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The	limited	feasibility		
of	desire

Gie Bogaert
Cloud	Faces
Gie Bogaert’s new novel Luchtgezichten (Cloud Faces) is the 
third of three books which work together as a trilogy but 
which stand equally well alone. In the first of the three, a 
collection of stories called Hemelstof (Heavenly dust, 2004), 
various characters play supporting roles in one another’s 
stories and, as the book progresses, this effect increases. In 
the final story, a daughter tells her dying father the soothing 
fairy tale which he had told her in the first story when she 
was still a child. In Opklaringen (Sunny Spells, 2006), a 
tourist guide writer travels through Germany, France and 
Italy with his estranged daughter, in order to reconcile him-
self both with her and with her mother’s death, from an 
accident that he had caused. ‘What you feel is always bigger 
than what you see,’ ponders a character in Hemelstof. The 
main theme of this trilogy is the tragic incompleteness of 
life where there is an unfulfillable emotional lack.
 Lambert, the protagonist of Luchtgezichten and a trader 
in old mirrors, finds his counterpart, Lana, when she, on 
becoming blind, wants to dispose of her mirror. At her 
request, he reads to her on a weekly basis from books from 
her own library. She is someone he knew when she was still 
a child and, again, as a student. On both earlier occasions 
their careful approaches were cut short, and although his 
virgin desire now resurfaces, Lambert chooses not to make 
himself known to her, as he has cancer. And although Lana 
knows exactly who he is, she too restrains herself from tak-
ing things further. During their last session, he reads to her 
what he has written over the years they lived apart.
 The author alternates between Lambert’s and Lana’s 
points of view, delving deeply into their inner feelings, 
which particularly in the case of the blind Lana results in 
strikingly sensual prose. Bogaert is good at creating tran-
quil, intimate scenes; keenly observed, finely detailed  
cameos. His apparently modest prose which appears to reg-
ister nothing other than daily reality, in fact abounds with 
moods and emotions, melancholy and restrained tragedy.

Publishing	details
Luchtgezichten (2010)
136 pp

Rights
Uitgeverij Podium
Vossiusstraat 3
NL - 1071 AB 
Amsterdam 
The Netherlands
t +31 20 421 38 30
f +31 20 421 37 76
post@uitgeverij 
podium.nl 
 

Translations
Fragments translated in 
Danish, Finnish and 
Hungarian magazines.

Gie	Bogaert	(b. 1958) has built a reputation as  
an author of minimalist yet atmospheric prose – 
reminiscent of the paintings of Edward Hopper, or  
the music of Eric Satie – which vividly expresses the 
unspoken. His debut, a collection of short stories 
published in 1987, was followed mainly by novels, of 
which Keizer Doede (Emperor Doede, 1992), Wat we 
met de liefde doen (What We Do With Love, 1995) 
and De liefdeverzamelaar (The Love Collector, 1998) 
were the best received. With his recent collection of 
short stories, Hemelstof (Heavenly Dust, 2004), his 
novel Opklaringen (Sunny Spells, 2006) and his latest 
novel Luchtgezichten (Cloud Faces), which thematically 
and stylistically form a triptych, he has reached an 
admirable maturity and follows in the American 
storytelling tradition set by Raymond Carver.

‘In Gie Bogaert’s books all the senses are alert. 
He is a master of the impression.’ Trouw

‘In his delicately constructed Luchtgezichten 
(Cloud Faces), Bogaert once again plainly  
demonstrates his craftsmanship.’ De Morgen

‘His prose is peppered with extraordinarily 
beautifully formed sentences full of  
magnificent words.’ 8weekly
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Good	intentions		
gone	bad

