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Kader Abdolah
The King 
Kader Abdolah’s book The King places him in a tradition 
that goes back centuries, the tradition of great storytellers 
with their tales and legends about the illustrious rulers of 
Persia. There is a particular reason for his choice of 
material: his great-great-grandfather, Mirza Kabir, was the 
vizier of Shah Naser, who ruled at the turn of the nineteenth 
century. 
 As grand vizier, Kabir is the most important policy advisor 
to the shah, who is torn between the modern age and the 
monarchy and, by extension, between international power 
play and internal conflict. Vizier Mirza Kabir wants to take 
Persia into the modern world, by building factories, 
constructing roads and railways and offering the impover-
ished, illiterate citizens new prospects in the form of work 
or education.
 Mahdolia, the shah’s mother, who represents the inter-
ests of the aristocratic property-owners, is diametrically 
opposed to the vizier’s politics. In addition to these national 
conflicts, Naser has to combat threats at his borders, from 
the Russians to the north and from the British in their Indian 
colony to the east. Naser is a weak ruler, constantly 
doubting his own decisions. However, he achieves some 

Oscar van den 
Boogaard
Majesty 
In Majesty Van den Boogaard sketches an exceedingly 
convincing and insightful portrait of Queen Beatrix as a 
modern queen who has to maintain her position in the tight 
straightjacket of a democracy. He shows her personal and 
political concerns to be tightly interwoven. We see a 
national political leader who has learned to split herself into 
two personalities, an official and a private one. One that 
goes along obediently with the demands of protocol, and 
one that rebels against these limitations and forcefully 
defends her freedom to do as she pleases.
 This story was prompted by an imaginary difference of 
opinion with Prime Minister Balkenende in 2003 about a 
passage in the speech that the Queen traditionally delivers 
on the day that the government budget is officially pre-
sented. It concerned a phrase about aid to Africa, the 
continent that was so dear to the Queen’s late husband, 
Claus von Amsberg, and where she shared so many happy 
times with him. As a tribute to Claus, Beatrix wanted to 
make an unqualified case for aid, but the Prime Minister 
demanded that she deliver the more noncommittal, veiled 
words of the government.
 Other problems haunted the monarch, like the question 
of succession, for which her eldest son was considered to 
be incapable and also seemed insufficiently motivated. In 
addition there was the issue of his Argentine girlfriend 
Máxima, whose father had been a minister in the cabinet of 
the Argentine dictator Videla. These vicissitudes resem-
bled the ones surrounding the Queen’s own marriage 
because in the sixties she married a German when that 
was still an emotionally charged subject. That led to riots, 
as had also happened at the time of her coronation in 
1980, when squatters using the slogan No home, no 
throne (Geen woning, geen kroning) turned Amsterdam 
into a battlefield with the police. 
 Using these issues and many others, Van den Boogaard 
sketches an intimate picture of the Dutch queen, her 
political and personal dilemmas. In fifty short chapters, like 
a film with quick cuts, the author shifts between the present 
and the past and also between fact, fiction, and specula-
tion. His moving portrait is convincing because of the 
sublime, majestic style of each and every sentence.

success when he beats the British and conquers the city of 
Herat in what is now Afghanistan. The shah is regarded as 
the shadow of God on earth for good reason.
Not only does Abdolah paint a clear picture of the political, 
historical and social context, he also presents magnificent 
descriptions of the shah’s personal life and the almost 
medieval, enchanted life at his court, based around 
insanely opulent palaces, vast treasures and extensive 
harems – it’s the kind of picture that emerges from the 
fairytale world of One Thousand and One Nights. 
 However, the story ends in a nightmare when the shah 
has his photograph taken. This picture, taken to celebrate a 
quashed rebellion, turns out to have been set up as an 
opportunity for an assassination attempt. The shah’s death 
means the rise of a new dynasty. 
 The murderer was the grandfather of the last shah, whose 
downfall is so beautifully captured by Ryszard Kapuściński 
in his famous account, Shah of Shahs (1982). These two 
books are in a similar vein. Together, they present a 
penetrating picture of the history that formed modern-day 
Iran – a country that is still torn between religious tradition-
alism and modernity, between poverty and wealth.

Kader Abdolah (b. 1954) came to the 
Netherlands in 1988 as an Iranian refugee.  
He made his Dutch debut only five years later, 
in 1993, with the collection Eagles, about life 
in exile. Abdolah further demonstrated his skill 
as a writer with Cuneiform (2000), before 
making his major literary breakthrough with 
The House of the Mosque in 2005. Over 
300,000 readers bought this book and it was 
placed at number two in a vote for the best 
Dutch novel of all time. This success has also 
been reflected internationally: Abdolah’s work 
has been published in 21 languages.

Oscar van den Boogaard (1964) made his 
debut in 1990 with the novel Dentz. He has 
since published ten other novels, among which 
De heerlijkheid van Julia (Julia’s Glorious 
Domain, 1995), Een bed vol schuim (A Bed 
Full of Foam, 2002), and Het verticale strand 
(The Vertical Beach, 2005). Last year he 
published Meer dan een minnaar (More than a 
Lover). He has recently been appointed as 
artistic manager at the Higher Institute for Fine 
Arts in Ghent.

‘Told simply and elegantly.’ Trouw 

‘The King is an accessible book, with 
beautiful, taut writing, and it abounds 
with small, humorous scenes.’ 
Nederlands Dagblad

‘A writer of stature.’ De Telegraaf

In the straightjacket  
of the monarchy

Torn between  
modernity and 
monarchy

Publishing details
Majesteit (2010)
224 pp

Rights
De Geus
Oude Vest 9
NL – 4811 HR Breda
The Netherlands
t +31 76 522 81 51
f +31 76 522 25 99
rights@degeus.nl
www.degeus.nl

Translations
La plage verticale (Het 
verticale strand). 
France (Sabine 
Wespieser, 2008).

Un lit d’écume (Een 
bed vol schuim). France 
(Sabine Wespieser, in 
prep.).

Julias Herrlichkeit (De 
heerlijkheid van Julia). 
German (Fischer, 
1997), Spain (Andrés 
Bello, 1998), French 
(Sabine Wespieser, 
2004).

Love’s death 
(Liefdesdood). English 
(Farrar, Straus and 
Giroux, 2001), French 
(Sabine Wespieser, 
2003), German 
(Fischer, 2001).

