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Title	

Feodoor Has Seven Sisters 
(Feodoor heeft zeven zussen)

Text Marjet Huiberts
Illustrations	Sieb Posthuma
Age 4 +
Pages 48

Just imagine it happened to you: seven older sisters, all of them crazy about 

you. It may sound nice, but it isn’t. And that’s what Feodoor finds out in Feodoor 

heeft zeven zussen (Feodoor Has Seven Sisters). 

Going to bed takes hours because they all want a kiss and are 

scared of the dark. Getting dressed ends up with Feodoor 

completely bundled up: seven sets of clothes on top of one 

another. Being ill can be a killer, because seven doctors 

immediately come running. And when they go camping, the 

seven sisters naturally sing all hundred verses of the campfire 

song, until the sun comes up again. 

He only really has any fun on his birthday. Because that’s when 

Feodoor, as is right and proper, gets to call the shots. And then 

the sisters, after he’s unwrapped seven presents, have to do 

tricks in his circus!

Marjet Huiberts poetically combines five wonderful episodes 

with just as much rambunctious pleasure in rhyming as 

the famous Annie M.G. Schmidt. Illustrator Sieb Posthuma 

does what he’s good at and supports the story with pictures 

that are robust, yet also soft, in which he mixes ink and 

watercolour, pen and brush. The only one who doesn’t 

always have the best of times is Feodoor himself. What a 

bunch, those seven sisters! Pjotr van Lenteren

Lyricist Marjet Huiberts (b. 1960) is a 

relatively unknown name in the world 

of children’s books and has only recently 

been discovered as a writer of extremely 

entertaining light verse for children. She has 

worked for years as the regular lyricist for 

Frank Groothof, the theatre director and star 

of the Dutch version of Sesame Street, but 

published her own work for the first time in 

2006. 

Sieb Posthuma (b. 1960) worked as a graphic 

designer and newspaper illustrator for adults, 

before making his writing debut with books 

about his dog Rintje, which he both wrote and 

illustrated. In 2002, he won the ‘Penseel’ jury’s 

incentive prize for the first book in this series. His 

work has been published in America, Japan, Brazil, 

Italy, Denmark and Germany.

‘A captivating book,  
full of humour.’ 
Friesch Dagblad

 
‘This is humour that kids will 
lap up! (...) Funny and familiar. 
(...) A superb piece of work!’ 
Trouw
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(Feodoor heeft zeven zussen)

Text Marjet Huiberts
Illustrations	Sieb Posthuma
Age 4 +
Pages 48

Maranke Rinck (b. 1976) studied a number of 

different subjects before graduating in social 

studies and going on to educate primary-school 

teachers. She also writes stories. Meisjes om 

te zoenen and Het prinsenkind, written for the 

illustrations of Martijn van der Linden, are her 

first published works.

In 2001, Martijn van der Linden (b. 1979) 

graduated from the Willem de Kooning Academie 

in Rotterdam with only one dream: to become 

an illustrator. He’s certainly succeeded. Within 

five years, he has built up an extensive collection 

of work and demonstrated his mastery of 

totally different genres. The fine linocut-style 

drawings that he makes for one book can hardly 

be compared with the colourful and endlessly 

detailed paintings that he makes for another title, 

including for the Dutch version of Kevin Crossley-

Holland’s Arthur books. Except for the fact that 

they are nearly always equally fine in colour and 

in detail.

Title	

Kiss the Girls 
(Meisjes om te zoenen)
Text Maranke Rinck
Illustrations Martijn van der Linden
Age 4  +
Pages 28

Publisher 
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Meisjes om te zoenen (Kiss the Girls) is a wonderful variation on the Grimms’ fairytale of the 

frog prince. The little frog, looking for a sweetheart, welcomes a bunch of beautifully dolled-

up girl animals to his castle. 

In her light-hearted tone, Maranke Rinck tells a cleverly 

devised relay story, portraying every girl, each in a 

different room, with all her ambitions and her nerves: 

what will the frog prince turn into if he kisses the girl of 

his choice?

Meisjes om te zoenen is the sequel to Van der Linden’s and 

Rinck’s successful title Het prinsenkind (Lemniscaat, 2004). 

In this picture book, which also has stunningly beautiful 

illustrations, the animals journey with presents to celebrate 

the arrival of a prince.

In both books, it is mainly Van der Linden’s illustrations that 

draw the attention. And they were indeed already there before 

the story came along. He has spared neither expense nor effort 

to make these animals look their best.

Ivory hairpins, amulets inlaid with azure, shiningly polished 

golden leg rings, extravagant necklaces with shells and tusks, 

hats made of sewn-together precious stones: it looks as though 

he’s plundered the British Museum. This makes the picture 

book more of an exhibition than a story, but without a doubt it’s 

the most stunning one that young readers will ever have seen.  