Adriaan van Dis
Tik	Kop
After a forty year absence, Mr Mulder – a character from 
Van Dis’ previous novel, an introvert full of good intentions, 
none of which seem appreciated – returns to the country 
that is part of his history: South Africa. In the early seven-
ties, he and his friend Donald were involved in opposing the 
Apartheid regime. It was a time in which there was room for 
ideals, for romance. He fell in love with the beautiful activist 
Catherine, whom he never saw again after she was sent to 
prison.
 Donald invites him for a visit and, because he feels like 
he can do with some distraction, he flies to South Africa, 
moving in to a run-down holiday home in a quiet spot on  
the Cape. The situation has changed, apartheid is over, but 
poverty, a sense of insecurity as well as a lack in mutual 
understanding are on the increase. The rich whites have 
withdrawn to heavily guarded homes high on the dunes, the 
fishing village below is inhabited by poor blacks with disil-
lusioned, drug addicted children.
 Hendrik is one of them. He’s a fatherless village boy, 
addicted to crystal meth, called ‘tik’ locally. Mulder finds him 
on the streets with a broken arm and takes him to the hospi-
tal, but the boy is resigned to his fate. On his walks through 
the village, the Dutchman tries to break the ice with the 
locals but, despite all his good intentions, he comes up 
against a wall of mistrust. Meanwhile, he and Donald remi-
nisce about their friendship, in probing and deeply emo-
tional conversations.
 Compactly, picturesquely, Van Dis depicts the adven-
tures of two exceptional men who are bound up with a coun-
try they both love and hate. The ideals they once fought are 
embodied in the paternal way they both take care of tik kop 
Hendrik, who, in the end, literally steals away like a thief in 
the night and backstabs his helpers. This novel shows con-
vincingly, and alarmingly, the divisions of a country and the 
impossibility of ever coming to terms with the past.

Adriaan	van	Dis	(b. 1946) published his debut, the 
novella Nathan Sid, in 1983. A year later it earned him 
the Gouden Ezelsoor Award for the best-selling literary 
debut. His three autobiographical novels Indische 
duinen (My Father’s War, 1994, winner of the Gouden 
Uil Award and countless national and international 
nominations), Dubbelliefde (Double Love, 1999) and 
Familieziek (Family Fray, 2002) are highlights in his 
steadily growing oeuvre. He has also published books 
on his travels through Africa, China and Japan, such  
as Het beloofde land (The Promised Land, 1990),  
In Afrika (In Africa, 1992) and Waar twee olifanten 
vechten – Mozambique in oorlog (Where Two 
Elephants Fight – Mozambique at War, 1992). In 2000, 
he wrote the novella Op oorlogspad in Japan (On the 
Warpath in Japan), in which he confronts his father’s 
past in Japanese prison camps, following it, in 2007, 
with his very successful, much-praised novel De 
wandelaar (The Walker).

On The Walker: ‘Van Dis is a master of self-
mockery, subtly satirising the desire to “do 
something” about the suffering in the world. 
Adriaan van Dis has succeeded in writing a 
novel that confronts the reader with the news 
of today.’ NRC Next

‘The novel is at its best when Van Dis manages 
to capture its essence in multi-layered sen-
tences. Suddenly, the personal issues rooted in 
shyness and an aversion to social relationships 
that form the basis for his entire body of work, 
come into the light, sharply and beautifully.’ 
De Groene Amsterdammer 

‘A topical novel that poses urgent questions. 
Thanks to its unity of time and place, the story 
remains compact. Its speed and flowing style 
do the rest.’ Elsevier

Publishing	details
Tikkop (2010)
224 pp

Rights
Augustus
Herengracht 481
NL - 1017 BT 
Amsterdam
The Netherlands
t +31 20 524 98 00
f +31 20 627 68 51
redactie@augustus.nl
www.augustus.nl

Translations
Sur la route de la soie
 (Een barbaar in China). 
French (Actes Sud), 
Swedish (Forum).

La terre promise  
(Het beloofde land). 
French (Actes Sud), 
Portugese (Dom 
Quixote).

Fichue famille 
(Familieziek). French 
(Gallimard), German 
(Hanser), Afrikaans 
(Human & Rousseau), 
English (Heinemann), 
and many other 
languages. 
 

My father’s war 
(Indische duinen), 
English (Heinemann), 
German (Hanser), 
French (Actes Sud),  
and many other 
languages.
 

Le promeneur (De 
wandelaar). French 
(Gallimard), Danish 
(Tiderne Skifter), Italian 
(Iperborea), Hebrew 
(Keter) and Bulgarian 
(Artis). 
 

