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Literary prizes
The major Dutch and Flemish awards for children’s books by Dutch authors and 

illustrators are listed below, along with the most recent prizewinners. In addition, 

we give you the four Dutch titles that were nominated for the Deutscher Jugend 

Literaturpreis, Germany’s main children’s book prize, in 2007. 

De Griffels  
(The Slate Pencils)

Since 1954

Annual awards for the best-written 

children’s books published in the 

previous year.

De Penselen
(The Paintbrushes)

Since 1973

Annual awards for the best illustrations 

in children’s books published in the 

previous year.

Woutertje Pieterse Prijs

Since 1988 

Annual awards for books which excel 

in language, content, illustrations and 

layout.

Zoenen
(Kisses)

Since 1997

Annual awards for the best young-adult 

books (age 12 and up) published in the 

previous year.

Gouden Griffel 2007
(Golden Slate Pencil)

Een kleine kans

Marjolijn Hof

Querido

10+

Gouden Penseel 2007
(Golden Paintbrush)

Heb je mijn zusje gezien?

Joke van Leeuwen

Querido

3+

2007

Josja Pruis

Harm de Jonge

Van Goor

10+

2008

Verkocht

Hans Hagen

Querido

10+

Gouden zoen 2007
(Golden Kiss)

Ons derde lichaam

Edward van de Vendel

Querido

16+
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Gouden Uil Jeugd
literatuurprijs 
(Golden Owl for Children’s 
Books)

Since 1995

The Golden Owl is the annual Flemish 

(Belgian) award for the best children’s 

book published in the previous year.

Nominations for the 
Deutscher Jugend–
literaturpreis  
(German Youth Literature 
Prize)

Since 1956

Annual German state prize for the 

best children’s books published in the 

previous year.

2007

Een kleine kans

Marjolijn Hof

Querido

10+

2007

Waar is de taart?

Thé Tjong-Khing

Lannoo / Moritz 

2+

Keepvogel Noodweer

Wouter van Reek

Leopold / Sauerländer

4+

Pikkuhenki

Toon Tellegen /Marit Törnqvist

Querido / Sauerländer

7+

Het boek van alle dingen

Guus Kuijer

Querido / Oetinger

10+
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Sjaantje doet alsof by Sjoerd Kuyper and the multi-talented Daan Remmerts de 

Vries is a very colourful picture book, both literally and figuratively, and it may 

be classified within the genre of the ‘consolation fantasy’: in order to make life 

bearable, a young child unconsciously imagines a life peopled with characters who 

don’t exist or with loved ones who are no longer there.

Little Sjaantje is precisely this kind of imaginative dreamer. All she needs to play her 

‘let’s pretend’ game is the empty biscuit barrel at her grandma’s house. The biscuit 

barrel urgently needs to be filled. And so Sjaantje sinks deep into her grandma’s 

blue-checked armchair and dreams away – until her grandpa flies in through the 

window and takes her off to buy ‘a hundred million new let’s-pretend biscuits’. This 

happy imaginary shopping adventure ends when Grandma comes into the living 

room. Sjaantje tells her that she has been able to buy new biscuits, because she’s 

been ‘pretending that Grandpa’s still alive’, which comes as a surprise to the reader.

In spite of the emotional issue of a dead grandpa, this story by Kuyper and 

Remmerts de Vries is by no means a gloomy one. They convincingly demonstrate 

that humour does not have to come at the expense of integrity and sincerity, and 

provide a perfect illustration of how young children can handle grief in a playful 

way, without losing their cheerful natures.

Remmerts de Vries has given Sjaantje a happy, cheeky little face. And by depicting 

Sjaantje’s memory of Grandpa as a lanky, clown-like man, he emphasises their close 

and fun-filled relationship in a simple and effective way.

Remmerts de Vries’ lavish, lively collages, made up of wallpaper, printed fabrics and 

a great deal of colour, are a perfect complement to this light-hearted story with a 

serious undertone. The window through which we see Grandpa coming and going 

is beautiful, as is Grandma when she eats a ‘let’s-pretend biscuit’ with Sjaantje at 

the end of the story. Another beautiful feature of the book is Kuyper’s text, which is 

simple, yet sometimes slightly ambiguous, and gives the pictures all the space they 

need to relate Sjaantje’s imaginative tale: a wonderfully honest consolation fantasy 

for children. MirjaM NOOrduijN

Title Sjaantje Plays Let’s Pretend 
(Sjaantje doet alsof)
Text Sjoerd Kuyper 
Illustrations Daan Remmerts de Vries 
Age 4+ 

Pages 28

Since 1974, Sjoerd Kuyper (b. 1952) has 

written stories, poems, screenplays, song 

lyrics and a great many children’s books. 

He became well-known for De Rode Zwaan 

and Het Zakmes, both of which were filmed 

and received with great acclaim, and his 

‘Robin’ stories for young readers, which 

have won Zilveren and Gouden Griffels. 

Kuypers writes in a style that is poetic, clear 

and vivid and enters with ease into the 

emotional world of young children. 