Publishing details
De koning (2011)
412 pp

Rights
Oude Vest 9 
NL – 4811 HR Breda 
Netherlands 
t +31 76 522 81 51 
f +31 76 522 25 99 
rights@degeus.nl 
www.degeus.nl

Selected translations
Mohammad, der 
Prophet (De bood-  
schapper). German 
(Claassen, 2009). Also 
published in Italian 
(Iperborea, 2010), 
French (Gallimard,  
in prep.), Swedish 
(Norstedts, 2010), and 
many other languages.

La maison de la 
mosquée (Het huis van 
de moskee). French 
(Gallimard, 2008). Also 
published in Italian 
(Iperborea, 2008), 
Norwegian (Gyldendal, 
2007, Spanish 
(Salamandra, 2008), 
and many other 
languages.

My Father’s Notebook 
(Spijkerschrift). English 
(Canongate, 2006). 
Also published in 
Danish (Gyldendal, 
2004), German 
(Klett-Cotta, 2003), 
and many other 
languages.

‘Oscar van den Boogaard is one of the 
Netherlands’ most fascinating writers. His 
dramatic talent turns reality into fantasy,  
and fantasy into reality.’ Die Zeit

‘Oscar van den Boogaard creates a compelling, 
delightful and always astonishing universe.’ 
Le Monde
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Jessica Durlacher
The Hero 
The central character in Jessica Durlacher’s novel The 
Hero is Sara Silverstein, married with two children and a 
journalist by profession. When Sara’s father dies, several 
apparently inexplicable, catastrophic events follow. It then 
emerges that all the misfortune originates from a single 
source, the Second World War, when as a young boy 
Sara’s father lost his parents in the camps and was left to 
survive on his own. Later Sara’s family meets Raaijmakers, 
descendant to the traitor of those years. Will either party 
succeed in breaking loose from the monstrous past?
 Sara’s morality was shaped by the post-war peace, so 
she finds it hard to accept that her son has decided to 
serve in the US Army. Yet his choice is the family’s salva-
tion. A true hero, calm and mentally resilient, he possesses 
the courage to make short work of Raaijmakers, the man 
who has assaulted and intimidated them so viciously.
 Durlacher ingeniously weaves together the past and the 
future. Her style is natural and light; her story develops like 
a thriller. All this makes her novel a page-turner with depth, 
a page-turner about families whose legacy is both peace 
and vengeance.
 Jessica Durlacher made her debut a year after her father’s 
death with the novel The Conscience (1997).  From that 
point on she would be the Durlacher who wrote, although for 
years every article published about her mentioned her father, 
G.L. Durlacher (1928-1996), a much loved author who 
reported on his wartime experiences in commanding prose. 
It was almost inevitable that she would deal with themes 
related to his. The story of the second generation is her 
inheritance, a literary legacy from which there is no escape. 
This, the all-determining, ineluctable past, is the foundation 
on which Jessica Durlacher’s novel The Hero stands.

Yolanda Entius
The Cabinet of the 
Staal Family 
“Happy families are all alike; every unhappy family is 
unhappy in its own way.” This famous quote from Anna 
Karenina appears on one of the first pages of this novel, 
already indicating that, in Het kabinet van de familie Staal, 
as in Yolanda Entius’s previous three novels, not everything 
in the garden is rosy. But just like all three predecessors, 
this book never becomes sentimental and the story 
maintains a great pace. 
 Fairly chronologically, the novel follows the life of the 
protagonist Mees, the youngest daughter. The Staal family 
is held in a stranglehold by Kobe, the father. This man is 
captured with razor-sharp precision on the first line of the 
novel with the words: “He was a small man, who thought 
that he was big, impressive, wise, better.”
 Muis, the timid and fearful mother, keeps the children 
quiet, shouting “Bags out of the hallway!” when Father 
comes home. Gradually, it becomes clear that she helps to 
maintain this domestic tyrant’s authority by shielding Kobe 
from his increasingly angry daughters. She shouts at Mees 
and tells her she doesn’t know what her father’s capable of. 
No, Mees doesn’t know, but her imagination is starting to 
work overtime. One disturbing thought that keeps coming 
back is the question of what happened to their brother, who 
died as a baby. Did Father kill him in one of his outbursts?
 The three daughters all eventually drift away from their 
parents. The eldest, Do, marries young and, of the three 
girls, she maintains the family dynamic for longest. The 
second daughter, Ilse, goes insane and ends up in an 
institution. Number three, the protagonist Mees, makes the 
most successful escape by leaving home at a young age to 
become an artist.
 The definitive break between the daughters and their 
parents comes when their sexual abuse by a neighbour is 
dismissed with such sentiments as “You should have said 
something at the time,” and “Well, you must have done 
something to encourage him.” Ultimately, the parents are 
left behind on their own. They both die, but the daughters 
don’t hear about their deaths until over a year later.
 The novel describes very precisely how families can be a 
place of abuse and mistreatment. However, the book is not 
a sentimental tearjerker, and this is largely the result of the 
pace of the story and Mees’s toughness as a character. 
Finally, she, and the reader along with her, is able to escape 
and leave this claustrophobic family behind.
 The author skilfully paints a picture of the 1970s, the era 
when the daughters grow up, with its increasing prosperity 
and the first car journeys to southern Europe. Entius has 
the ability to inject a certain wry humour into some of her 
scenes. When the whole family is heading off on the long 
trip to Italy, they reach the outskirts of town, only to find that 
the car insurance documents are missing. Kobe blames the 
mother, furiously drives to a car park, storms out of the car 
and goes for a pee. While he’s gone, the others find the 
insurance documents in the inside pocket of his jacket.

Jessica Durlacher (b. 1961), daughter of 
author G.L. Durlacher, made her debut in 1997 
with The Conscience. It was quickly followed 
by the novels The Daughter (2000) and 
Emoticon (2004). Durlacher also translated 
both volumes of Maus by Art Spiegelman, a 
graphic novel about the persecution of the 
Jews, and has written a number of novellas: 
Arthuro d’Alberti (2005), Writers! (2006) and 
What Happened to Cathy M? (2007). Her work 
has been translated into several languages and 
won her a number of literary prizes. For The 
Hero she received the Opzij Literature Prize.