Poetic	diary	of		
everyday	life

Bernard Dewulf
Small	Days
Bernard Dewulf ’s Kleine dagen (Small Days) features a 
selection of columns published on alternate days on the 
front page of the Flemish paper De Morgen, often the first 
article the reader would read. The column was popular 
for its familiar intimacy when contrasted with serious 
news.
 In Kleine dagen we read about Dewulf ’s wife and two 
children, their family life and details of everyday life. He 
follows his children’s development from birth to puberty, 
from security to detachment. Their silent presence at 
home, their experiences at school, their dealings with the 
world outside, their prospects in life, their first questions 
about sex. The strength of the family bond is clear from 
how much they miss each other when either the author 
or his wife is away from home. Often these occasions 
summon up memories of his own childhood and his own 
relationship with his parents. In so doing, the writing is 
suffused with the notion of time passing. Dewulf says 
that he ‘studied to be a sceptic,’ which led him to realise 
that happiness (not in fact the word he uses) is condi-
tional and temporary, and that in the end, our entire 
existence is futile. This shows in the melancholy of his 
intimate writings, without in the slightest detracting 
from their charm.
 Bernard Dewulf ’s prose is striking for its subdued 
tone, its beautiful metaphors and its natural lyricism.  
He pins down fleeting, ordinary moments into valuable, 
intimate tableaux and in his own idiosyncratic way, 
makes personal experience universally recognisable. 
How wonderful it must be for his children to see their 
childhood recorded so well by a loving author father! 
Kleine dagen is a unique poetic diary of daily life,  
evoking affection and admiration in equal measure.

For many years, poet and writer Bernard	Dewulf  
(b. 1960) was the cultural and literary editor of Flemish 
newspaper De Morgen, and from 1998 till 2000 he was 
the editor-in-chief of the renowned literary magazine 
Nieuw Wereldtijdschrift. He published his debut, a 
collection of poetry titled Waar de egel gaat (Where 
the Hedgehog Goes) in 1995 which was awarded the 
Flemish Debut Prize. He followed it up with Blauwziek 
(Blue-sick) in 2006. Dewulf is, also known for his 
probing essays on painters and painting, collected in 
Bijlichtingen: kijken naar schilders (Lighting the Way: 
Looking at Painters, 2001) and Naderingen: kijken & 
zoeken naar schilders (Approaches: Looking At And 
Looking For Painters, 2006). The first selection of his 
short, personal columns for De Morgen, entitled 
Loerhoek (Lurking Corner), was published in 2006.  
The second collection, Kleine dagen (Small Days, 
2009), won him the 2010 Libris Literature Prize.

‘An extremely personal and extraordinarily 
formulated ode.’ NRC Handelsblad

‘Fascinating depiction of the evolution of  
society through one family [...] a stylistic crown 
jewel.’ Jury Report, Libris Literature Prize

‘In his search for lost time, the author dissects 
the small and at the same time the great things 
in life and holds on to that as he writes.’ 
De Telegraaf

Publishing	details
Kleine dagen (2009)
187 pp

Rights
Atlas
Herengracht 481
NL - 1017 BT 
Amsterdam
The Netherlands
t +31 20 524 98 00
f +31 20 627 68 51
atlas@uitgeverijatlas.nl
www.uitgeverijatlas.nl 
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Free	is	good

Ernest van der Kwast
Mama	Tandoori

Publishing	details
Mama Tandoori (2010)
214 pp
 

Rights
Nijgh & Van Ditmar
Singel 262
NL - 1016 AC 
Amsterdam
The Netherlands
t +31 20 551 12 62
f +31 20 627 36 26
rights@querido.nl
www.uitgeverijnijghen 
vanditmar.nl 
 
 
 

