and back that elevates
this book above its kind. de telegraaf

Chaos is bursting with adrenaline-boosting tension. Just like
in a rapid action film, the explosive scenes whiz past in short
sentences that resemble machine-gun salvoes.  gpd

photo B. Verhoef‘Ideparted four days later, on
4the backseat of a police car. The

door-to-door salesman I had taken
to be a Serbian soldier disappeared
in an ambulance in the opposite
direction. The boxes were still in
the hall.’

This is the abrupt ending of the
romance between Bosnia veteran,
Alex Fisher, and ‘his’ Helen, the
girl he had just moved in with.
Such abruptness is typical of the
entire book. Written by the top
writing duo, Escober, it is not

without reason that the novel bears the title Chaos.
The main character, Fisher, gives an enthralling and distress-

ing account of the last six months of his violent life. Like many
others, he suffers post-traumatic stress syndrome after a peace-
keeping mission in Bosnia, and this makes him a danger both to
himself and to others. It is impossible to escape the past, and
reliving the horror is inevitable. Fisher flees from normal social
life and becomes involved in criminal drug activities that involve
physical violence, clashes of arms, rough sex, acrimonious deals,
and an almost total lack of mutual trust. During 300 pages, Fisher
hustles through Europe, settling score after score in a string of
blistering adventures.

Superficially, Chaos is a rough soldiers’ book in the Andy
McNab tradition; it is written in a penetrating, captivating style,
rhythmical and brutal. Under the surface, however, it furnishes a
frank portrait of a damaged individual. Although the emotions
may be raw and largely primitive, they have been recorded in a
psychologically sincere manner; they are sadly authentic too, the
fruit of meticulous research. In addition, the book has been com-
posed in such a way that it does full justice to the term ‘thriller’:
there are thrills on every page, and tension right up to the end.
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The dark side of present-day Amsterdam

Amsterdam may have charm-
26ing canals, old houses, and

convivial bars but the city also has
its so-called ‘coffee shops’, drugs
dealers, and the violent settling of
debts in those same attractive bars.
This frightening, seamier side of
the capital is perhaps most candidly
described by Gerben Hellinga in his
novel, Oog om oog (Eye for an Eye).

Oog om oog tells two stories and
connects them in an ingenious way.
The first strand features a stolen

gun as it moves from hand to hand through the Amsterdam
underworld, accumulating victims. The second features Jos de
Spin, a character from Hellinga’s previous books, who is looking
for this gun. Jos de Spin is well-acquainted with the Amsterdam
underworld, he still knows many of the big shots from his child-
hood spent in the old city centre and his time in prison. The young,
sexy daughter of one of these former acquaintances has asked him
to search for the gun which has been stolen from her room. De
Spin returns to the shady establishments of his own criminal
youth, the drug dealers and petty criminals but wherever he goes,
he is invariably just too late. Ultimately the story involves a friend
from the olden days who, after taking a large quantity of drugs, has
shot a child with the missing gun. When De Spin finally gets pos-
session of the weapon, it has been used to commit seven murders.

Gerben Hellinga describes the dark side of present-day Amster-
dam in fast, fluent prose. Jos de Spin is a sympathetic, old-school
criminal who surveys the degeneration around him with a certain
degree of astonishment. The use of street slang with its coarse
expressions makes the book authentic. The fact that some people
are portrayed in a somewhat caricatural fashion harmonizes with
the style of the book, bringing humour into an otherwise grim
world.

Gerben Hellinga (b. 1937) is one of the old guard in
the Dutch thriller world. As far back as the 1960s, he
received acclaim for his trilogy featuring the non-
conformist, Sid Stefan, also an ‘honourable’ criminal
like Jos de Spin in Oog om oog (Eye for an Eye). 
Hellinga is regarded as the author who introduced
the American hardboiled style to the Netherlands.
His books are conspicuous for their callousness
without delving into the more gruesome details of
the violence in them. After his Sid Stefan books, little
was heard from Hellinga for quite some time, but he
made a successful comeback at the end of the 1980s,
first with Merg en been (Right to the Bone, 1985) in
which Jos de Spin made his first appearance, and then
with De terugkeer van Sid Stefan (The Return of Sid
Stefan, 1989), which won the Golden Noose thriller
prize.