Pjotr van Lenteren

‘Het prinsenkind was a 
stunningly beautiful book 
(...) [Its sequel] Meisjes om te 
zoenen once again catches 
the eye with its enchanting 
illustrations and surprising 
story.’
VPRO gids

‘A very special book that 
shouldn’t be missing in any 
collection of picture books.’
NBD Biblion



For Ceseli Josephus Jitta (b. 1952), independent 

artwork and the creation of picture books are 

different forms of expression for her artistic skill. 

That skill is considerable and multi-faceted and 

has been honed at the Académie Julien (Paris) and 

the Rietveld Academie (Amsterdam). She takes a 

daring approach to both her art and her picture 

books, employing a variety of techniques and 

bold colours. Her first picture book, Jan Jappie 

en de Veelvraat (1999) was promptly rewarded 

with a ‘Vlag en Wimpel’ and the illustrations 

were selected for the exhibition Dutch Oranges 

(Bologna, 2001).

 Jitta’s lively and varied compositions are always 

surprising. Furthermore, she avoids any overlap of 

text and picture, which means her stories can be 

seen and listened to on different levels, lending a 

poetic subtlety to the everyday. Lola en de leasekat 

is her fifth large-format picture book.
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Title	

Lola and the Lease Cat 
(Lola en de leasekat)
Text	and	illustrations Ceseli Josephus Jitta
Age 4 +
Pages 26

Lola en de leasekat (Lola and the Lease Cat) is an innovative picture book that is both 

contemporary and universal, telling a story which has a wide scope and yet is written with 

touching simplicity. 

In short, straightforward sentences, without lapsing into easy sentiment, Ceseli Josephus 

Jitta touchingly relates how people, as they get older, inevitably have to say goodbye to each 

other and to life. This includes Lola and ‘her Jan’, who have been together for a lifetime. ‘One 

day Jan falls down. His heart has stopped.’ After fifty-six years together, Lola is on her own.

Jitta, however, effortlessly succeeds in transforming this story about bereavement into a tale 

about the joy of life. After Lola has buried Jan, she visits www.leasekat.nl, the Dutch version 

of www.rent-a-cat.com, and brings a new love into her home: rent-a-cat Tim. Beautiful 

memories of the past lead Lola to embrace life once again, giving her hope and a future.  

And so the final sentence is: ‘Tomorrow’s another day.’

The distinctive illustrations, created using a variety of techniques against a background of old 

cashbook paper and often occupying a double-page spread, tell their own story and prompt 

a laugh and a tear: they depict the beauty of wrinkles, the happiness of two crooked backs 

keeping each other in balance, and the inevitability of our mortality. 

Jitta cleverly uses a few lines to depict Lola’s changing moods in an expressive way and 

adapts her colour palette accordingly: when Lola and ‘her Jan’ are still together she 

uses the blazing red of a setting sun – how appropriate – as a background. Jan’s 

funeral is simply depicted with a few grey-brown lines, illustrating the way that 

loss takes the colour out of life. And with Tim’s arrival, the pink, red, orange and purple 

make a cautious return.

In this little, large story, picture and text harmonise magnificently. Not one word too many 

is used, nor one brushstroke too few. Past and future flow together in the present, whose 

power Jitta celebrates with intense feeling. Mirjam Noorduijn

Nominated	for	the	Golden	Owl	for	Children’s	Books	2007�

‘A book like this 
dissolves the 
boundaries between 
young and old.’
Pedagodiek in praktijk

‘A great story told in 
few words and simple 
pictures.’
De Groene Amsterdammer
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Martha Heesen (b. 1948) is a translator and 

author of books for young readers. The characters 

in her stories are often imaginative ‘thinkers’ 

with problems relating to other people. Heesen 

has received a great deal of praise for her literary 

children’s books. She won the Silver Slate Pencil 

on a number of occasions and in 2004 she won the 

Golden Owl for Toen Faas niet thuiskwam. With 

Maandag heeft vleugels and now Wolf Heesen 

demonstrates that she a also write accessible 

books for a younger audience.

Title	

Wolf 
Text Martha Heesen
Illustrations Kees de Boer
Age 9  +
Pages 94
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Children love dens and caves, hidden places where you can hide away in 

safety; tree houses have a particular appeal. Adults aren’t quick to follow 

you up there, of course, and it also reverses the roles rather nicely: finally 

the adult has to look up at you for once. In Wolf, the new book by Martha 

Heesen, Nene and her friend Coppe each have their own branch of the 

tree. But they’re missing a roof over their heads. So Coppe goes looking for 

a piece of corrugated iron and in the dark he ends up under a motorbike. 