Daan Remmerts de Vries (b. 1962) 

is one of the Netherlands’ unusually 

versatile writer/illustrators. His keyword 

is originality, and he has worked within 

all kinds of genres, using both words and 

pictures to create books for young and old. 

Typical features of his work are his sensitive 

child characters, his vibrant narrative 

voice and his fanciful collages. He has won 

Gouden and Zilveren Griffels (Godje; De 

Noordenwindheks) and Vlag en Wimpel 

awards from the Griffel and Penseel panels.

Publisher Nieuw Amsterdam

Jan Luijkenstraat 16, 1071 CN Amsterdam

www.nieuwamsterdam.nl

Telephone +31 (0)20 570 61 00

Contact for rights Annelies Fontijne

afontijne@nieuwamsterdam.nl

‘Beautiful, dream-like 
illustrations’ 
Vrij Nederland

‘A cheerful book about a 
difficult theme’ Leesgoed
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Midas Dekkers (b. 1946) is the best-

known and most popular biologist in the 

Netherlands. His writings consist mainly 

of collections of columns about humans 

and animals: personal sketches that he 

presented in his radio feature Vroege 

Vogels (1980–2007). He has also achieved 

international success with books such as 

Lief dier and De Larf, and his children’s 

books Het Walvismeer and Op Eigen Pootjes. 

Dekkers has won three Zilveren Griffels and 

a Vlag en Wimpel.

Angela de Vrede (b. 1949) is a great 

illustrator who is very much in demand. 

Her talent was apparent even back in 1970 

when she graduated from the City Academy 

for Applied Arts in Maastricht, winning the 

E. Hustinx prize for the best graduate. 

She works as an illustrator for publications 

including de Volkskrant, and is also an 

independent artist and a much-admired 

illustrator of non-fiction books for children. 

Title Bones (Botjes) 
Text Midas Dekkers 
Illustrations Angela de Vrede 

Age 8+ 

Pages 95 

> Non-fiction

Not just anyone can write a good, educational book for children: expert knowledge 

of the subject is extremely important, as is accurate presentation of the facts. The 

book should have an attractive appearance. The words and the pictures should 

complement each other. The style of the writing should be accessible, but not too 

didactic or too babyish. And the enthusiasm of the writer must be so infectious that 

the book fills the reader with curiosity and amazement.

Botjes, the fourth collaborative non-fiction project by biologist Midas Dekkers and 

illustrator Angela de Vrede, is the ultimate example of a book that satisfies all of 

these criteria. Bit by bit and piece by piece, both literally and figuratively, the book 

tells us all kinds of things about the various bones that make up our skeleton: the 

flexible backbone that keeps us balanced; the shoulder, the most ‘mobile’ of the 

bones; and the skull or ‘tool box’, where we store our most useful equipment.

Dekkers displays a very natural ease and wit in his presentation of the information. 

His style of writing, combined with his inventiveness, his open mind and his 

erudition, makes him the ideal candidate for explaining biology to children.

One particularly original and illuminating feature of the book is Dekkers’ image of 

the skeleton as a ‘construction kit’, the most wonderful one there is – it doesn’t cost a 

cent, and it’s so cleverly designed that ‘putting yourself together is really no big deal’.

Anyone can manage to do it if they follow Dekkers’ instructions. ‘First count the 

pieces to see that you’ve got them all,’ he explains. ‘There should be 206. Each one 

has its own place. If you put them together incorrectly, then your skeleton won’t 

work. If your legs are on your shoulders, you’ll trip up over your own ribs.’

De Vrede draws as skilfully as Dekkers writes. Her many humorous illustrations 

liven up the facts superbly – without losing any of the meaning. 

Quite the contrary, in fact. For example, when Dekkers explains to his readers that 

bats actually use their hands to fly, De Vrede’s comic pen-and-ink drawings of a 

bat skeleton alongside a human with giant hands are an essential complement to 

the text. Facts, pictures and imagination combine so smoothly in Botjes that the 

invisible effortlessly becomes visible. MirjaM NOOrduijN

Publisher Querido

Adress Singel 262, 1016 AC Amsterdam

www.queridokind.nl

Telephone +31 (0)20 551 12 62

Contact for rights Luciënne van der Leije

l.van.der.leije@querido.nl

 

‘An original illustrated 
book about the skeletons 
of animals and humans’ 
Limburgs Dagblad

‘Few authors write with 
such fluency and wit 
as Dekkers’ De Groene 
Amsterdammer
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‘My name’s Carl. I’m ten years old, and I’m an inventor. (I invent things for everyone 

I know.)’ These tantalising words are the opening sentences of Martha Heesen’s 

Watson of Hoe je een meisje verovert met 23 uitvindingen en 1 muis (Watson, or 

How to Win Over a Girl with 23 Inventions and 1 Mouse): a fascinating, light-hearted 

and psychologically believable story about friendship, inventions, bothersome mice 

and pigheaded girls.