publishing details
Oog om oog (2004)
219 pp

rights
Cargo
Van Miereveldstraat 1
nl6–61071 dw Amsterdam
tel.: +31 20 305 98 10
fax: +31 20 305 98 24
e-mail: info@debezigebij.nl
website: www.uitgeverijcargo.nl

Gerben Hellinga

Eye for an Eye

The intrigue is realistic and seems to have been plucked from
an Amsterdam gutter. The story is full of coincidences and
errors, analogous to real life, while the dialogues are razor-
sharp and threatening, but never without a streak of black
humour. In summary: unadulterated Amsterdam-noir.
de leeswolf

Hellinga’s characters could be the woman next door or the
man you sat next to on the bus yesterday. But this is
certainly not an affable book, for Hellinga is averse to all
forms of bourgeois mentality and to nostalgia.
trouw

photo Serge Ligtenberg
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publishing details
De tiende vrouw (2007)
381 pp

rights
Cargo
Van Miereveldstraat 1
nl6–61071 dw Amsterdam
tel.: +31 20 305 98 10
fax: +31 20 305 98 24
e-mail: info@debezigebij.nl
website: www.uitgeverijcargo.nl

other titles in translation
Die Euro-Fälscher (Het Mercatorcomplot). Frankfurt am Main;
New York: Campus, 2001. Also in Japanese (Intermedia, 2002).
Das Klonbaby (De kloonbaby). Bergisch Gladbach: Bastei
Lübbe, 2006

Besides being a thriller writer, Roel Janssen 
(b. 1947) is also the politics and economics editor
of the nrc Handelsblad. He uses his journalistic
knowledge to write intriguing, well-constructed
novels. For example, De kloonbaby (The Cloned
Baby), published in 2003, deals with new genetic
techniques, and Karaktermoord (Character Assas-
sination), published in 2005, covers free trade
(with China) and technology. His financial
thrillers De Struisvogel-code (The Ostrich Code),
from 1997, and Het Mercatorcomplot (The
Mercator Conspiracy), 2000, both received three
stars in the vn Detective & Thrillergids (thriller
guide). De tiende vrouw was awarded the 2007
Golden Noose thriller prize.

Golden Noose 2007

Roel Janssen

The Tenth Woman

An amusing, informative and easily-read novel.
trouw

In an extremely refined way, Roel Janssen manages to
bring together different elements in a surprising
finale. He devotes much attention to a particularly
realistic description of the sea journey.
provinciale zeeuwse courant

photo Mark Kohn

De tiende vrouw (The Tenth
Woman) is an epic thriller about

money laundering practices and the
Amsterdam mafia. The novel is rooted in
current affairs, and based on a real-life
controversy involving a mafia boss,
Willem Holleeder, and a property mag-

nate, Willem Endstra, regarded as the banker of the underworld. It is
said that Willem Holleeder extorted millions from Endstra before the
latter was ultimately murdered. In De tiende vrouw, Roel Janssen imag-
ines what might have happened if Endstra had managed to escape.

A megalomaniacal project developer called Eric Pincoff manages to
obtain a plethora of subsidies thanks to an amorous affair with a female
European Commissioner, resembling the current Commissioner, Neelie
Kroes. Two lightly comical extortionists6–6in whom we may recognize
the mobsters Holleeder and the (recently murdered) John Mieremet6–
put the thumbscrews on Pincoff, who flees on his yacht in the company
of his trusty boatswain and the pushy journalist, Tessa Insinger.

The novel narrates this long sea journey, including the tensions on
board (erotic and otherwise), and alternates it with flashbacks to the
Amsterdam mafia and the ill-gotten subsidies. Tessa Insinger, from
whose perspective the story is told, is anything but a journalist: she has
a secret agenda and is after revenge. The people on board the yaught find
themselves in jeopardy when armed pursuers appear on the scene. The
boatswain turns out to be a skilled sailor but Tessa discovers that he is
not as trustworthy as she had imagined. A fourth man, Pincoff’s banker,
who boards the yacht on one of the Channel Islands, turns out to be
unreliable too. Tessa attempts to unravel Pincoff’s secrets. Where has he
hidden the money and how can she get her hands on it? She gradually
discovers that Pincoff’s empire is spread across bank accounts registered
in the names of the ten women who bore Charlemagne’s children. The
name of the tenth woman is the key to the black money.