He doesn’t come home for months and, when he does, he’s changed. He 

doesn’t seem interested in tree houses any more, and not even in Nene. 

And certainly not after he’s given Wolf the dog as a consolation. Nene is 

scared of the animal and she’s also jealous. During a forbidden outing, 

they go swimming in the river and Wolf is dragged away by the current. 

Nene feels guilty and in the middle of the night she goes looking for 

the dog. She finds Wolf in the watery woods, conquers her fear and 

carries the animal home. Everything that is to be commended about 

this book centres upon its simplicity: Wolf is a story with a simple 

plot, developed in a straightforward manner and written in plain 

language. The nighttime journey to the dangerous woods is not 

firstly about the spectacular undertaking, with rumbling thunder 

and slurping swampland. For Heesen, the way people react to an event 

is more fascinating than the event itself. So it’s all about Nene’s feelings, 

particularly the dreadful combination of fear, jealousy and guilt. And so 

the search for Wolf becomes one that delivers repentance, effects a victory 

and brings about a reconciliation. Wolf is an accessible story, written with 

attention for the smallest details and involving good, old-fashioned reflection 

on events. And just as children like it: everything ends up as it should be and 

so at the end Coppe climbs back into the tree and the new design for the tree 

house is ready. And this time it includes a dog lift for Wolf. Harm de Jonge

‘With Wolf, Martha Heesen 
has added another gem to 
a unique oeuvre.’ 
PZC

‘A beautiful story about 
friendship and jealousy.’
Kidsweek
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Bibi Dumon Tak (b. 1964) studied Dutch 

Literature. In 2001, she made her debut as a non-

fiction author for children with Het koeienboek 

(The Cow Book, see www.nlpvf.nl for a sample 

translation). Although Dumon Tak’s oeuvre 

consists for the main part of factual titles, the 

line between fiction and non-fiction appears to 

blur in her work; she uses literary techniques 

to describe reality. This style is now attracting a 

certain amount of cautious imitation, but it was 

immediately acknowledged by the critics: Het 

koeienboek was awarded the Silver Slate Pencil, as 

was the later Camera loopt… actie!
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Title	

Laika in the Stars
(Laika tussen de sterren) 
Text Bibi Dumon Tak
Illustrations Philip Hopman 
Age 9+
Pages 92

Rescue horses, wartime carrier pigeons, police dogs – in Laika tussen de sterren Bibi Dumon 

Tak places the focus on the animal as a rescuer of humans. For this collection of factual 

animal stories, the author spoke to pigeon fanciers and dog trainers, and visited an animal 

experimentation lab, because no book about animals whose lives are dedicated to helping 

people could be without a chapter about laboratory animals. But she doesn’t pass judgment. 

It’s up to the young reader to decide whether to buy Mum make-up that’s not been tested on 

animals for her birthday from now on. 

Dumon Tak’s commitment to the subject is evident in every chapter. Whether she’s writing 

about guide dogs for the blind or animals used in advertising, the thorough research 

underlying the piece is always clear. 

In this book too, Dumon Tak does more than merely inform her readers – her words flow 

happily along, somersaulting over one another, so some parts read almost like a story. 

Such as the chapter that lends its title to the book, for example, which describes Laika the 

dog’s career as an astronaut. But however exciting that career might sound to children’s 

ears, Dumon Tak does not neglect to mention that the poor creature had already died from 

heat exhaustion on her fourth orbit of the earth. The compelling narrative style, however, 

ensures Dumon Tak’s book makes even the saddest stories of animal suffering bearable for 

children. Joukje Akveld 

‘ The sparkling reading 
adventure offers everything a 
child could wish for.’
De Volkskrant

‘Bibi Dumon Tak’s work has 
created a whole new subgenre: 
infotainment, a powerful 
combination of information 
and entertainment.’
Trouw
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Fleur van der Weel (b. 1970) is not only an 

illustrator, but also a graphic designer. Her work 

has been honoured with awards including the 

prestigious Woutertje Pieterse Prize. She has 

created striking black-and-white illustrations of 

every animal, which look a little like woodcuts. 

Every beastie can 

easily be identified, 

but at the same time 

the atmosphere is 

pure Van der Weel. 

Information and 

imagination go 

hand in hand in this 

remarkable little 

book, both in the 

text and in the 

pictures. 

Title	

Bibi’s Bizarre Beastie Book
(Bibi’s bijzondere beestenboek) 
Text Bibi Dumon Tak
Illustrations Fleur van der Weel
Age 10  +
Pages 89
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Bibi Dumon Tak is mad about animals. Whether it’s animals with two, four or a thousand 

legs, Bibi wants to know all about them. This love for animals formed the starting point for 

her steadily growing oeuvre, which consists mainly of non-fiction titles. In Bibi’s bijzondere 

beestenboek, the author has turned her knowledge into forty appealing portraits of animals. 