Carl is a real ‘boy’s boy’. He’s tough, but has a warm heart hidden away. He chooses 

his words well and speaks with absolute honesty and unintentional humour as he 

explains how his friendship with Veerke has gone hopelessly off course. Veerke is 

his favourite girl in the neighbourhood and she has enchanting ‘greeny blue eyes 

like lakes’. 

Carl tells his story through words and pictures: ‘When I think things,’ says Carl,  

‘I always have to draw.’ These illustrations are by none other than Wim Hofman, 

an illustrator who understands Carl perfectly: his many illustrations of Carl’s 

contraptions, drawn in the style of Heath Robinson or Rube Goldberg, are just as 

imaginative, lively, funny and technologically inspired as their young designer. 

Veerke is ‘really, really, really angry’ with Carl. His well-meaning attempt to solve 

a problem for her granddad, a widower, by clearing his house of a mice infestation, 

has gone completely wrong. Carl’s mouse trap took the form of a ‘mouse pipe’ that 

wound its way around the whole house, guiding the rodents outside without 

harming them. The trap was both ingenious and ‘mouse-friendly’ and Granddad had 

given it his seal of approval, but Carl was not able to prevent it from causing the 

death of Veerke’s pet mouse Watson.

The animal-mad Veerke is furious. ‘She just looks past me. She looks away from me. 

She even looks straight through me,’ says Carl. So, even though he really doesn’t like 

‘all that romantic girly nonsense’, he embarks upon a ‘charm offensive’. For twenty-

three days in a row, he dreams up new inventions for Veerke. But it’s no good. The 

only ‘strategy of conquest’ that might stand a chance involves getting a new mouse. 

But before that can happen Carl has to get over his hidden fear of mice and his tough-

guy attitude – ‘grabbing hold of animals is more of a girl’s kind of thing,’ he says.

Heesen portrays Carl’s inner development with great finesse. She presents a 

colourful depiction of the trials and tribulations of Carl, Veerke and her granddad, 

in a light-hearted style and without too much explanation. So, little by little, the 

reader gains perfect insight into the workings of Carl’s innermost feelings and 

overwhelming sadness.  MirjaM NOOrduijN

Title Watson 
Text Martha Heesen 
Illustrations Wim Hofman 
Age 8+ 

Pages 87

Martha Heesen (b. 1948) has been a 

surprising and exciting author ever since her 

debut in 1993: first with her realistic stories 

about anxious, obstinate eleven-year-olds, 

then, since 2004, with her more light-hearted 

books for and about eight-to-nine year olds. 

And now with Watson, her first book in 

which the text and the pictures combine to 

tell the story. After studying Dutch, Heesen 

embarked upon a career as a translator from 

English. Later, she took up writing as well. 

This decision led to widespread acclaim: she 

has won a Vlag en Wimpel, three Zilveren 

Griffels and the Gouden Uil (for Toen Faas 

niet thuiskwam).

Wim Hofman (b. 1941) is one of the most 

highly praised writer/illustrators in the 

Netherlands. He has written and illustrated 

an impressive selection of books, including 

many for children. He won his first Gouden 

Penseel in 1974, and was awarded the Theo 

Thijssen prize for his oeuvre in 1991. 

Publisher Querido

Singel 262, 1016 AC Amsterdam

www.queridokind.nl

Telephone +31 (0)20 551 12 62

Contact for rights Luciënne van der Leije

l.van.der.leije@querido.nl

‘Martha Heesen is a dream 
of a storyteller.’ De Morgen

‘An intelligent and amusing 
book.’ Dagblad van het 
Noorden
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‘Becoming a writer was my dream,’ says 

Marjolijn Hof (b. 1956) on her website. But 

she was not sure how to make that dream 

come true. She became a librarian specialising 

in books for children and young adults, but 

kept on dreaming. About wonderful children’s 

books with no age limit. Until 1999. Then she 

decided to take up writing as a profession. 

With astounding results – rarely has a new 

name entered the world of Dutch children’s 

literature at such a high level. ‘A breath of 

fresh air’, ‘a surprising new voice’: these were 

some of the opinions expressed after the 

publication of Marjolijn Hof’s Een kleine kans 

(her first 9+ book). In 2007, this resulted in 

recognition in the form of three major prizes 

when Marjolijn Hof won the Gouden Uil 

Jeugdliteratuurprijs, the Gouden Uil Prijs van 

de Jonge Lezer and the Gouden Griffel.

Title Oversteken (Crossing Over)
Text Marjolijn Hof 
Age 9+ 

Pages 120 

Oversteken by Marjolijn Hof is a holiday story full of wonderful images and true-to-

life characters, written with great style and an original atmosphere.

The protagonist is the eleven-year-old Meta, who gives an honest and open account 

of her futile attempts to get her mother to stay together with her umpteenth new 

boyfriend, the Icelander Bjarni. She is a completely ‘ordinary’ girl, but she gains a 

unique voice, thanks to Hof’s natural and light-hearted writing style and talent for 

capturing large emotions in small details.