Janssen succeeds admirably in presenting a beautifully complete
story, interlaced with numerous interesting facts. It would make a mar-
vellous film with its splendid seascapes and sultry moments on the
boat.
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Life on a new housing estate

If the new Dutch landscape can be
2characterized by anything, it is the

large-scale new housing estates near to the
major cities. Street after street of identical
houses in neat rows. The television is
located in the same corner of every living
room because that’s where the architect

placed the power point. Each occupant sits in the same ikea sofa in front
of the tv. ‘Nothing ever happens there’ is an often-repeated comment by
people who don’t live there.

In Nieuwe buren (New Neighbours), Saskia Noort uses this type of iden-
tikit lifestyle to serve as the background for her extremely successful third
book in which two married couples throw conventions overboard in a ter-
raced house in an anonymous street. Ultimately this will have far-reach-
ing consequences.

As is customary in her books, Saskia Noort begins with an everyday
scene. A disappointed yuppie pair move into a new house on a housing
estate. The nursery school teacher and sports writer have grown distant
from one another but hope for a fresh start in a new neighbourhood. At a
local get-together, they become acquainted with their neighbours, an
unconventional and seductive pair. They begin on a dangerous joint ven-
ture.

Saskia Noort is popular not only for her animated dialogues and fine
descriptions. Like other new female writers in the Netherlands, she tends
to base her work close to home. There are no wild adventures at exotic or
remote locations. The successful novelist seeks her extremes in familiar
surroundings. In Nieuwe buren, she explores the limits of raw and unlim-
ited sex. And in her short story Afgunst (Envy), which she wrote for the
‘Thriller Month’ promotion, she surprised her fans with a hard and bloody
crime story.

Saskia Noort has paved the way for a whole new generation of female
writers who, without exception, resemble her in that they choose normal
people in city suburbs as their subject. But Nieuwe buren is such a success
–6it has broken all sales records and more than a million copies have been
sold in the Netherlands alone6–6that no one can currently compete with
the queen of the Dutch thriller.

Saskia Noort (b. 1967) debuted in 2003 with
Terug naar de kust (Back to the Coast), of which
more than 200,000 copies have now been sold.
Her second thriller, De eetclub (The Dining
Club), was also a major success, selling more
than 300,000 copies. For both these books
Saskia Noort received nominations for the
Golden Noose thriller prize. Both De eetclub
and Terug naar de kust are being filmed.

publishing details
Nieuwe buren (2006)
278 pp

rights
Anthos
Keizersgracht 630
nl6–61017 er Amsterdam
tel.: +31 20 524 54 11
fax: +31 20 420 04 22
e-mail: lmlagency@aol.com
website: www.literairethrillers.nl

other titles in translation
The dinner club (De eetclub). London: Bitter
Lemon Press, 2007. Also in German
(Wunderlich), in French (Denoël, in prep.), in
Spanish (rba Libros), in Italian (Sperling &
Kupfer), and in many other languages.
Das dunkle Haus (Terug naar de kust).
Reinbek bei Hamburg: Wunderlich, 2005. Also
in Russian (Zakharov), and in French (Denoël,
in prep.).

Saskia Noort

New Neighbours

Saskia Noort is a Michel Houellebecq for more
straightforward minds. With broad brushstrokes
and lots of sex (which keeps spirits up), she paints
the vacuity of monomaniacal characters who, in
their everyday trivialities, evoke deep-seated recog-
nition and against whom the reader inevitably
compares favourably.
hp0/0de tijd

photo Eline Klein

rights sold
France (Denoël),
Denmark (Aschehoug),
Albania (Dituria)
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publishing details
Eeuwige stranden (2005)
317 pp

rights
De Geus
Oude Vest 9
nl6–64811 hr Breda
tel.: +31 76 522 81 51
fax: +31 76 522 25 99
e-mail: info@degeus.nl
website: www.degeus.nl

titles in translation
Tödliche Spuren (Sporen). München: Econ, 1993
Stimme aus dem Off (Playback). München: Econ, 1994
Plattgemacht (Met de grond gelijk). München: Econ, 1996

Chris Rippen (b. 1940) has been among the top
Dutch crime fiction authors for many years. He
made his debut in 1988 with the novel Sporen
(Traces), which dealt with the death of a resistance
fighter in 1943 and the consequences of this death
for later generations. In 1992, he won the Golden
Noose thriller prize for his second novel, Playback.
He attracted international interest with his short
stories; Rippen won the Atanas Mandadjiev Inter-
national Award for his short story ‘The Best’. The
Dutch national daily Trouw described him as a
‘thriller author of allure’.