Whilst in her previous work she often focused on the cow, this time she went for animals 

that are much more exotic. The coelacanth, the bonobo, the silverfish and the Jesus Christ 

lizard – in Bibi’s bijzondere beestenboek the whole gang trots past in a colourful procession. 

And Dumon Tak just keeps on surprising her readers with extraordinary facts. About 

the thermometer bird, for example, who uses her bill as a thermometer to measure the 

temperature of the nest. Or the bombardier beetle, who pelts his enemy with poison bombs. 

And the army ant, about whom everything is big: himself, his family and his appetite.

Dumon Tak constantly plays with the border between fiction and non-fiction. Her fascinating 

facts about beasties are described in a style that’s positively fizzing and popping with the fun 

of storytelling. Sometimes her writing flows in a chatty style that’s familiar to kids: ‘Pleased to 

meet you: the arctic fox, soft on the outside, cool on the inside.’ Sometimes she tells a touching 

tale, as in her account of the Djungarian dwarf hamster, where the male acts as a trusted 

and dedicated midwife during childbirth. And she gives her readers an amusing tip about 

cockroaches: ‘Would you like to see one? Then don’t do the dishes for a while. But if you never 

want to see a cockroach, just buy a one-way ticket to Iceland.’ Joukje Akveld

‘Bright, funny and sometimes 
poetic pieces. (…) A unique 
book.’
De Groene Amsterdammer

‘Her comparisons are funny; 
her descriptions are stunning. 
(…) Fleur van der Weel’s 
illustrations offer wonderful 
support.’
NRC Handelsblad 

‘Bibi Dumon Tak is a great asset 
to children’s literature in the 
Netherlands.’
Trouw
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Tjibbe Veldkamp  

(b. 1962) was working in 

psychology when he read 

an English children’s 

book and discovered 

that he wanted 

to be a writer. He 

took part in a story 

competition and won. 

Veldkamp is now known 

as a champion of the picture book, but he 

has also written a number of original books 

for older children. Tjibbe won a ‘Vlag en 

Wimpel’ award for his book De lievelingstrui 

and received the Children’s Bookshop prize 

for Tim op de tegels. The author often writes 

about children who are having a bad time 

and who have to solve their problems 

themselves. He likes to give children the 

feeling that they can do so and wants for his 

books to give them hope.
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Title	

SMS 
Text Tjibbe Veldkamp

Age 9+
Pages 95

How does a young family cope with the dramatic loss of a mother? Tjibbe Veldkamp has 

written a touching story about this subject.

Mother Annabel has been dead for some time and Bas is driven crazy by his dad Door (he’s 

as big as one), who can’t let her spirit rest in peace. Door tries to make contact with her and 

doesn’t hesitate to involve the weirdest methods and people in the process. In his quest to 

find his dead wife, he forgets his sons Bas and Bobo. Together, the boys try to lead some kind 

of a normal life by going to school and getting their hands on food in most unconventional 

ways!

The whole story is infused with a sense of darkness. Firstly there’s darkness in the house, 

which Door has decided on because spirits don’t like the light. But there’s also darkness 

in the constant arguments between Bas and his father, in the threat of the family 

falling apart and in the dark irony with which Bas records events as they head for a 

break-up. 

One evening Bas receives a text message: ‘I’m here. Anna’. Door believes that 

Annabel’s spirit sent it. But Bas thinks that it’s from Anna, the girl with the strangely 

restless hands. When that turns out not to be the case, she goes with him in search 

of whoever sent the text. The end of the story is a poignant one that lays bare the 

relationships within the family in an unusual way. 

Without any sentimentality, Veldkamp depicts three lonely people and their 

frantic attempts to deal with their great sadness. The father Door, who can’t 

face up to reality; the angry and rebellious, but also really insecure Bas, 

who fights with his father; and little Bobo, who shuts himself away with a 

cookery book and does everything he can to avoid arguments 

in the family.  Dorine Louwerens

‘Tjibbe Veldkamp describes this 
bizarre family situation with 
a healthy dose of humour that 
keeps things in perspective... 
A story that’s both funny and 
overwhelmingly sad, about what 
grief can do to people.’ 
Kidsweek

‘Veldkamp’s world is realistic, but 
he has a keen eye for the comical 
and his original brainwaves often 
lead to crazy situations. SMS is a 
beautiful book, with a surprising 
conclusion.’ 
Dagblad van het Noorden
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Dolf Verroen (b. 1928) has been writing children’s 

books for over fifty years, building up an 

impressive oeuvre. He has received a number of 

prizes, including several Silver Slate Pencils.