A summer holiday in Iceland provides the motor for the plot. This is a good choice 

of setting and offers exciting possibilities. The rugged mountain landscape with 

volcanoes hidden beneath ice caps conceals potential danger, presents the 

characters and the reader with wonderful vistas, and serves as the perfect test for 

the relationship between Meta’s mother, a Francophile with a fondness for cafés, and 

Bjarni, who is more the outdoor type: ‘I’ve got fresh air and space and that’s all I need.’ 

Hof uses her sharp dialogue to create a convincing sketch of the inner development 

of her holidaymakers. Meta’s affinity with Bjarni, Iceland and its bloodthirsty 

sagas grows, while her mother discovers that neither the man, nor the country and 

the barbaric stories it has produced, are her kind of thing. This leads to tension, 

unexpressed but most definitely felt, between Meta and her mother and between 

Meta’s mother and Bjarni, which Hof relates with a fine touch. When Meta counts 

‘argument number five’, she fears that it’s the end of the holiday. So she runs away. 

Just to be anywhere else.

Meta hopes that the holiday will go on, but even more than that, she hopes that 

Bjarni and her mother will stay the course. You can constantly feel her desire for a 

father figure, even though Hof refers to this only when Meta meets the know-all 

twelve-year-old Oskar and they have a discussion about whether you say ‘on’ or ‘in’ 

Iceland. The conversation that ensues is typical of Hof’s own voice: simple, funny, 

direct and poignant, all at the same time:

‘“At home we just say what we want. On Iceland. In Iceland. It doesn’t matter. 

Bláberja hjálp hangikjöt.” “What did you say?” “It’s Icelandic,” I said. “I learnt it 

from my dad.” “Sounds like fun, an Icelandic dad.” “Yes,” I said. “Better than an 

ordinary one.”’  MirjaM NOOrduijN

Publisher Querido

Adress Singel 262, 1016 AC Amsterdam

www.queridokind.nl

Telephone +31 (0)20 551 12 62

Contact for rights Luciënne van der Leije

l.van.der.leije@querido.nl

 

‘This book is rich and 
powerful and absolutely 
rock solid.’ Kidsweek

‘In Oversteken, Marjolijn 
Hof once again succeeds 
in convincingly entering 
into a young girl’s mind.’ 
De Leeswelp
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A girl is stumbling across a vast expanse of sand in the pouring rain. She does not 

know who she is, what her name is or where she is going. Then she arrives at a 

hotel, run by a grey fox and a white rat, who are the same size as her. She decides to 

stay there and to find out who she is. But all that the following days bring is more 

puzzles. The staircase to the top floor, where someone plays the piano all day long, 

is nowhere to be found. And what is the significance of the scraps of writing that 

blow in over the sand flat?

This mysterious fairytale is a pleasure to read in itself. But newcomer Truus Matti 

also succeeds in ingeniously weaving the fairytale into a realistic story about guilt 

and mourning. In this second narrative, a girl who is also without a name looks back 

at the time before her father’s death. He did a lot of travelling, but had promised 

to be at home on her eleventh birthday, and to give her a present: a story he had 

written. He never came, but the present did, through the post. The girl wrote a 

furious letter to her ‘lousy dad’ to say that she didn’t want a childish story about 

talking animals if he wasn’t going to bring it himself. She never received an answer 

to her letter. Her father drowned shortly afterwards.

It soon becomes clear to the reader that the fairytale about the fox and the rat is 

the birthday present from her father and that he created a part for his daughter 

to play in it. She is the girl who arrives at the deserted hotel. It is also obvious 

that the two stories are providing the reader with pieces of the same puzzle. They 

increasingly display striking similarities and flow ever more smoothly into each 

other. And yet – and this is the really clever thing about this book – it is not until the 

final page that everything falls into place.

You could interpret the fairytale as one big metaphor for the process of mourning. 

As she reads the story, the girl realises that time stopped for her when her father 

died. She has grown older, and is now almost twelve, but inside she is still that 

angry, sad younger child. This insight starts the clock moving again. By writing the 

fairytale, the father has helped his daughter to overcome her grief.

We could do with more storytellers like Truus Matti in Dutch children’s literature. 

She delivers exactly the right combination of carefully considered literary form and 

an impressive story that holds the reader’s attention all the way to the end.  

BaS MaLiePaard

Title Departure Time (Vertrektijd)
Text Truus Matti 
Illustrations Wouter van Reek 
Age 10+ 

Pages 200

Publisher Lemniscaat

Vijverlaan 48, 3062 HL Rotterdam

www.lemniscaat.nl

Telephone +31 (0)10 206 29 29

Contact for rights Sarah Breimer

sarah@lemniscaat.nl

Truus Matti (b. 1961) has worked as an 

editor and production coordinator at a 

number of different publishing houses. As 

she wanted to develop her own stories, she 

applied to study at the Rietveld Academy, 

where she created stories in the form of 

films and animation. Over time, her focus

shifted to writing. Vertrektijd is her debut 

as a novelist.

‘This book is cause for 
celebration.’ de Volkskrant

‘A gripping, mysterious 
book. Really compelling. 
Enigmatic. Enchanting.’ 
Algemeen Dagblad
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Hans Hagen (b. 1955) is a highly 

acclaimed author of books for young people, 

famous for the power of his imagination 

and for his accessible narrative voice. 