Pirates of the Caribbean with a twist

Chris Rippen

Never-ending Beaches

Stylistically balanced, subtly exciting, and with at least
as much feeling for the characters as for the plot.
het parool

Rippen constructs a credible and animated plot, popu-
lated with characters who leave no one cold. With the
changing angles of approach and the stratification of the
characters, the reader is wrong-footed on more than one
occasion. Astutely conceived and elaborated in an orig-
inal fashion. leesideeën off line

photo Patrica Börger

In his much-acclaimed novel,

2Eeuwige stranden (Never-ending
Beaches), Chris Rippen transports his
readers to the Caribbean where he
immerses them in the steamy moodi-
ness of modern buccaneering. With
this evocative and atmospheric book,
he keeps pace with Frank Martinus
Arion and Tip Marugg, the literary
ambassadors of the Dutch-language
Antilles.

The main character, Murk Stuart, is
asked to track down a former acquain-
tance6–6fugitive drug dealer Xander

Bijlefeld. He accepts the assignment since it will allow him to be
reunited with his brother Victor, part of Bijlefeld’s entourage. In Mar-
tinique he is thrown in with a rowdy gang of anarchistic seamen who
regard him with total mistrust. Stuart is tricked, abused and given
erroneous information, until he eventually becomes disenchanted
with the entire venture.

The particular tranquillity of the Caribbean is misleading, certainly
in Rippen’s work. The author wrong-foots the reader in his carefully
embroidered plot and only when the story moves to the more familiar
climes of the Netherlands does it become apparent that Stuart has
joined up with the pirates. Up until the very end, Rippen manages to
sustain both the main plot and the true events behind a handful of
subplots, ultimately unfurling these in a remarkable manner.

Rippen is a composed, exceptional stylist who knows how to make
the unbearable heat tangible. But he is also an excellent thriller writer
who can captivate the interest of his readers throughout his novels.
Eeuwige stranden is a splendid psychological thriller, an ingenious
book with an attractive atmosphere of humour and romance.
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A past that can’t be buried

The past can’t be buried. It is simply
2not possible to draw a line under a

dubious period in your life. Some day,
and no one can predict quite when, the
past will come knocking on your door.
This is the point of departure for Eva
Maria Staal’s exciting debut entitled
Probeer het mortuarium (Try the Mortu-
ary).

Her main character6–6also called Eva
Maria Staal6–6was once the right hand
of a notorious weapons dealer. Guns
and grenades for the Chechens? Tanks
for Pakistan? No problem. Staal and

her boss Jimmy Liu delivered anywhere and always on time. They 
didn’t even recoil from smuggling children. After falling out with Liu
and starting anew, Staal marries her adolescent love, Martin, and
gives birth to a daughter. But how can she tell her daughter what she
used to get up to in bygone days? When her gun tumbles out of the
cupboard while they are moving house, memories of former times
come flooding back. She has to face the truth: about Jimmy and her-
self and about the repugnant trade in weapons and children in which
she played a part.

By giving her protagonist the same name6–6a pseudonym6–6Eva
Maria Staal gives the impression that Probeer het mortuarium is auto-
biographical, promoting its credibility. The technique of alternating
the memories of the former weapons dealer with the present-day
married mother, allows the past to creep into the present, until there
is no longer a distinction between the two. The past has become the
present.

Staal’s style, in which all superfluous words seem to have been
scrapped, resembles that of the American writer Andrew Vachss to a
certain degree: she uses short, sometimes extremely short chapters,
truncated sentences, and every style technique possible to stimulate
rapid reading. This gives Probeer het mortuarium an entirely distinctive,
recognizable countenance.