Yolanda Entius (b. 1961) grew up in 
Waddinxveen and Stolwijk and studied history 
in Amsterdam for a while, before moving to 
drama school. She has worked as an actress, 
scriptwriter, playwright and filmmaker, but 
writing ultimately won out. She has published 
three novels since 2005, all of which have 
been well received. She won the Selexys 
Debuutprijs for her debut novel Narrowly.  
Her next two books were For Heroes Only 
(2007) and The Happy Ones (2010). The 
Cabinet of the Staal Family followed in  
March 2011.

‘It’s actually a marvel and certainly a virtue of 
Durlacher’s writing that all the complicated 
storylines come together neatly at the end. 
The hero is no ordinary, unambiguous novel. 
It’s a war book, a family saga and a thriller’ 
rolled into one.’ NRC Handelsblad

‘A beautiful and touching novel about the 
weakness of both children and parents.’ 
Elsevier

‘Entius writes with pace and humour.  
It never becomes sentimental.’ Telegraaf

Publishing details
De held (2010)
382 pp

Rights
De Bezige Bij
Van Miereveldstraat 1
NL – 1071 DW 
Amsterdam
The Netherlands
t +31 20 305 98 10
f +31 20 305 98 24
info@debezigebij.nl
www.debezigebij.nl

Translations
Schriftsteller! 
(Schrijvers!). German 
(Diogenes, 2009).

Die Tochter (De 
dochter). German 
(Diogenes, 2001), 
Swedish (Wahlström  
& Widstrand, 2002), 
Italian (Bompiani, 
2002).

Emoticon. German 
(Diogenes, 2006). 
Das Gewissen (Het 
geweten). German 
(Diogenes, 2001).

Publishing details
Het kabinet van de  
familie Staal (2011)
222 pp

Rights
Cossee
Kerkstraat 361 
NL – 1017 HW Amsterdam 
The Netherlands 
t +31 20 528 99 11 
f +31 20 528 99 12 
cossee@cossee.com 
www.uitgeverijcossee.nl

An engrossing  
family saga

Filled with beautiful 
characteristics and 
striking details
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Kristien 
Hemmerechts
Gitte 
The new novel Gitte by Kristien Hemmerechts is undoubtedly 
a further highpoint to her oeuvre. In a captivating story about 
the long-ago murder of a forest ranger she confronts her 
characters with the question: Can evil be hereditary? In part 
one Gitte, an adolescent in an apparently harmonious family, 
is living near the French border, close to nature. Her elder 
brother Woud is thrown out of balance by an incident in the 
forest and to everyone’s surprise his mother, a therapist, 
takes him straight to a psychiatric institution. It becomes 
clear that she is suffering the aftershocks of a broken-off 
relationship with a poet years earlier.
 In part two Gitte is studying literature at university when 
she comes into contact with the poet’s son. Her unsatis-
fied desires sometimes lead her to visit a dance bar over 
the border, where she throws herself into anonymous sex. 
She discovers that her great grandfather, far from being 
murdered by the two wretches who were convicted for the 
crime, was killed by his wife for being unfaithful to her in 
that same bar. Gitte’s mother and the poet know this, and 
because of her fear of the ‘murderer’s gene’ her mother 
has warped the upbringing and personalities of her 
children. ‘We carry history inside us, even when it remains 
hidden from us,’ Gitte learns from Martin Heidegger.
 Its subtle play with its themes and symbols provides the 
novel with an extraordinary point of view. The boundaries that 
have to be overstepped, literally and figuratively, show how 
difficult it is for us truly to get through to one another. The 
author probes her characters’ darker motives, their hidden 
histories. With her enigmatic perspective on why people do 
what they do, Kristien Hemmerechts keeps the reader under 
her spell all the way to the astonishing final scene.

Tomas Lieske
Everything Shifts 
In 1972 Anton Milot, a man of thirty-four, meets his younger 
self on the street. He travels to Berlin with the boy he once 
was, who tells him about his youth. ‘I know that deep in his 
heart he doesn’t believe one iota of my explanation that 
we’re the same person. I have proof; he has yet to experi-
ence it all. His stories are coloured by his enthusiasm and 
from his disbelief flows a profusion of detail.’
 The adult Milot is grieving for his wife Robin who, pregnant 
with their first child, was killed in an accident. He is also 
plagued by epileptic seizures, which distort his view of the 
world. ‘Then time and place fall apart.’ It is typical of Lieske 
that in his imagination he shuffles disorienting atmospheres 
and shifting perspectives, until everything shifts.
 The boy possesses an accurate and vivid memory, unlike 
his adult counterpart. In sparkling scenes we meet the 
German girl Rosemarie, a refugee from Berlin, who stayed 

in the Milots’ house in The Hague immediately after the 
Second World War and with whom Anton had his first 
erotic experiences. In a boat they hire one summer’s day, 
she takes off her clothes saying: ‘Row and look, Anton. Just 
look, that’s all.’
 Across Anton’s childhood falls the shadow of a heroic 
father. ‘A hero is a colourful character, wears a tie, has false 
teeth and a strong smell.’ He was truly a hero of the Dutch 
resistance, but also a domineering, witless oaf whose fits 
of anger held the family in the grip of fear.
 Anton’s love for Rosemarie comes to nothing and in a 
shocking scene the father is toppled from his pedestal with 
a thundering crash. With its extraordinary structure and 
poetic style – each sentence has an astonishing and 
mysterious power – the novel is a deeply moving portrayal 
of a lost childhood. 

Publishing details
Alles kantelt (2010)
245 pp

Rights
Querido
Singel 262
NL – 1016 AC 
Amsterdam
The Netherlands
t +31 20 551 12 62
f +31 20 639 19 68
rights@querido.nl
www.querido.nl

Translations
Franklin. German 
(Rowohlt, 2004).

Gran Café Boulevard. 
German (Kiepenheuer, 
2005)

Isabel oder Der Duft 
der Liebe (Mijn 
soevereine liefde). 
German (Aufbau, 
2008), French (Seuil, 
2008). Czech (Lidové 
Noviny, 2007).

Le petit-fils de Dieu en 
personne (Godseigen 
kleinzoon). French 
(Impasses de l’encre, 
2006.