In 2004, he won the Gouden Griffel, the 

highest award for children’s books in the 

Netherlands, for De dans van de drummers, 

a rhythmic frame narrative about a 

group of Ghanaian children who have 

drumming lessons at night on the beach. 

Together with his wife Monique, a well-

known presenter of children’s television 

programmes, he has written a number of 

poetry books for young children, including 

the bestseller Jij bent de liefste. His series 

about the headstrong little girl Jubelientje, 

also illustrated by Philip Hopman, has been 

very successful in the Netherlands. 

Title Sold (Verkocht)
Text Hans Hagen

Illustrations Philip Hopman 
Age 10+ 

Pages 171 

Verkocht is an evocative story that can be read in two ways: as an exciting 

adventure set in the rugged desert of Dubai, but also as an unequivocal indictment 

of child slavery in the Middle East. Hans Hagen tells the tale of the four-year-old 

Pakistani boy Yaqub, whose parents are forced to sell him to a people smuggler. 

After a frightening journey over the sea, Yaqub ends up in Dubai, where, very much 

against his will, he is made to work as a jockey in dangerous camel races. During 

the day, he learns how to ride the camels and take care of them; at night he sleeps 

with other young camel jockeys in a dilapidated shipping container. The children’s 

life is a harsh one, consisting of hunger, headaches and thirst. Fortunately, there 

are occasional rays of hope to keep Yaqub going. He discovers how much fun it 

can be to make drawings in the sand and on wood, and he takes courage from his 

close friendship with the other jockeys. Philip Hopman has provided the story 

with understated pencil drawings that beautifully complement the sober mood 

of the story. Using subtle shades of grey, he sketches the slumped shoulders of 

Yaqub’s father as he says goodbye, the hustle and bustle of the streets of Karachi 

and the camels in the desolate desert, against a backdrop of electricity pylons and 

skyscrapers. 

At the end of the book, Hans Hagen explains how he first came upon the trail of the 

camel jockeys during a trip to Pakistan. He read a series of short newspaper reports 

about the abduction of Pakistani children. Only years later, when he was visiting a 

racetrack in Dubai, did he realise where those children may have ended up: working 

as camel jockeys. After undertaking thorough research, he decided to write a book 

about the subject. In spite of the serious theme, Verkocht is definitely not a weighty 

or ponderous book. Hagen’s greatest assets are his integrity, his sense of distance 

and his light and vivid style. The real pain lies between the lines and is concealed 

within small hints, such as the golden chain that Yaqub finds in the dust, which 

he hangs on to with grim determination, for when he sees his mother again. What 

makes Verkocht such a moving book is the knowledge that this life has actually 

been the fate of real children.  aNNeMarie TerheLL

Publisher Querido

Adress Singel 262, 1016 AC Amsterdam

www.queridokind.nl

Telephone +31 (0)20 551 12 62

Contact for rights Luciënne van der Leije

l.van.der.leije@querido.nl

 

‘Hagen’s vivid language 
always hits the mark (...) 
a beautiful description of 
a terrible and unfamiliar 
world.’ NRC Handelsblad

‘Hans Hagen really shows us 
what he’s capable of.’ Trouw



10

‘I’m going to tell you the story of my life. A story full of strange coincidences, 

exceptional valour and unprecedented skulduggery. If you don’t want to believe 

it, then you can just shut the book. Because if you don’t want to believe me, you 

can’t be my friend. And I only tell friends the story of my life.’ These are the words 

of Falco, a boy with a rich imagination and a head full of stories. Full of enthusiasm, 

he relates the story of how he is born from an egg, taken by a child snatcher and 

later succeeds in becoming a master thief and the richest man in the world. His 

adventures take place in the city of Thumb, an incredible conglomeration of houses 

on the most westerly peninsula of a continent called Hand. The city is so unfeasibly 

huge that the northern districts are always freezing, while the parks in the south 

are scorching deserts. Some of the parks are so vast that you could get lost in them 

and never be found again. 

De wraak van de meesterdief is the first part of a trilogy, in which Thijs Goverde 

demonstrates that he has mastered the art of hyperbole, right down to the finest 

details. At breakneck speed, he dishes up the adventures of this fantasist à la 

Baron Münchhausen, immersing the reader in a waterfall of fabrications where the 

leading roles are played by beggars, robbers, bird-sellers and master thieves. He 

takes such delight in storytelling that he often has to interrupt his own story to 

make comic asides; digressions in which he doles out anecdotes about Falco’s family 

or has his say about issues such as small-mindedness and moustaches. Goverde 

lends a touch of the grotesque to everything and his gruesome imagination is 

strongly reminiscent of Roald Dahl’s. To use his own words: Falco’s story is the most 

extraordinary one you could imagine. aNNeMarie TerheLL 

Title The Revenge of the Master Thief
(De wraak van de meesterdief)
Text Thijs Goverde
Illustrations Elly Hees  
Age 10+ 

Pages 127

Thijs Goverde (b. 1971) studied 

philosophy and made his debut as a 

children’s author in 1998 with De purperen 

koningsmantel, a story about a colourful 

prince in a country where everything 

is grey. He has written eight fairytale 

children’s books about child witches, high 

priests, kings and knights. De wraak van 

de meesterdief received acclaim from the 

press and ensured that he reached a wider 

audience. As well as writing, Goverde 

also performs as a cabaret artist and is 

one half of the cabaret duo Dat Vreemd 

Apparaatje. This season he is also presenting 

a solo theatre show, Dapper, a narrative 

performance for children about chivalry 

and the thin line between acting tough and 

being brave.