In the autobiographical novel Mama Tandoori, Ernest 
van der Kwast paints a hilarious but moving portrait of 
his Indian and Dutch family. The protagonist is his 
mother, Veena. An Indian nurse, she comes to the 
Netherlands and, after a thousand rejections, finally  
marries prospective doctor, Theo van der Kwast. Once 
married, she turns out to be an exuberant fury who keeps 
her family strictly under her thumb – with a rolling pin,  
if necessary. She is particularly characterised by her 
search for discounts, bargains and special offers. Always 
looking for the cheapest, she believes ‘free is good’, even 
when it’s useless junk. ‘Never marry an Indian,’ is there-
fore Theo’s motto. Although a doctor and a researcher, 
his wife claims he earns no more than ‘a rickshaw puller 
in Bangalore,’ prompting him to mumble, ‘If only I were  
a rat in Delhi.’ 
 But Van der Kwast has done more than create a funny 
portrait of a woman who buys cat food because it’s on 
offer, despite the fact that they don’t have a cat and their 
guinea pig refuses to eat it. He also has a keen eye for the 
tragedies that befall his mother and the family. Veena has 
pinned all her hope on her eldest son, who is mentally 
handicapped. Although he will never be able to jump five 
classes to become a lawyer, a doctor or an accountant, 
she never gives up hope, sending him to faith healers, 
Lourdes and various other places of pilgrimage. And, all 
the while her other two sons, who do get university 
degrees, never have her approval. Middle son, Johan, 
comes home with a Muslim – which, to his mother, a 
Hindu who fled Pakistan, is the worst he could do to her. 
He ends up with big bruises from the rolling pin. The 
narrator, too, is hit with it when he announces he wants 
to become a writer instead of an economist. Still, he cre-
ates a predominantly affectionate portrait. And that is 
equally true of the depictions of the troubled characters 
on father’s side of the family, like Uncle Herbert who, 
after trial and error, fails in Canada.
 Mama Tandoori could be considered a political state-
ment in the current heated Dutch integration debate, a 
plea for a multicultural society. But it isn’t. Van der Kwast 
writes about it with a casualness that side-steps this 
entire discussion. Mama Tandoori is a lucidly told, 
extremely infectious story – except perhaps to Veena, 
who calls the novel a friction.

The first book by Ernest	van	der	Kwast (b. Bombay, 
1981), a collection of short stories entitled Man zoekt 
vrouw om hem gelukkig te maken (Man Seeks Woman 
to Make Him Happy, 2003) was co-written with five 
other authors and published under the pen name Yusef 
el Halal. In 2007, Van der Kwast wrote Stand in, a novel 
published under the name of Sieger Sloot. Using his 
own name, he published Soms zijn de dingen mooier 
als er mensen klappen (Sometimes Things Are More 
Beautiful When People Clap, 2005) and the critically 
acclaimed Mama Tandoori (2010).

‘Hilarious portrait of an Indian-Dutch family.’ 
Elsevier

‘When it comes to style, timing and feeling for 
language, Van der Kwast is up there with the 
best.’ Vrij Nederland

‘Heart-rendingly hilarious.’ Wereldomroep

The	economics	of	love

Arnon Grunberg
Every	Scrap

Publishing	details
Huid en haar (2010)
512 pp
 

Rights
Nijgh & Van Ditmar
Singel 262
NL – 1016 AC  
Amsterdam
The Netherlands
t +31 20 551 12 62
f +31 20 627 36 26
rights@querido.nl
www.nijghenvanditmar.nl

Since his debut in 1994, Arnon	Grunberg (b. 1971) 
has received much praise and numerous awards. He 
won the Gouden Uil Award (twice), the AKO Literature 
Prize, the Libris Prize and the Bordewijk Prize. Last 
year, Grunberg was awarded the Constantijn Huygens 
Prize for his entire oeuvre. His work has been 
translated into English, German, French, Spanish, 
Portuguese, Hungarian, Norwegian and Swedish. 

On Tirza: Grunberg places anxiety about 
meaninglessness and loss of control right at 
the centre of our post- 9/11 era, making it tangi-
ble and comprehensible; he exhibits empathy 
but at the same time scoffs in the face of the 
middle class. NRC Handelsblad