Şumanlarin Gelini 
(Dünya). Turkish (Alef 
Yayinevi, 2009).
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Rights
De Geus
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NL – 4811 HR Breda
The Netherlands
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rights@degeus.nl
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Translations
Jeudi, 15 H 30 
(Donderdagmiddag. 
Halfvier.) French (La 
Différence, 2003). 
Czech (Eroika, 2004). 

Im Garten der 
Unschuldigen (De tuin 
der onschuldigen). 
German (Diana, 2001). 
French (Actes Sud, 
2005). 

Das Lächeln der Engel 
(Margot en de 
engelen). German 
(Diana, 2001).

Les hommes un peu, 
les femmes à la folie 
(Veel vrouwen, af en 
toe een man). French 
(La Différence, 2001), 
German (Diana, 2002). 

Kristien Hemmerechts (b. 1955) is among 
the most prominent of Flemish authors. She 
made her debut in 1987 with the novel A Pillar 
of Salt and has since published more than 
twenty novels and story collections as well  
as essays. The most striking theme in her 
award-winning oeuvre is the unsatisfactory 
relationship between men and women, or 
between parents and children, obstructed  
as they are in their desire for surrender and 
intimacy by the weight of the past, by their own 
complex personalities and by the difficulty of 
communicating with others. Work by Kristien 
Hemmerechts has been translated into French, 
German, Russian, Serbian and Bulgarian.

Tomas Lieske (b. 1943) writes novels, 
stories and poetry. His work has met with 
great  critical acclaim. His novels Night 
Quarter (1995), Franklin (2000) and Gran 
Café Boulevard (2003) were nominated for 
major Dutch literary prizes, with Franklin 
winning the Libris Literature Prize. Lieske was 
awarded the 2006 VSB Poetry Prize for How 
You Recognize Love. He wrote Everything 
Shifts according to his usual procedure: 
during a long, solitary stay in an unfamiliar 
city. This time that city was Paris.

‘Simply a cast-iron novel: moving, intelligent 
and suspenseful to the last page.’  
Vrij Nederland 
 
‘A clever combination of thriller, love story, 
coming-of-age tale and campus novel.’  
De Standaard

‘An impressive novel. [...] Lieske, a gifted 
stylist, beautifully describes how the world 
of the 1950s must have looked through the 
eyes of a young boy.’ Elsevier

‘Atmospheric, enchanting and mysterious. 
[...] Lieske writes wonderfully.’ Het Parool

Moving, intelligent  
and suspenseful

A deeply moving 
portrayal of a lost 
childhood
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Maria Stahlie
The Barber’s Boy 
In The Barber’s Boy, Maria Stahlie opens up the difficult 
and magical world of 16-year-old Aldo Rossi, the son of 
Dutch and Italian parents. His grandfather has great 
hopes for the boy: “You could be the one to correct the 
way my sons and I always viewed life – as a simple fact, 
without giving it a moment’s thought… and not as the 
amazing miracle that it is, a dream that makes wild and 
strange demands of you…”
 When Aldo languishes with a broken heart, his grandfa-
ther drags him to the barber’s chair. As he gives Aldo his 
first proper shave, he teaches him a lesson that stays with 
him forever: you must be a man, not a mouse. And: if you 
set high standards for yourself, there’s a chance that one 
day there will come a moment when you too are expected 
to perform an act of courage – not just any old feat, but 
something that exceeds your imagination. Aldo’s grandfa-
ther lends weight to his story with tales of his own father, 
Bruno, Aldo’s great-grandfather, who once performed a 
grand feat that really stirred the imagination. From then on, 
Aldo is obsessed with the desire to match his great-
grandfather’s act. He assumes a worldly-wise persona: 
deep inside his own mind, he is the wildly gesticulating, 

Philip Snijder
Return to Palermo 
Philip Snijder made his debut in 2007 with Sunday Money, 
an autobiographical novel about growing up in a poor 
neighbourhood near the port of Amsterdam. The striking 
features of this book include its poetic tone and the 
clear-cut descriptions of the young protagonist’s dilemmas 
in an environment that will not tolerate any weakness. He 
has set this second novel on the distant island of Sicily, in 
the chaotic Palermo of the 1970s.
 An 18-year-old boy and a 17-year-old girl go on their first 
holiday together, without any parents. Partly because they 
don’t speak the language, the panic already starts on the 
train journey south when they think they’ve lost their 
luggage in the crush. At home, the narrator’s father 
mockingly calls them the “old married couple”: they watch 
TV hand in hand and their life is all planned out, with no 
surprises in store. They only ever make love under the 
covers with the lights off.
 During their stay in Palermo, they meet the flamboyant 
Sandro and his girlfriend Katia, and become firm friends 
with them, in spite of their gaucheness and the language 
barrier. The Dutch couple subsequently return to Palermo 
every summer. The narrator recognises the great contrast 
between his own life and that of his liberal, activist friend, 
who frequently indulges in drink and drugs, but no matter 
how hard he tries to fit in, everything contrives to make it 
clear that there’s more going on than he can ever hope to 
grasp.
 Snijder brings the clash between his protagonist’s 
innocent world and his eventual maturity painfully to life. 
Return to Palermo is an incisive story about the illusions 
that people maintain even after they’ve emotionally drifted 
away from a lover and the innocence of youth. Snijder has  
a refined style and is able, in just a few words, to capture 
lost youth in all its intensity. 

cosmopolitan Italian. His greatest wish is to remain calm 
and unflustered as he goes through life. In reality, how-
ever, Aldo is anything but calm.
 Stahlie perfectly captures the violence of Aldo’s emo-
tions, the battle between his heart and his head, his need 
to act and his hopeless paralysis. When his school sends 
him on a work placement at a nursing home, he meets 
Laszlo Metzlar, a Hungarian man who is paralysed 
following a failed suicide attempt. His catatonic state is an 
invitation for everyone to tell their stories to him, and Aldo 
too senses infinite wisdom in that simmering gaze. When 
he follows his grandfather’s example and gives Laszlo a 
thorough shave, he realises that perhaps the moment has 
now come for him to perform his own inspiring act.
 Scheerjongen is an original and moving coming-of-age 
novel. The development that Stahlie makes Aldo go 
through occurs at the point where magic meets disillu-
sionment. Stahlie has the ability to place herself entirely  
in the emotional world of an adolescent, without ever 
resorting to cloying sentiment or empty psychological 
realism. The result is both controlled and captivating, 
which can be said of very few novels.