 

Title	

My Very Own Slave
(Slaaf Kindje Slaaf)
Text	Dolf Verroen
Illustrations	Veronica Nahmias
Age 11  +
Pages 95 

Publisher 
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Ger Guijs
ger@gerguys.nl

German, Spanish and Japanese 
rights sold

In the days of slavery it could happen: you’re the daughter of a plantation owner and when 

you’re twelve you get your own slave. 

Slaaf Kindje Slaaf by Dolf Verroen begins with Maria’s birthday party. Little Koko is brought 

in on a silver plate and Maria’s aunt gives her a whip to go with her present. That’s how you 

beat the laziness out of them and if you really don’t like the boy, you can just sell him again at 

the market. Just like Papa’s beautiful slave woman, whose value has sunk considerably since 

Maria’s jealous mother smashed her face up. 

You expect a children’s author writing about the dark days of slavery to make it explicitly clear 

to the reader how wrong slavery was. What is unusual about this book is that Verroen doesn’t 

do that at all. He wants to let his readers judge for themselves and so he has Maria narrate the 

story in a detached, almost emotionless way. As a child of her time, it’s perfectly normal for 

her to see a person as a utensil. Besides, Maria doesn’t stop to think about her behaviour. She 

prefers to spend her time dreaming about a potential husband and the way her breasts are 

growing. However, Verroen skilfully selects shocking situations along the way (for example, 

the slave has to lick up a cake that has fallen on the floor), helping his young readers to 

draw their own conclusions more easily.

The events in Maria’s life move past in 40 short chapters, like slides in a projector. Each 

chapter consists of a number of short sentences of four or five words. These sentences are 

surrounded by a lot of space on the page, each one beginning on a new line. This, combined 

with the occasional subtle internal rhyme, means that the text as a whole has an almost 

poetic feel to it. 

All in all, Slaaf Kindje Slaaf is a surprising book. Never before has a Dutch author managed so 

incisively and in so few words to make young readers think about a subject. Verroen found 

inspiration during a visit to the former Dutch colony of Suriname, but in the story itself 

time and place are kept vague. This gives the book a universal feeling, broadening Maria’s 

story to exploitation and discrimination in general. Harm de Jonge

Deutscher	Jugendliteraturpreis	2006	/	Gustav-Heinemann-Friedenspreis	für	Kinder-	und	Jugendbücher

‘Verroen doesn’t present 
us with any ready-made 
moral, but makes his readers 
reflect deeply and judge for 
themselves.’ 
Trouw

‘This is a book that 
touches your heart.’ 
PIP Magazine
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Harm de Jonge (b. 1940) studied Dutch and 

was a teacher for a long time. His first book 

was published in 1989. ‘It just so happened 

that it was a children’s book,’ he says. More 

books for young people followed, often about 

special boyhood friendships, which nearly 

always end abruptly because of betrayal, war 

or death. Harm de Jonge has also written a 

number of fable-like animal stories. 

Wouter Tulp (b. 1979) is part of a new 

generation of up-and-coming illustrators. 

He has created striking black-and-white 

illustrations for Josja Pruis.

Publisher 
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Title	

Josja Pruis 
Text	Harm de Jonge
Text	and	illustrations	Wouter Tulp	
Age	10 +
Pages	136

Harm de Jonge excels in stories about special boyhood friendships. With Josja 

Pruis he has surpassed himself in the genre. This time the story is set in an 

insignificant seaport town in the year 1956. The central figure is Homme Prins, 

who has experienced little more exciting than being secretly in love with the 

beautiful Ada Breugel, as is his friend Lubbe. 

But then one day a new boy appears at school. Josja Pruis wears an army jacket 

with shiny buttons. He tells Homme and Lubbe that he’s actually a Siamese 

twin. ‘You know: two people who have only two legs between the two of them or 

something like that.’ With Josja you can’t see anything of the Siamese twin on the 

outside, because it’s in his head. There’s a partition dividing his brain in two. One 

half is called Josja, the other half Kai. This starts Homme thinking. With Lubbe, 

he talks about football and about Ada. With Josja, it’s suddenly about things he’s 

never heard of before.

Everything changes with Josja’s arrival; events in this sleepy little town 

suddenly gain momentum. A story on three levels develops in short chapters: 

the account of Josja’s stay in this little town, the notes Josja makes in his red-

marbled book, and the narrative present, in which Homme and Ada look back 

on events – because when things take a dramatic turn Josja disappears just as 

quickly as he arrived. 

Harm de Jonge succeeds in capturing in few words a story about friendship, 

being in love, insanity and death, without the tale ever becoming too heavy.  