Publisher Holland

Spaarne 110, 2011 CM Haarlem

www.uitgeverijholland.nl

Telephone +31 (0)23 532 30 61

Contact for rights Emmy van Egmond

info@uitgeverijholland.nl

‘Goverde’s fairytale images 
are refreshingly original 
and his language bounces 
with pleasure over the 
pages.’ NRC Handelsblad

‘Endless exaggeration 
can be a fine quality 
in little boys with too 
much imagination.’ 
de Volkskrant



Ted van Lieshout (b. 1955) studied at 

the Rietveld Academy in Amsterdam and 

worked as a designer before moving on to 

writing and illustrating children’s books. 

His work is in a constant state of flux; 

he is always looking for new styles and 

techniques in both words and pictures. 

Critics and panels of experts are virtually 

unanimous in their enthusiasm for his 

books. Van Lieshout has won many prizes, 

including the Gouden Griffel for his poetry 

collection Begin een torentje van niks. In 

1998, his book Stilleven was published, his 

first title in which he laid out his vision of 

artworks and styles, and which may be read 

as a forerunner of the Paper Museums.

Title The Paper Museum 3 – The angel
with Two Noses (Papieren museum 3 – De engel met twee neuzen )
Text Ted van Lieshout 
Age 12+ 

Pages 142 Children and art – if they don’t make a connection, then it’s certainly not the fault 

of Ted van Lieshout. Writer, poet and illustrator wrapped into one, he has also 

become known in recent years as an art ambassador for children. In Papieren 

Museum 3 – De engel met twee neuzen, which he designed himself, he assumes 

the role of Director of the Paper Museum. The covers of the book are the walls of 

Van Lieshout’s museum, the pages are the galleries, where you can wander to your 

heart’s content, and get lost amongst the works of art that he has brought together 

with so much care. While the walls of the previous two Paper Museums were 

covered with a lot of works of art involving framed words and poems, this third 

version concentrates solely on pictures. Van Lieshout asked fellow illustrators 

where they get their ideas from, because he wanted to stage an exhibition about 

sources of inspiration. This resulted in a surprising collection of artworks and 

a very original perspective on the profession of illustration. It is not, as many 

artists believe, Picasso who is the most important role model for Dutch and 

Flemish illustrators, but Matisse. However, he is not the only significant 

figure. Using well-chosen examples, Van Lieshout demonstrates how 

artists of children’s books have drawn inspiration from the great 

masters. His unconventional approach – looking for similarities 

between children’s book illustrations and recognised works of art – 

means that the book is not based on a fixed chronology. Van Lieshout 

strides in seven-league boots through the history of art, chatting 

with unbridled enthusiasm about subjects that are just as likely to 

be Greek vases as Théodore Géricault – just as long as there is some 

link to a contemporary illustrator. His anecdotes are compelling, but 

most importantly: they force us to take a really good look. This leads to 

some surprising discoveries. Hey, Max Velthuijs painted exactly the same 

kind of leaves as Henri Rousseau! Look, Jaap de Vries copied those wavy 

lines in the swimming pool from David Hockney! Ted van Lieshout ensures 

that art history is not a sleep-inducing school lesson, but a happy journey 

of discovery that involves looking and comparison, astonishment and 

identification, and, first and foremost, lots and lots of fun. jOuKje aKveLd

Publisher Leopold

Adress Singel 262, 1016 AC Amsterdam

www.leopold.nl

Telephone +31 20 551 12 50

Contact for rights Diana Garibbo

d.garibbo@leopold.nl

 

‘(…) captivating illustrations 
(…) well-chosen anecdotes 
about writers and works of 
art.’ NRC Handelsblad

‘An invigorating, 
informative and 
amusing experience.’ 
De Morgen
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The title of this book needs a little explanation. ‘Patatje oorlog’ is a typical Dutch 

dish, literally translated as ‘chip war’: chips with two or three sauces and chopped 

onions. Sounds innocent enough, but the two fourteen-year-old protagonists of this 

book actually tend to visit the snack bar for other reasons, such as to buy cigarettes 

with the help of a friend who’s a little older than they are.

Patatje oorlog, by newcomer Derk Visser, is written in a true-to-life style that 

is surprising and sometimes challenging. The girls that Visser writes about are 

certainly not goodie-goodies. Joy and Kelly, who have already left the days of 

childhood quite some way behind them, are bored stiff. They spend their time 

wisecracking about suffering in the third world, about one of their mothers and her 

half-eaten candy knickers, and about the benefits of flavoured condoms: ‘boys like it 

and your hands stay clean.’