Maria Stahlie (b. 1955) is a powerful and 
prolific writer, whose work has been nomi-
nated for various major literary awards. She 
won the Annie Romeinprijs in 2005 for her 
oeuvre. A defining characteristic of Stahlie’s 
prose, whether in her short stories, as in 
Sunday Children (1999), or the lengthy novel 
The Personal Physician (2002), is the way it 
appeals directly to the imagination, rather than 
remaining steadfastly realistic. Her themes are 
as wide and varied – she writes with equal 
ease about a rebellious teenager and a dentist 
who drifts away from her family – as her prose 
style is technically accomplished. This skill 
makes her work a delight to read. Stahlie is a 
writer who deserves access to a readership in 
many more languages.

Philip Snijder (b. 1956) grew up in an old 
working-class area of Amsterdam. He studied 
Italian and his employment history includes 
jobs at a cleaning company, a bookshop, a 
youth hostel, a university, a café and a cultural 
centre. He made his debut in 2005 with the 
novel Zondagsgeld (Sunday Money).

‘A coherent world, with the characters 
positioned in time and space as in a real tragedy. 
The writer draws the cord of time ever more 
tightly, repeating and summarising, to create  
a safety net for the increasingly unstable Aldo.’
De Morgen

‘Exceptionally high literary quality. The power  
of Snijder’s prose can be seen both in his sober,  
but extremely effective style and in his meticulous 
descriptions of authentic experiences and details, 
which gradually and inexorably assume a symbolic 
significance.’ L.H. Wiener in de Volkskrant

An incisive story A moving coming- 
of-age novel

Publishing details
Retour Palermo (2011)
190 pp

Rights
Mouria
Leidsegracht 105A 
1017 ND Amsterdam 
The Netherlands 
t +31 20 530 73 40 
f +31 20 627 64 70 
info@mouria.nl 
www.mouria.nl

Translation
Sonntagsgeld 
(Zondagsgeld). 
German (Claassen, 
2008).

Publishing details
Scheerjongen (2010)
231 pp

Rights
Prometheus
Herengracht 540 
NL – 1017 CG  
Amsterdam 
The Netherlands 
t +31 20 624 19 34 
f +31 20 622 54 61 
info@pbo.nl 
www.pbo.nl

Translations
Die Leibärztin  
(De lijfarts). German 
(BTB, 2007).

Sint-Juttemis. German 
(Luchterhand, in prep.).
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Marita De Sterck
Bloom 
Marita de Sterck is a keen advocate of Homo narrans, the 
human as storyteller. She spent twenty-five years travelling 
the world as an anthropologist, searching out narratives 
rooted in age-old oral traditions. Having brilliantly adapted 
tales of creation and initiation into young adult novels like 
The Dog Eaters and Bad Blood, she decided it was time to 
collect her favourite sixty, by continent, on the principle that 
they ‘make our ancestors resonate within us and allow us to 
feel who we are’. As the title makes clear, most of the 
stories in this unique collection with its absorbing introduc-
tion are about growth, marking the transition from girlhood 
to womanhood.
 The most striking aspects of these fascinating, unexpur-
gated ‘primal stories of love and daring’, which the author 
laudably retells in as close to their original form as possible, 
are their poetic eloquence and the similarities between 
them. Questions about the origins of the two sexes, their 
differences and mutual rivalries, have clearly been an 
inexhaustible source of inspiration for centuries worldwide. 
The beautiful story ‘Togo’ tells how the creator discovered 
which of the two was more keen on sex. We still tend to 
assume that would be the man, and in many stories of the 
Red Riding Hood variety – whether from China or France – 
this seems confirmed by the lecherous wolf. But as De 
Sterck demonstrates, girls too can seduce and devour.
 Myths from South Africa and India tell of women instilling 
passion in men and teaching them lovemaking. In Surinam 
girls allow themselves to be abducted by giant snakes, and 
in the Ivory Coast they dance to tempt penises out of a 
tree. From America to Asia men have nightmares about the 
mythical vagina dentata. These magnificent stories vividly 
reflect our eternal desire for sex and love. De Sterck is 
right: we must keep passing them on.

Chika Unigwe
Night Dancer 
Night Dancer, Chika Unigwe’s third novel, is based on the 
contrast that exists between tradition and modern life in 
present-day Nigeria. Mma is confronted by a concealed past 
when her mother, Ezi, dies unexpectedly. Ezi had left Mma’s 
father because he had made their servant girl pregnant. 
With her daughter, Ezi returned to Enugu where she had 
come from, and there she built up a life as a prostitute. But  
in this way she also mortgaged Mma’s future.
 After her mother’s death Mma wants to restore the bonds 
with her family. First she visits her grandfather, then her father 
Mike. In telling this story, the author reconstructs the events 
from the past and gives all those involved a chance to justify 
themselves. Relying on tradition, Mike places the entire 
blame for all that has gone wrong on Mma’s mother. Who  
is right? Who is responsible for all that Mma has missed?
 In 2002, during Mma’s stay with her father, clashes break 
out between Christians and Muslims as a consequence of 
the Miss Universe contest. These are emblematic of the 
great contrast that is the basis of the structure of this novel: 
strict tradition as opposed to contemporary ways of life, or 
ultimately hiding in the old ways of life or being willing and 
daring to develop in the wake of social progress.
 In Night Dancer Chika Unigwe shows the dilemma of 
people in modern Africa. Her portrayal is effective and is 
done with subtlety and a keen eye for the complexity of 
African society. To accomplish this she uses much local 
color, but she also addresses a universal theme in her 
characters’ struggle with modern life. After all, their prob-
lems and tensions, although set in Enugu and experienced 
with an African state of mind, are universally recognizable.

Marita de Sterck (b. Antwerp, 1955) is a 
talented writer who believes in the power of 
the classic art of narrative. She attributes her 
lifelong love for the spoken word to the ancient 
folktales told by her father that she absorbed 
as a child and experienced as pure magic.  
A degree in literature and anthropology was a 
logical outcome, giving rise to her wanderlust, 
her passion for collecting and her successful 
career as an author. An intriguing thread runs 
from the growth rituals and initiation stories 
she studied as an anthropologist to her many 
young adult novels, highly esteemed by 
readers and critics alike. The Dog Eaters 
(2009), Bad Blood (2006) and Wild Meat 
(2000) deservedly brought her both readers’ 
prizes and literary awards.