Josja Pruis is really tense in parts, but first and foremost it is a book that is 

enchanting and melancholy. A story that stays in your memory for a long time with a 

strangely beautiful resonance. Joukje Akveld

Woutertje	Pieterse	Prijs	2007	/	Shortlist	Golden	Owl	for	Children’s	Books	2007

‘A wonderful story about 
friendship, burgeoning love, 
insanity, violence, death and 
the shadow of the past. (…) 
With Josja Pruis, De Jonge has 
perhaps produced his best 
book ever.’
Dagblad van het Noorden

‘De Jonge carefully develops 
the wonderful theme of two 
boys in one body. Josja Pruis 
is an impressive character.’
NRC Handelsblad

‘A beautiful and excitingly 
told story with a 
philosophical touch.’
Friesch Dagblad
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Stan van Elderen (b. 1963) has shown himself 

to be a multi-faceted author. His international 

background has undoubtedly played a part in 

this: he has lived in the Netherlands, Belgium and 

Canada and studied Dutch, German and English.

He writes for a range of age groups and 

deliberately chooses to write in different genres: 

his debut novel De dertiende tovenaar (2002), part 

of the trilogy Het dertiende koninkrijk, a smoothly 

written fantasy for ten-year-olds, was well 

received and also published in Germany, Austria 

and Switzerland. With Charlie Wallace, he has 

demonstrated that he can also write impressive, 

contemporary novels for teen readers. 

 

Title	

Charlie Wallace 
Text Stan van Elderen
Illustrations Wouter Tulp
Age 13+
Pages 176

Publisher 
Nieuw Amsterdam
Jan Luijkenstraat 16
1071 CN Amsterdam
Tel: +31 (0)20 570 61 00
www.nieuwamsterdam.nl

Contact for rights 
Annelies Fontijne
afontijne@nieuwamsterdam.nl

Charlie Wallace by Stan van Elderen is a daring novel 

for young readers: a modern-day version of American 

masterpieces such as Salinger’s The Catcher in the Rye 

and John Green’s Looking for Alaska, about Jonathan, 

a lonely, introspective teen in New York who seeks 

refuge in his books and thoughts, and tries to find an 

explanation for his recent act of despair. 

Thanks to a budding friendship with the free-spirited, 

extrovert daredevil Charlie Wallace, who has recently 

moved to New York, Jonathan, the only child of a well-

off family, almost succeeds. Almost. In a composed 

style, full of imagery, and with a sober voice that is in 

keeping with this ‘big-city novel’, Jonathan relates how 

a tragic chance event that doesn’t feel like chance means he 

ultimately is unable to find the explanation he’s looking for. 

The friendship between Charlie and Jonathan develops after an English lesson when 

the new boy Charlie bravely enters into a discussion with the stiff British teacher 

Wainwright about what ‘Literature’ is, with Van Elderen subtly criticising the way 

taste is dictated by the cultural elite. Frustrated about the lesson, the boys, who 

both detest insincerity, decide to skive off for the day. 

Jonathan takes Charlie to visit the Museum of Modern Art, a pizzeria, Ground Zero and 

the zoo. Charlie then invites Jonathan home with him: oncologist father, cool mom, four 

children. A happy family. The friendship grows in the days that follow. Charlie finds out 

that something dramatic has happened in Jonathan’s past. Something he can never put 

right. Which means that there’s a constant, unspoken threat hanging over Van Elderen’s 

postmodern New York. Van Elderen writes in a beautifully evocative style and leaves a 

lot unsaid, expertly building up tension and ensuring that every word of this novel has 

significance. Only a few speculative, slightly cynical remarks from Jonathan (about Charlie’s 

home life: ‘everything’s hunky-dory, until, surprise, surprise, something dreadful happens’) 

arouse any suspicion about what is to come. These, however, are pushed into the background 

by the references to and animated discussions about paintings, books, films and evolution, 

which reflect and amplify the events. This means that the conclusion is unexpected when it 

comes, and painfully illustrates how pure chance can make life seem futile. Mirjam Noorduijn

Shortlist	Golden	Owl	for	Children’s	Books	2007

‘Van Elderen writes in 
a nicely evocative style 
and leaves a lot unsaid, 
skilfully building up 
tension.’ 
De Groene Amsterdammer

‘A book to make you stop 
and think.’ 
Leestafel 

‘With Charlie Wallace, 
Stan van Elderen has 
written a staggeringly 
important book.’ 
Kidsweek 
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Gouden Penseel �00� 

(Golden Paintbrush)     

Pikkuhenki 

Marit Törnqvist  

Querido  

4+

Daan Remmerts de Vries (b. 1962) actually 

wanted to become a musician. He wrote and 

played his own music and tried to make a go of 

it. When this didn’t work, he decided to start 

writing. That was fifteen years ago. Since then, 

Remmerts de Vries has written and illustrated 

dozens of books and has won two ‘Vlag en 

Wimpel’ awards (for Mijn tuin, mijn tuin and for 

Willis), a Golden Slate Pencil for Godje and  

a Silver Slate Pencil for De Noordenwindheks.  