The only thing that these girls talk about with any love and respect is their bench in 

the dunes, their secret place, where they’ve been meeting since they were children. 

Otherwise it’s an endless cynical protest about the world, which they believe has 

very little good in store for them. They are neglected by divorcing parents, who turn 

up with new lovers in tow (sometimes scantily dressed) at the most inappropriate 

moments, and one of the girls has lost her younger brother, who drowned in the sea, 

not far from their bench. 

But is everything they say really true? Maybe they’re exaggerating, maybe they’re 

inventing much of their song of lament. This thought gradually dawns on the reader, 

and so the story becomes increasingly poignant as we are carried away by the 

imagination of Joy and Kelly, which is as vivid as it is bleak. The author’s background 

in film reveals itself here: the sharp, highly subjective text consists mainly of 

dialogue that occurs in one location, so this story could easily be transferred to the 

theatre or cinema. 

Visser’s intention is to write in the language that teenagers use, about the subjects 

that preoccupy readers of this age. This can be a risky endeavour, as was shown 

by his debut novel Patchouli, where the result was a little too chummy and forced. 

However, in Patatje oorlog he has found the right tone. He deserves recognition for 

demonstrating his ability to create interesting teen literature, and, above all, for 

the literary achievement itself. PjOTr vaN LeNTereN

Title Patatje oorlog 
Text Derk Visser
Age 13+ 

Pages 96

Derk Visser (b. 1959) lives with his family 

in Friesland. He works in child welfare, so 

he knows what he’s talking about. He ended 

up working in this area by chance, as his 

professional training was in communication 

and audio-visual technology. The way in 

which children view the world has always 

interested him and this subject also plays a 

part in his short films. His rather enjoyable 

debut novel Patchouli (Van Goor, 2005) was 

selected for the Jonge Jury (Young Jury) 

shortlist of 2006.

Publisher Nieuw Amsterdam

Jan Luijkenstraat 16, 1071 CN Amsterdam

www.nieuwamsterdam.nl

Telephone +31 (0)10 206 29 29

Contact for rights Annelies Fontijne

afontijne@nieuwamsterdam.nl

‘Patatje oorlog is written 
with breathtaking 
authenticity.’ de Volkskrant

‘Captivating writing, 
raw, intense and free 
of embellishment.’ 
Noordhollands Dagblad
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After a year as a drama student, Tanneke 
Wigersma (b. 1972) went to study 

at the art academy in Kampen. In 

2003, she took readers by surprise with 

her unconventional picture book Een 

konijnendenkplek, in which Fino the dog 

goes in search of a quiet place where he can 

think about rabbits. The illustrations were 

exhibited at the Kunsthal in Rotterdam to 

coincide with the publication of the book. 

A year later Acht dagen met Engel was 

published, a young adult novel about incest, 

in which the twelve-year-old protagonist 

escapes reality through dissociation. As 

in Mijn laatste dag als genie, Wigersma 

successfully employs a light-hearted tone 

to address an emotionally charged subject.

Title My Last Day as a Genius (Mijn laatste dag als genie )
Text Tanneke Wigersma

Age 15+ 

Pages 133 In the 1970s, many themes that had previously been considered off-limits were 

tackled in new, more gritty and realistic books for young adults. Taboos were 

there to be broken and authors did so with gusto. However, there still seem to be 

some subjects that have never before been explored in children’s books. In Mijn 

laatste dag als genie, Tanneke Wigersma tells the tragic and shocking story of a girl 

who would prefer not to exist. Unhappy heroes are nothing new, but Wigersma’s 

protagonist Meije has no reason at all to be sad. She comes from a loving family, is 

doing well at school and her friend Fay is the best friend a fifteen-year-old could 

wish for. But that’s all on the outside, and on the inside Meije feels lonely and 

unhappy. She cannot, will not, dare not speak about it. So she lies and says that 

everything’s fine, even when she is struck down by a serious illness. Because the 

illness suits her plans perfectly. Now she doesn’t have to jump off a block of flats 

or in front of a train (‘let’s be honest, the place for organs is on the inside’), but can 

instead die amongst the people she loves. And that is exactly what happens. But 

not before Meije has confided her secret in her diary, safe in the belief that Fay 

will burn it after her death. However, Fay has second thoughts and she reads with 

astonishment about how her friend fooled everyone. 

Wigersma’s sentences are short, her choice of words is simple, but there’s so much 

to read between the lines: Meije’s loneliness and fear, Fay’s incredulity and anger, 

the all-consuming grief of her distraught parents. Mijn laatste dag als genie is not 

just an exceptionally clever book, it’s also a very brave one. Wigersma’s success in 

writing about such a controversial subject with so much compassion says a great 

deal about her talent as a writer. jOuKje aKveLd

Publisher Querido

Adress Singel 262, 1016 AC Amsterdam

www.queridokind.nl

Telephone +31 (0)20 551 12 62

Contact for rights Luciënne van der Leije

l.van.der.leije@querido.nl

 

‘Mijn laatste dag als genie 
deserves to win every prize 
out there. ’ Kidsweek

‘A daring and maybe even 
taboo-breaking book.’ Trouw
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Recent translations

Chinese edition 

(Zhejiang Unversity 

Press) of Jip en 

Janneke by Annie  

M.G. Schmidt 

(De Arbeiderspers, 

1963), translated by 

Huiye Shi.