Chika Unigwe (1974) is a Nigerian writer who 
lives in Belgium and who writes in English and 
Dutch. With her stories written in English she 
won the BBC Short Story Award in 2003, the 
Commonwealth Short Story Award in 2004, 
and was nominated for the Caine Prize, the 
African Booker Prize. She made her debut as a 
novelist in 2005 with De feniks (The Phoenix), 
about the personal problems of an African 
woman in Flanders. In the novel Fata Morgana 
(2007) sex trafficking from Nigeria is portrayed 
through the world of black prostitutes in 
Antwerp. It has been translated into English, 
Italian, German, and Hungarian. In her latest 
novel Nachtdanser (Night Dancer), which is set 
in Africa, Chika Unigwe returns to Enugu, the 
city of her birth in the southern part of Nigeria.

‘This book is not only a delight for those who 
enjoy folktales, it is a treat for anyone who likes 
to read juicy and often unbelievably fantastic 
stories that also tell them something about 
where they come from. Highly recommended 
for adults and young people.’ Het Nieuwsblad

‘Are there any young women in Flanders 
who would like to learn to dance towards 
their future? Highly recommended.’ Knack

Publishing details
Bloei (2010)
248 pp

Rights
De Bezige Bij 
Antwerpen
Part of WPG 
Publishers Belgium
Mechelsesteenweg 203
2018 Antwerp
t +32 32 85 73 29
f +32 32 85 72 99
bieke.vanduppen 
@wpg.be
www.wpg.be/
foreignrights

Translations
Zoë schweigt  
(Zoë zwijgt). German  
(Arena, 1998)

Morgen, wenn Frieden 
ist (Met huid en haar). 
German (Patmos, 
2006). French (Éditions 
du Rouergue, 2007)

Tous les jours c’est la 
fête (Alle dagen feest). 
French (Signe, 1997)

Mamis Babybauch 
(Bollebuikbaby). 
German (Bücherbär, 
2004)

Alle Menschen sind 
gleich und jeder ist 
anders (Een vijf met 
negen nullen). German 
(Bertelsmann, 1996)

Publishing details
Nachtdanser (2001)
285 pp

Rights
De Bezige Bij 
Antwerpen
Part of WPG 
Publishers Belgium
Mechelsesteenweg 203
2018 Antwerpen
t +32 32 85 73 29
f +32 32 85 72 99
bieke.vanduppen@
wpg.be
www.wpg.be/
foreignrights

Translations
On black sisters’ street 
(Fata Morgana). English 
(Jonathan Cape, 2009). 
Italian (Neri Pozza, 
2008), German 
(Tropen, 2010) 
Hungarian (Nyitott, 
2010).

Sixty folktales that  
turn girls into women

The contrast  
between tradition  
and modern life
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‘Buwalda’s style is excellent, 
combined with the structure. 
He writes expressively, 
clearly, without frills and 
with humour. Buwalda 
seems to be a mature writer 
already.’ Parool

Joost de Vries
Clausewitz 
This first novel met with an odd response from Dutch 
critics. Some were viciously hostile, saying the young 
author cannot write and should ‘have another go at a 
debut’, even suggesting he had plagiarized Roberto 
Bolaño. Yet Clausewitz also received delirious praise as 
‘a turning point in Dutch literature’, a book to rival Harry 
Mulisch’s The Discovery of Heaven. 
 De Vries, who certainly can write, is no plagiarist. His  
hero, however, undoubtedly is. In the very first sentence, the 
young doctoral student E.T.A Modderman, Tim, alias Nose, 
planning his thesis about Ferdynand LeFebvre, decides to 
plagiarize a book he discovers about the famous author, who 
disappeared without trace. Clausewitz teems with quota-
tions and pastiche, along with sparkling metaphors and 
hilarious turns of phrase. 
 Talk of a literary turning point may be premature, but there  
is great promise here. It takes nerve to give a young hero’s 
associative, semi-negligent quest precedence over plot, 
philosophy and psychology. Both the protagonist and his 
author prefer fiction to fact. ‘What are facts?’ Modderman 
quotes from one of his father’s letters from LeFebvre. ‘They 
tell you no more about a person than washed up driftwood 
tells you about the ship it came from.’
 No wonder so much mystery remains: did LeFebvre 
actually exist and can we trust the account we are reading? 
Patently not. De Vries is sardonically pulling our leg. The title 
refers to the author of Vom Kriege and De Vries dauntlessly 
heads off to war. Astonishingly erudite, he pokes fun at the 
1960s generation of ‘engaged’ writers and artists, Harry 
Mulisch among them. The combination of Nose’s story with 
quotations from LeFebvre is reminiscent of A.S. Byatt’s 
Possession. The origin of those quotes is often unclear 
 – literary masterpieces, pop songs, dictionaries of quota-
tions, real-life dialogues? – making Clausewitz a splendid 
hall of mirrors where we wander lost and enthralled.

Peter Buwalda
Bonita Avenue 
In Bonita Avenue Peter Buwalda tells the story of 
the downfall of a brilliant professor and politician, 
who crosses swords with his criminal son, his 
stepdaughter and her boyfriend. The novel reads like 
a thriller, but its 500 pages of virtuoso and crystal-
clear writing are also a portrait of an era, a kaleido-
scopic work about a clash between generations. 
 Siem Sigerius is a university chancellor with a love 
of jazz and the good things in life. Few know about 
the murder conviction of his son from an earlier 
marriage. He treats his stepdaughters as his own 
and Aaron, boyfriend to stepdaughter Joni, as a lost 
son. A huge explosion at a fireworks factory in their 
home town of Enschede in May 2000 coincides with 
the fragmentation of the family, as the son’s release 
from jail sets off a fateful chain of events.
 Shortly before Sigerius is appointed Minister of 
Education he recognizes Joni on one of the porno-
graphic websites he visits. Aaron is the photogra-
pher and the site provides the couple with a 
generous secret income. Sigerius’ son seizes upon 
this as an opportunity to blackmail him.
 Buwalda succeeds in crafting his story down to 
the minutest detail, with countless beautiful phrases 
and original analogies. Rarely does a writer make his 
debut with such a multilayered and ambitious novel, 
and reviewers have emphasized repeatedly that we 
can expect a great deal from him in years to come.