He also writes for adults; his second novel, Zo 

zal ik bij je zijn, came out in 2006.

Publisher 
Lemniscaat
Vijverlaan 48
3062 HL Rotterdam
Tel: +31 (0)10 206 29 29
www.lemniscaat.nl

Contact for rights 
Sarah Breimer
sarah@lemniscaat.nl

Title	

Deep as a Swedish Lake 
(De diepte van een Zweeds meer)
Text Daan Remmerts de Vries
Age 13+
Pages 93

De diepte van een Zweeds meer (Deep as a Swedish Lake) is one of those strange 

stories that you slip into as a reader, as though you were playing a part in it. On the 

very first page, Hesther, the main character, asks what you’re expecting from the 

story and involves you in her thoughts. She tells you all about the summer holiday 

she spent in Sweden with her friend Mo and Mo’s parents. 

Hesther’s precise and very witty account of the conversations between Mo’s father 

and mother and her critical view of their and her own parents’ relationship gives 

the reader a place in this group of people which you get to know well in a short time. 

The two girls aren’t all that interested in boys and spend most of their time 

thinking up and drawing comic strips. They look down their noses at silly girls 

who think about nothing but their appearance and boys. In Sweden they have fun 

swimming, winding people up and wandering through the big, wild forest.

But when they meet a breathtakingly handsome boy in a lake, the girls discover 

a completely different side to themselves and to their friendship. This heartthrob, 

this gorgeous hunk, becomes an obsession for Hesther and Mo, driving a wedge 

between them. The humour and individuality of the girls gives way to dangerously 

strong desire. They change into scheming pains in the neck who keep a close watch 

on each other as their resentment builds. Things escalate until something weird 

happens that both girls will carry with them for the rest of their lives.

Remmerts de Vries skilfully captures these two realistic teenagers, who are 

overwhelmed by a new phase of their lives, and sensitively conveys their humour, 

sadness, insecurity and loneliness. He does all of this in a natural style that is as 

touching and as direct as the diary of a fifteen-year-old.  Dorine Louwerens

‘a layered, razor-
sharp teen drama’ 
Trouw

‘As always, Remmerts 
de Vries writes 
in a wonderfully 
evocative style.’ 
NRC Handelsblad

‘A brilliant teen 
drama about 
friendship, being 
in love and the first 
time.’ 
Kidsweek
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Literary prizes
The main literary prizes for children’s books from 2006  
by Dutch authors and illustrators.

De Griffels 
(The Slate Pencils)

Since 1954

Yearly	prizes	for	the	best-written	children’s	

books	of	the	previous	year.	

Gouden Griffel �00� 

(Golden Slate Pencil) 

 Big 

Mireille Geus 

Lemniscaat 

9+

Woutertje Pieterse 
Prijs	
Since 1988

Prizes	for	books	which	excel	in	language,	

content,	illustrations	and	lay-out.

�00� 

Bijna	jarig 

Imme Dros & 

Harrie Geelen

Querido 

2+

 

�00�

Josja	Pruis

Harm de Jonge

Van Goor

10+

Zoenen 
(Kisses) 

Since 1997

Yearly	prizes	for	the	best	young	adult	books	

(age	12	and	up)	of	the	previous	year.

Gouden kus

(Golden Kiss �00�)

Schijnbewegingen

Floortje Zwigtman

De Fontein

14+

Gouden Penseel �00� 

(Golden Paintbrush)     

Pikkuhenki 

Marit Törnqvist  

Querido  

4+

Gouden Uil Jeugd-
literatuurprijs �00�
(Golden Owl for Children’s Books)

Since 1995	
The	Golden	Owl	is	the	yearly	Flemish	

(Belgian)	prize	for	the	best	children’s	book	

of	the	previous	year.	

�00� 

Schijnbewegingen 

Floortje Zwigtman

De Fontein

14+

De Penselen
(The Paintbrushes)

Since 1973

Yearly	prizes	for	the	best	illustrations	in	

children’s	books	of	the	previous	year. 
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Recent translations
Over 100 Dutch children’s books were published in translation in 

2006 by publishers all over the world, from America to Venezuela. The 

Foundation for the Production and Translation of Dutch Literature 

gave financial support to the translation of 37 of these foreign editions. 

Depicted is a small selection. Please contact us if you are interested in 

publishing a Dutch book in your country. 

German edition 

(Arena Verlag) of  

Aan de bal by Lieneke 

Dijkzeul (Lemniscaat: 

2004) translated by 

Verena Kiefer. 