Economist Roland Oberstein is one of the forty most 
renowned authorities on Adam Smith in the world. He is 
also the co-author of a collection of essays entitled Economic 
Origins of Dictatorship and Genocide – of interest to him 
because of his Jewish background. The same is true for eco-
nomics: his mother, survivor of several camps, was a rather 
cold and miserly woman. Roland hopes to establish his rep-
utation as an economist once and for all with a standard 
work on bubbles. To him, economics is a game based on 
cheating. People want to be cheated as much as they them-
selves cheat others. Roland is utterly convinced this princi-
ple applies to all human interaction – including love, which, 
he thinks, is no more than a transaction for the benefit of 
both parties involved. He seems to want to banish any form 
of irrationality.
 Grunberg presents a whole series of characters who 
cheat on each other. When Roland is working at an 
American university, he cheats on his Dutch girlfriend, 
Violet, with Lea, an authority on camp commander Rudolf 
Höss. Meanwhile Violet cheats on Roland, and Lea is being 
cheated on by her husband. The latter, a politician, black-
mails an illegal immigrant, promising a Green Card in 
exchange for sex. Roland is a cerebral person – distant, cold 
and calculating – unfathomable, perhaps. His conversations 
with Lea reveal that he identifies with Henri in If This Is A 
Man, portrayed by Primo Levi as a merciless survival 
machine.
 In Grunberg’s sadistic universe, victim and executioner 
are one and the same, or at least it’s hard to distinguish 
between the two. But perhaps Roland also resembles Höss, 
who allegedly had his girlfriend murdered in the camp, as 
becomes clear when he returns to the Netherlands to teach 
for a semester and be closer to his son from a previous rela-
tionship. There, he becomes entangled in university politics 
when he refuses to give the son of a prominent donor a pass 
grade. His undoing, however, is his relationship with a stu-
dent, which takes an almost fatal turn. From an economic 
point of view, Roland ends up in a bubble. He loses all con-
trol, because irrationality in the form of jealousy gains the 
upper hand. Metaphorically, Roland is both Höss and 
Henri, executioner and victim in one.
 With Huid en haar (Every Scrap) Grunberg has written 
another impressive novel about the impossibility of adopt-
ing a closed moral system. People are constantly thwarted in 
their attempts to do so by dark impulses. And what is true 
for love is also true for economics. Whatever you do, you’re 
always a victim of self-deception.

Translations
Mitgenommen (Onze 
oom). German 
(Diogenes).
 

Gnadenfrist (Het aapje  
dat geluk pakt). German 
(Diogenes), French  
(Actes Sud). 
 

Amuse-gueule. German 
(Diogenes), Hungarian 
(Gondolat), English 
(Comma Press).

L’Oiseau est malade 
(De asielzoeker). French 
(Actes Sud), German 
(Diogenes), Italian 
(Instar Libri), and many 
other languages.

The Jewish Messiah (De 
joodse messias). 
English (Penguin), 
Italian (Instar Libri), and 
many other languages.

Tirza. German 
(Diogenes), Turkish 
(Alef Yayinevi), Greek 
(Kastaniotis), Italian 
(Feltrinelli), and many 
other languages.
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An	unlikely	friendship

Gustaaf Peek
I	Was	America

Publishing	details
Ik was Amerika (2010)
286 pp
	

Rights
Querido
Singel 262 
NL - 1016 AC 
Amsterdam 
The Netherlands 
t +31 20 551 12 62 
f +31 20 639 19 68 
rights@querido.nl 
www.querido.nl 
 
 
 
 

The German prisoners of war interned in American 
prison camps during World War II are a forgotten page of 
history. There was not enough space for them in Europe, 
but the plains of Texas were wide and empty. Ultimately, 
over 425,000 Germans and Italians, most of them from 
the front in North Africa, were to spend the remainder of 
the war in military barracks on the other side of the 
ocean.
 Gustaaf Peek is a young writer who has already dem-
onstrated his talent for the literary adaptation of histori-
cal events that appeal to the imagination: he wrote a 
novel about the affair of the 58 Chinese nationals who 
suffocated in a shipping container on the North Sea in 
2000. By investigating questions that a newspaper report 
can never answer and presenting details that provoke the 
imagination, he creates a story that reflects the zeitgeist 
and possesses a sense of urgency. 
 The main character in his latest novel, Ik was Amerika, 
is Dirk Winter: one of the Dutch men who fought on the 
side of the Germans. He was captured by the Allies in 
Africa and taken to America, along with thousands of 
others. The men did not have a hard time of it: they were 
well fed and learned English, but they also had to endure 
forced labour in the cotton fields, along with the black 
men (‘You just like us now’), where Dirk made friends 
with Harris, a black tractor driver, and his mysterious 
half-sister.
 The story is told in chapters that alternate between 
the past and the present: in the late 1970s, Dirk returns to 
America, first to New York and then down the endless 
highways, heading for Texas. Times have changed, but 
his old friend Harris is there waiting for him. They’ve 
kept in touch for all those years by sending each other 
Christmas cards, but a lot has happened since Dirk left, 
thirty years before, and Harris turns out to be seriously 
ill. So unfolds the drama of an unlikely friendship 
between two very different men. Ik was Amerika is a care-
fully constructed, cinematic story that leaves a great deal 
to the imagination.