Joost de Vries (b. 1983) studied journalism 
and history in Utrecht. Since 2007 he has 
been an editor and literary critic at De Groene 
Amsterdammer. Clausewitz was successful 
partly because of the vehement, strongly 
contrasting reactions it evoked, and the first 
10,000 copies sold rapidly. In his cool, 
humorous response to that success, De  
Vries resembles the hero of his novel. In an 
interview he said: ‘Great for my student debt.’

Peter Buwalda (b. 1971) was a 
journalist and an editor at a literary 
publishing house before devoting 
himself to writing full time. Bonita 
Avenue is a major success and 
translation rights have been sold 
in several countries. 

‘A delightful postmodernist novel that sharpens 
the senses and provides all the fun of a puzzle, 
handling literary traditions playfully and at  
the same time making a clean sweep of them.’ 
De Pers 
 
‘This debut novel marks a turning point in 
Dutch literature. […] It masterfully gives shape 
to a changing of the guard in culture, politics 
and the dominant ideology.’ NRC Handelsblad

Inimitably written family drama

Publishing details
Clausewitz (2010)
229 pp

Rights
Prometheus
Herengracht 540 
NL – 1017 CG 
Amsterdam 
The Netherlands 
t +31 20 624 19 34 
f +31 20 622 54 61 
info@pbo.nl 
www.pbo.nl

Publishing details
Bonita Avenue (2010)
543 pp

Rights
De Bezige Bij
Van Miereveldstraat 1
NL – 1071 DW 
Amsterdam
The Netherlands 
t +31 20 305 98 10
f +31 20 305 98 24
info@debezigebij.nl
www.debezigebij.nl

Rights sold
Germany (Rowohlt), 
France (Actes Sud), 
Spain (Salamandra), 
Italy (Mondadori)

A splendid hall  
of mirrors

Gerbrand Bakker
The Detour 
A Dutch woman, who is a university English lecturer, 
rents a farm in remote, rural Wales, where she is 
carrying out research into the work of Emily 
Dickinson. She intends to demonstrate that some  
of Dickinson’s poems were not of the same high 
standard as her other work. When she arrives, there 
are ten geese living on the farm, but they disappear, 
one by one. Perhaps it’s the work of a local fox.
 The reason for her move abroad gradually 
becomes clear: her husband is trying to track her 
down. Having confessed to an affair with one of her 
students in Amsterdam, she has quietly escaped to 
Wales. Her husband contacts the police and teams 
up with a detective to go and look for her. They 
board the ferry to Hull on Christmas Eve. However, 
in the meantime, the woman increasingly seems to 
be losing her grip on the situation.
 The four novels that Gerbrand Bakker has written 
to date are about people who are searching for 
isolation, but are unable to detach themselves from 
the world around them. The question is also whether 
they entirely understand themselves – the writer 
merely shows what happens and leaves any  
conclusions to the reader. It’s all about what goes  
on between the lines – in Bakker’s previous novels,  
and now in De omweg too. With his fine style and 
gripping plot twists, this is a writer who ultimately 
grabs his readers by the throat.

Gerbrand Bakker (born in 
Wieringerwaard in 1962) is a 
writer, translator and columnist. 
His successful debut novel Boven 
is het stil (2005, published in 
English as The Twin) has won 
many prizes, including the IMPAC 
Dublin Literary Award, and has 
been translated into many 
different languages. There is a 
stage adaptation of the book and 
a film version is on the way. 

Gripping plot twists Publishing details
De omweg (2010)
208 pp

Rights
Cossee
Kerkstraat 361 
NL – 1017 HW 
Amsterdam 
The Netherlands 
t +31 20 528 99 11 
f +31 20 528 99 12 
cossee@cossee.com
www.cossee.com

Rights Sold
Australia (Scribe), 
Germany (Suhrkamp), 
United Kingdom 
(Harvill Secker)

Selected translations
Juni. German 
(Suhrkamp, 2010), 
Italian (Iperborea, in 
prep.), English (Harvill 
Secker, in prep.)

The Twin (Boven is het 
stil). English (Harvill 
Secker, 2008). Also 
published in German 
(Suhrkamp, 2008),  
and in many other 
languages

‘If there’s one thing Bakker 
really understands, it’s how 
to depict real life, faltering, 
failing life.’ de Volkskrant
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Recent  
Translations

`Kader Abdolah’s fable-like story of a family 
caught in the turmoil of the Iranian revolution 
is beguiling and utterly original. It is that rare 
thing: a deeply political novel that informs, 
thrills, and moves in equal measure.’ 
– Tahmima Anam, author of A Golden Age

Rights to the successful 2005 book  
The House of the Mosque by Iranian-Dutch 
author Kader Abdolah have been sold in 
twenty-four countries. Nineteen translations  
of this title have appeared since 2007, in 
Arabic, Bosnian, Danish, Finnish, French, 
German, Greek, Hungarian, Icelandic, Italian, 
Lithuanian, Norwegian, Romanian, Serbian, 
Slovak, Spanish, Swedish, Turkish and English.

The English translation, by Susan Massotty, 
was published by Canongate in 2010 and 
reprinted in early 2011.

So far another five translations are in prepara-
tion. The Catalan version will be published by 
La Magrana, the Czech by Kniha Zlin, the 
Indonesian by Pena Wormer, the Polish by 
Videograf and the Bulgarian by Janet45.