German edition 

(Beltz & Gelberg) of 

Marokko aan de plas 

by Karlijn Stoffels 

(Querido, 2002), 

translated by  

Mirjam Pressler.

 

Italian edition 

(Donzelli) of 

Misschien wisten zij 

alles by Toon 

Tellegen (Querido, 

1995), translated by 

David Santoro. 

French edition 

(L’école des loisirs) of 

Pikkuhenki by Toon 

Tellegen and Marit 

Törnqvist (Querido, 

2005), translated by 

Maurice Lomré. 

Japanese edition 

(Shufunotomo) of 

Slaaf kindje slaaf by 

Dolf Verroen (Guijs, 

2006), translated by 

Tomoko Nakamura.

Over a hundred Dutch children’s books are published in translation every year,  

by publishers all over the world. Depicted is a small selection that has received 

financial support for the translation by the Foundation for the Production and 

Translation of Dutch Literature. Please contact us if you are interested in  

publishing a Dutch book in your country.

Japanese edition 

(Iwanami Shoten) of 

Kruistocht in 

spijkerbroek by 

Thea Beckman 

(Lemniscaat, 1973), 

translated by  

Yumi Nishimura.

Italian edition 

(Il gioco di leggere) 

of Floddertje by 

Annie M.G. Schmidt 

(Querido, 1973), 

translated by  

Dafna Fiano.

German edition 

(Cecilie Dressler) of 

Een zusje uit een 

vliegtuig by  

Guido Bottinga 

(Lemniscaat, 2006), 

translated by  

Eva Schweikart.

Indonesian edition 

(Pena Wormer) of 

De brief voor de 

koning by Tonke 

Dragt (Leopold, 1962), 

translated by 

Laurens Sipahelut.

French edition (Seuil) 

of Een kleine kans by 

Marjolijn Hof 

(Querido, 2006), 

translated by 

Emmanuèle Sandron. 

Greek edition 

(Erevnites) of Kleine 

ezel en jarige Jakkie 

by Rindert 

Kromhout and 

Annemarie van 

Haeringen (Leopold, 

2001), translated by 

Ino van Dijck-Balta.   

French edition 

(La Joie de Lire) of 

Heb je mijn zusje 

gezien? by Joke van 

Leeuwen (Querido, 

2006), translated by 

Francine Bouchet.

Hebrew edition 

(Iguana) of Kweenie 

by Joke van Leeuwen 

(Querido, 2003), 

translated by  

Ran HaCohen.

German edition 

(Bloomsbury) of 

Negen open armen 

by Benny Lindelauf 

(Querido, 2004), 

translated by 

Bettina Bach.

German edition 

(Freies Geistesleben) 

of Pol en Lot by 

Selma Noort 

(Leopold, 1999), 

translated by  

Beate Fach.
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The Foundation
The Foundation for the Production and Translation of Dutch Literature (NLPVF) 

stimulates interest in Dutch literary fiction, non-fiction, poetry and children’s 

books by providing information and granting translation subsidies. The foundation 

maintains contacts with a large number of international publishers, and has a stand 

at major international book fairs, including the Frankfurt Book Fair, the London 

Book Fair and the Children’s Book Fair in Bologna.

Translation Grants
Foreign publishers wishing to publish translations of Dutch or Frisian literature, 

including children’s literature, quality non-fiction and poetry, may apply for a subsidy 

towards the translation costs. Having acquired the publishing rights to a Dutch or 

Frisian literary work, the publisher’s application for a subsidy must be accompanied 

by a copy of the contract between the foreign publisher and the owner of the Dutch 

rights, and a copy of the contract with the translator. Publishers must make use of 

specific application forms which are available from the foundation.

Picture Books 

In the case of high quality illustrated children’s books, foreign publishers can apply 

for financial assistance to cover a proportion of the production costs. The amount 

granted is based on the direct production costs per copy. Subsidies granted under 

this scheme are funded by the Mondriaan Foundation and the NLPVF.

Considerations
In deciding whether or not to grant a subsidy, the foundation takes account of the 

following considerations:

> the literary quality of the book 

> the status of the publisher 

> the quality of the translator 

If the translator is unknown to the foundation, a sample translation is required. 

This will be evaluated by external advisors. The maximum possible subsidy is 70% of 

the total cost of translation. Applications for subsidies for translations which have 

already been published will not be considered.

The Foundation for the 
Production and Translation of 
Dutch Literature 
Singel 464 

1017 AW Amsterdam 

The Netherlands 

Tel. +31 20 620 62 61 

Fax +31 20 620 71 79 

office@nlpvf.nl 

www.nlpvf.nl 
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