Eva Maria Staal (b. 1960) was involved in the
weapons trade for years, and currently writes for
the literary magazine Hollands Maandblad. With
Probeer het mortuarium, her debut novel, she won
the Schaduwprijs 2007 (Shadow Prize), the award
for the best Dutch-language suspense debut.

publishing details
Probeer het mortuarium (2007)
190 pp

rights
Nieuw Amsterdam
Jan Luijkenstraat 16
nl6–61071 cn Amsterdam
tel.: +31 20 570 61 00
fax: +31 20 570 61 99
e-mail: info@nieuwamsterdam.nl
website: www.nieuwamsterdam.nl

Eva Maria Staal

Try the Mortuary

A fast, well-documented, enthralling novel about the
line between good and evil. het parool

Sophisticated in its composition, with a reserved style of
humour, alternatingly between nasty and sensitive in its
tone, and not a redundant word [...] Eva Maria Staal is a
true talent. de telegraaf

Staal’s cleverly written and composed novel does not read
like a debut [...] The writer of this novel is surely an asset.
vrij nederland

In sober, well-chosen prose, Staal sketches how major
weapon deals are concluded with hooligans who stop at
nothing. [...] An overwhelming, exceptional book.
humo

photo E. van de Graaf
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publishing details
Fotofinish (1997)
125 pp

rights
De Geus
Oude Vest 9
nl6–64811 hr Breda
tel.: +31 76 522 81 51
fax: +31 76 522 25 99
e-mail: info@degeus.nl
website: www.degeus.nl

titles in translation
Auf der Strecke geblieben (Dubbelspoor). Dortmund: Grafit, 2001
Tief gesunken (De afrekening). Dortmund: Grafit, 2002
Verrat (Verraad). Dortmund: Grafit, 2003
Fotofinish (Fotofinish). Dortmund: Grafit, 2004
Der freie Mann (De vrije man). Dortmund: Grafit, 2005
Die kleine Lüge (De kleine leugen). Dortmund: Grafit, 2007
Nach allen Regeln der Kunst (Kunst zonder genade). Dortmund: Grafit,

Jac .Toes (b. 1950) studied Dutch literature and general
linguistics, and then worked as a teacher. His work is
characterized by meticulous research. He writes as realis-
tically as possible, describing feelings and breathing
during a race, without pushing realism to the extent that
he takes real events as his starting point. For De twaalfde
man (The Twelfth Man, 2006), a publication in serial
form in a regional newspaper, he collaborated with
poet0/0author Arnold Jansen op de Haar. This was appar-
ently so pleasant that he again became involved in a co-
production for his latest book, but this time with a
German author, Thomas Hoeps. The book will appear
simultaneously in Germany and the Netherlands.

Coursing towards a furious climax

Jac. Toes

Photo Finish

A flawless plot and a perfect thriller.
vn detective en thrillergids

The most talented stylist of all the Dutch thriller authors.
hp0/0de tijd

photo Marieke Peters

The essence of a thriller is
2usually to be found in sus-

pense that is built up step by
step and erupts in a cracking
finale. Fotofinish (Photo Finish),
courses towards a furious climax
but also contains Jac. Toes’s
trademark psychological devel-
opment, an ingenious plot, and
carefully chosen language.

Fotofinish, for which Jac. Toes
won the Golden Noose for the
best Dutch thriller, is a psycho-
logical action thriller. 

The novel tells the story of criminal-justice lawyer, Stan
Dewende, whose past catches up with him. The lawyer is the
head of his office’s running club which participates in competi-
tions in the region. At one of these meets, Dewende believes
that he has spotted a former colleague of his. But surely that’s
impossible, that colleague never recovered from a serious acci-
dent? After the accident he’d handed in his resignation and dis-
appeared from view. With this development, Stan Dewende was
liberated of a rival for the top position in the lawyer’s office. The
way to success lay open, in both the private and the business
world. But at a subsequent meet, he sees the man appear
behind him again. Is he becoming paranoid, or is his former
colleague and rival really following him? The runner’s panting
breath drives the book onwards to its culmination in a refined
form of revenge for dramatic events of the past.
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A sting in the tail

‘Brains was the boss. He had brought
3them together and he would turn

them into what he wanted: the most
feared juvenile gang in the north-east of
the Netherlands. Brains was God.’

This is how Jacob Vis begins his story
about a juvenile gang in the rural com-
munity of the fictional IJsselmonde. The
gang leader ruthlessly gains control of
local affairs as a springboard to real work
in Amsterdam. For Brains, prostitution,
car theft, drugs and intimidation are
necessary steps in his quest for criminal
pre-eminence.

Things go wrong when a new member does not survive the gang ini-
tiation ritual and the police launch an investigation. When the gang
kidnaps and tortures two policemen in turn, a special squad is called in,
leading to guns being fired and casualties. Members of Parliament,
mayors and social workers all condemn the police action and Jacob Vis
draws a clear picture of the shortcomings of official organizations. The
country is thrown into confusion and the gang are eventually sentenced
to community work. Only Brains has to go to prison: he gets a year in a
detention centre. When he is released, the gang picks up again where it
left off, but with increased brutality. The police are almost powerless
and this is made worse by the fact that local police officer, Ben van Arkel,
a hero of several of Vis’s previous books, has had to accept the blame for
the violent intervention and has been transferred elsewhere.