German edition  

(Patmos / Sauerlän-

der) of De ijzeren 

hemel by Martha 

Heesen (Querido: 

2004) translated by 

Rolf Erdorf.

German edition  

(Fischer Taschen-

buch) of Stekels by 

Martha Heesen  

(Querido: 2001) 

translated by Silke 

Schmidt.

Venezuelan edition 

(Ekaré) of Kleine Ezel 

en jarige Jakkie by 

Rindert Kromhout 

(Leopold: 2001) 

translated by Corinne 

Dayan.

American edition 

(Scholastic / Arthur A. 

Levine) of Het boek 

van alle dingen by 

Guus Kuijer (Querido: 

2004) translated by 

John Nieuwenhuizen.

Mexican edition 

(Castillo) of Het boek 

van alle dingen by 

Guus Kuijer (Querido: 

2004) translated by 

Diego Puls.

American edition 

(Holiday House) of 

Het boek van Josje 

by Sjoerd Kuyper 

(Leopold: 1999) 

translated by Patricia 

Crampton.

Russian edition  

(Petersburg XXI vek) 

of Het zakmes by 

Sjoerd Kuyper  

(Leopold: 1991) 

translated by Irina 

Michajlova.

German edition (Ce-

cilie Dressler) of De 

noordenwindheks 

by Daan Remmerts de 

Vries (Querido: 2004) 

translated by Verena 

Kiefer.

German edition 

(Freies Geistesleben) 

of Josefientje mon-

golientje by Dolf 

Verroen (Van Goor: 

2003) translated by 

Rolf Erdorf.

German edition 

(Cecilie Dressler) of 

Kies mij! by Dirk  

Weber (Querido: 

2005) translated by 

Michaela  

Kolodziejcok.

German edition 

(Patmos / Sauer-

länder) of Schaap en 

Geit by Marleen  

Westera (Querido: 

2004) translated by 

Rolf Erdorf.

American edition 

(Front Street) of 

Schaap en Geit by 

Marleen Westera 

(Querido: 2004) 

translated by Nancy 

Forest-Flier.

Lithuanian edition 

(Gimtasis) of Acht 

dagen met Engel by 

Tanneke Wigersma 

(Lemniscaat: 2004) 

translated by Antanas 

Gailius.

German edition 

(Gerstenberg) of 

Wolfsroedel by 

Floortje Zwigtman 

(de Fontein: 2002) 

translated by Rolf 

Erdorf.
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The Foundation
The Foundation for the Production and Translation of Dutch Literature 

(NLPVF) stimulates interest in Dutch literary fiction, non-fiction, poetry and 

children’s books by providing information and granting translation subsidies. 

The foundation maintains contacts with a large number of international 

publishers, and has a stand at major international book fairs, including the 

Frankfurt Book Fair, the London Book Fair and the Children’s Book Fair in 

Bologna.

Translation Grants

Foreign publishers wishing to publish translations of Dutch or Frisian 

literature, including children’s literature, quality non-fiction and poetry, 

may apply for a subsidy towards the translation costs. Having acquired 

the publishing rights to a Dutch or Frisian literary work, the publisher’s 

application for a subsidy must be accompanied by a copy of the contract 

between the foreign publisher and the owner of the Dutch rights, and a copy 

of the contract with the translator. Publishers must make use of specific 

application forms which are available from the foundation.

Picture Books 

In the case of high quality illus rated children’s books, foreign publishers 

can apply for financial assistance to cover a proportion of the production 

costs. The amount granted is based on the direct production costs per 

copy. Subsidies granted under this scheme are funded by the Mondriaan 

Foundation and the NLPVF.

Considerations

In deciding whether or not to grant a subsidy, the foundation takes account 

of the following considerations:

• the literary quality of the book 

• the status of the publisher 

• the quality of the translator 

If the translator is unknown to the foundation, a sample translation is 

required. This will be evaluated by external advisors. The maximum possible 

subsidy is 70% of the total cost of translation. Applications for subsidies for 

translations which have already been published will not be considered.

Foundation for the Production and Translation of Dutch Literature 

Singel 464 

1017 AW Amsterdam 

The Netherlands 

Tel. +31 20 620 62 61 

Fax +31 20 620 71 79 

office@nlpvf.nl 

www.nlpvf.nl 

Children’s Books 

Agnes Vogt, a.vogt@nlpvf.nl 

Fiction 

Henk Pröpper, h.proepper@nlpvf.nl 

Maria Vlaar, m.vlaar@nlpvf.nl

Non-Fiction 

Maarten Valken, m.valken@nlpvf.nl 

Poetry 

Thomas Möhlmann, t.moehlmann@nlpvf.nl 
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