For more information see  
www.vertalingendatabase.nl

Abdelkader Benali
Le Tant attendu  
(The Long-Awaited)
Translated into French 
by Daniel Cunin for 
Actes Sud

Bernlef
Entre brumas  
(Out of Mind)
Translated into Spanish 
by Marta Arguilé Bernal 
for Plataforma

Ferdinand Bordewijk
Karakter. 
(Character)
Translated into Turkish 
by Burak Sengir for 
Sistem

Stefan Brijs
[Sozdatel’’ angelov] 
(The Angel Maker)
Translated into Russian 
by Irina Trofimova for 
Zakharov

Jan Brokken
I digterens hus (In the 
House of the Poet)
Translated into Danish 
by Miriam Boolsen for 
Turbine

Hugo Claus
Godina raka  
(Het jaar van de kreeft)
Translated into Serbian 
by Ivana Scepanovic for 
Laguna

Arnon Grunberg
[(Tirza)]  
(Tirza)
Translated into Arab by 
Iman Nafea for Sphinx

Hella S. Haasse
The Tea Lords  
(Heren van de thee)
Translated into English 
by Ina Rilke for 
Portobello Books

A.F.Th. Van Der Heijden
Das Scherbengericht 
(Judgement by Shards)
Translated into German 
by Helga van Beuningen 
for Suhrkamp 

Willem Frederik 
Hermans
No dormir nunca más 
(Beyond Sleep)
Translated into Spanish 
by Catalina Ginard 
Féron for Tusquets

Otto de Kat
Julia  
(Julia)
Translated into German 
by Andreas Ecke for 
Insel Verlag

Cees Nooteboom
Stratený raj  
(Lost Paradise)
Translated into Slovakian 
by Marta Manakova for 
Európa

Anton Valens
Homme de ménage 
(Master in Hygiene)
Translated into French 
by Kim Andringa and 
Annie Kroon for Actes 
Sud

‘A masterfully written story 
that sparkles and effervesces, 
demonstrating the richness 
of our language on every 
page.’ Limburgs Dagblad

‘More gripping than a  
novel. The style is casual,  
yet captivating.’ 
NRC Handelsblad

Marente de Moor
The Dutch Maiden 
In the summer of 1936, the Dutch doctor Jacq sends 
his eighteen-year-old daughter Janna to stay with 
Egon von Bötticher, a German he befriended as a 
young man. This aristocratic fencing master, who is to 
help Janna perfect her own fencing skills, whiles away 
his days on a country estate, where he organises the 
forbidden Mensur for students, a duel in which 
participants inflict visible injuries as a sign of courage. 
Egon is an enigmatic figure, as attractive and irresist-
ible as Heathcliff, and Janna inevitably falls for him.
 However, De Nederlandse maagd is much more 
than just a story about love and the loss of innocence. 
A new, unfamiliar world opens up for Janna, full of 
riddles about the exact nature of the relationship 
between her father and Egon. The men met during 
World War I, during an era that has gone forever now 
that the Nazis are on the rise. Janna’s initiation into the 
adult world is a contradictory, confusing experience. 
The aristocratic code of honour, with its notions of 
courage and heroism, has proved futile, and an era of 
barbarism has dawned with the coming of the Nazis. 
Through Jana’s experiences, De Moor evokes the 
unsettled atmosphere of an era as a major shift in 
history occurs, vividly portraying the uncertainty and 
tension that preceded World War II. As Janna reflects 
at the end, when she returns to the Netherlands: “I 
could no longer return to the past. This had been a 
one-way journey.”

David Van Reybrouck
Congo 
Like many Belgians of his generation, David Van 
Reybrouck knew Congo from stories of the old days: 
his own father worked there in the 1960s. However, 
he only came to understand how the history of that 
country really worked as he carried out his research 
for this monumental book about the former colony in 
the heart of Africa. He focused on the lives of its 
inhabitants, interviewing over 500 people. The result 
is an amalgam of testimonies that presents a new 
picture of how the people of Congo suffered so 
much and yet remained unchanged.
 One of the most colourful figures interviewed by 
Van Reybrouck appears on the cover of the book: 
Etienne Nkasi, a man who claimed to have been born 
in 1882 and was able to remember all kinds of details 
about the late nineteenth century.
 The story that Van Reybrouck tells about the “failed 
state” of Congo starts with the Belgian King Leopold 
II, who, having founded a few stations along the river, 
was allocated a vast area of land at the 1884 Berlin 
Conference, more or less by chance. He named this 
land the Congo Free State. Fusing tribal territories in a 
way that completely disregarded the existing situation 
resulted in immediate problems. Even now, there are 
over four hundred ethnic groups in Congo, each with 
its own traditions and language or dialect. Van 
Reybrouck shines a spotlight on this state’s history in 
an account that is both convincing and compelling.

Marente de Moor (b. 1972) 
worked as a correspondent in 
Saint Petersburg for a number of 
years and wrote a book based on 
her experiences, Peterburgse 
vertellingen, which was published 
in 1999. She made a successful 
debut as a novelist in 2007 with 
De overtreder; the translation, 
Amsterdam und zurück, was well 
received in Germany too. Her 
second novel, De Nederlandse 
maagd, has also garnered positive 
reviews.

David Van Reybrouck (b. 1971) is 
an academic, a cultural historian, 
an archaeologist and a writer. He 
won three major literary awards in 
2010: the Libris Geschiedenisprijs, 
the Jan Greshoffprijs and the AKO 
Literatuurprijs, all for his book 
Congo, which has sold over 
200,000 copies.

 The uncertainty and tension preceding WWII

Sublime, monumental and masterful

Publishing details
De Nederlandse maagd 
(2010)
297 pp

Rights
Querido
Singel 262 
NL – 1016 AC 
Amsterdam 
The Netherlands 
t +31 20 551 12 62 
f +31 20 639 19 68 
rights@querido.nl 
www.querido.nl

Rights sold
Germany (Suhrkamp).

Translations
Amsterdam und zurück 
(De overtreder). 
German (Suhrkamp, 
2010).

Publishing details
Congo (2010)
680 pp

Rights
De Bezige Bij
Van Miereveldstraat 1
NL – 1071 DW 
Amsterdam
The Netherlands
t +31 20 305 98 10
f +31 20 305 98 24
info@debezigebij.nl
www.debezigebij.nl

Rights sold
USA (Ecco/
HarperCollins), UK 
(Fourth Estate), 
Germany (Suhrkamp), 
Norway (Font)

Translations
A populizmus 
védelmében (Pleidooi 
voor populisme). Also 
published in Hungarian 
(Gondolat, 2010).

Die plaag. Die stil 
geknaag van skrywers, 
termiete Pretoria: 
Protea Boekhuis, 
2003. (De plaag.  
Het stille knagen van 
schrijvers, termieten  
en Zuid-Afrika). Also 
published in French as 
Le Fléau (Actes Sud, 
2008) and in Hungarian 
(Gondolat, 2010).
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