Ultimately it is the victims who put an end to the youth gang. The
driving force is the young art teacher, Lynn Vos, who hopes to save her
younger brother from the clutches of Brains. When she is the victim of a
gang rape, her brother Robin calls in the assistance of farmers and road
workers who make short work of the young criminals. It ends with the
hardcore members of the gang being bound naked to the vanes of an
old-fashioned Dutch windmill. They barely survive the ordeal and Lynn
Vos is sent to prison for attempted murder: a bitter end to a fine book on
juvenile crime and fickle society.

Besides his regular job as a forester, Jacob Vis 
(b. 1940) has been writing thrillers for years. In
2001 he took early retirement in order to devote
all of his energies to writing. His first book Prins
Desi (Prince Desi), which describes the conflict
between the Surinamese leaders, Bouterse and
Brunswijk, appeared in 1987. Vis subsequently
wrote a series of books on police inspector Ben
van Arkel of the Municipality of IJsselmonde.
Vis’s books are usually set in rural communities
and are often based on current topics and real-
life events.

publishing details
Brains (2002)
310 pp

rights
Ellessy
P.O. Box 30227
nl6–66803 ae Arnhem
tel.: +31 26 327 20 30
e-mail: uitgeverij.ellessy@inter.nl.net
website: www.ellessy.nl

other titles in translation
Der Kopf von IJsselmonde (Het hoofd). Dortmund: Grafit, 2004
Silvesterknaller (De bidsprinkhaan). Dortmund: Grafit, 2005

Jacob Vis

Brains

A catalogue of what people encounter on the streets in
these precarious times [...] Brilliant, written with a
great deal of empathy.
vrij nederland

photo Freddy Schinkel
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publishing details
Een keel van glas (1997)
259 pp

rights
c/o Peter de Zwaan
e-mail: p.dezwaan@planet.nl
website: www.deZwaan.net

Peter de Zwaan (b. 1944) started out as a journalist and
a children’s author, writing the Bob Evers series. In
1992, he produced his first thriller. In his recent novel,
De voeder (The Fodder, 2006), his new6–6but equally
spineless6–6hero Meeks lives and works in America. In
2000, Peter de Zwaan won the Golden Noose thriller
prize with his novel Het alibibureau (The Alibi Office),
and has been nominated for this award no fewer than
six times.

Grabs you by the throat

Peter de Zwaan

Throat of Glass

Een keel van glas by Peter de Zwaan is by far the best
Dutch-language thriller of the past year. […] A perfect
example of what a craftsman can do with language.
hp0/0de tijd

Een keel van glas grabs you by the throat.
utrechts nieuwsblad

photo E.H.M. Krijnen

Peter de Zwaan writes about
people on the fringe, lonely

small-time criminals who become
heroes, almost in spite of them-
selves. The author sees this as a
challenge: ‘Just try to turn a down-
and-out into an attractive charac-
ter. It’s much easier with a super-
hero like James Bond.’

In Dutch crime literature, there
are few skunks like Marc Johansz,
the main character in a series of
thrillers by Peter de Zwaan. This
jack-of-all-trades does dirty jobs

for thugs looking to cross the limits of the law. He picks up odd
jobs like taking black money abroad or visiting old people to see if
they can be evicted from their apartments.

Een keel van glas (Throat of Glass) is more than just the next book
in a series. In previous books, Johansz was an insensitive type who
seemed to have switched off his feelings. Now a glimmer of emo-
tion appears. Our natural-born drifter turns out to be seriously ill:
he has a malignant tumour on his vocal cords and must undergo
radiotherapy. Johansz describes the pain like glass splinters being
pressed into his throat, hence the title.

The book describes the two sides of Johansz’s life. On the one
hand, there is the weekly radiotherapy, and on the other, his
efforts to finally pull off a major deal in the semi-criminal world
he inhabits. A complicated co-operative venture with an escort
girl leads to a failed blackmail attempt, and the jackpot remains
just as elusive as ever.
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3Translation of Dutch Literature stimulates
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