Gustaaf	Peek (b. 1975) studied English language and 
literature at Leiden University. Contact published his 
debut novel Armin in 2006. His second novel, Dover, 
came out in early 2008, inspired by the fatal drama of 
the Chinese immigrants in Dover. In 2009, he moved to 
Querido, who published his third novel, Ik was Amerika.

About Dover: “In his second novel, Peek once 
again reveals himself to be a socially aware 
author who does not shy away from important 
themes. […] Stylistically and compositionally, a 
very strong story indeed.” NRC Handelsblad

Beautiful	depiction	of	
Rembrandt’s	view

Margriet de Moor
The	Painter	and	the	Girl

Publishing	details
De schilder en het meisje 
(2010)
254 pp

Rights
De Bezige Bij
Van Miereveldstraat 1
NL - 1071 DW  
Amsterdam 
The Netherlands
t +31 20 305 98 10
f +31 20 305 98 24
info@debezigebij.nl
www.debezigebij.nl

Margriet de Moor has the rare ability as a writer to touch 
upon the enigma of our existence, even to make known the 
unknowable within the ‘bewilderingly ambiguous domain of 
facts and words’, as she called it in Ik droom dus, her collec-
tion of short stories. De Moor does so not by relating realis-
tic or straightforward tales, but through the roundabout 
route of imaginary lives, sensitively following the intuition  
of her characters.
 This is certainly true of her latest novel, De schilder en het 
meisje (The Painter and the Girl). This time her protagonists 
are historical figures, one of whom achieved worldwide 
renown. Although the ‘painter’ in the title of De Moor’s new 
novel is never named, it is clear from the outset that this is  
an encounter with Rembrandt van Rijn.
 On 3 May 1664, when Rembrandt was 57 and living on 
Rozengracht in Amsterdam, he did two drawings of the 
Danish maid Elsje Christiaens, who was publicly strangled 
and then strung up on the gallows field to the north of the 
city, on the other side of the river IJ, having been convicted 
of murder. In a fit of anger, Elsje had smashed her landlady’s 
skull with an axe.
 Why did Rembrandt, who was not keen to leave his 
home, have himself ferried over to the gallows field in  
order to draw Elsje? What drove Elsje, who had arrived  
in Amsterdam only two weeks before, to commit such a 
brutal act? And why did she show no remorse?
 In her novel, Margriet de Moor goes in search of these 
answers. Once again, not by steering her story straight to its 
inevitable denouement, which is a matter of public record, 
but by unravelling the thoughts and the emotions of both 
the painter and the girl. We follow Elsje into a past that De 
Moor has created for her: she relates the harsh journey from 
Jutland to Amsterdam, which the maid saw as the promised 
land. When she arrived, the opposite turned out to be true: 
Amsterdam was stricken by the bubonic plague and her 
reception was cold and cruel. The landlady even tried to 
turn Elsje to prostitution.
 However, De Moor’s ability to identify with Rembrandt 
perhaps compels even greater admiration, and not only 
because of the author’s style: the wonderful sense of rhythm 
and finely honed sentences without a trace of sentimentality. 
Perhaps the finest feature of the book is De Moor’s depiction 
of Rembrandt’s view of his own time, the city and the world, 
showing a real eye for colour (the red of the Jewish bride!) 
and overflowing with artistic temperament. This is how De 
Moor sees Rembrandt – as an Impressionist avant la lettre, 
driven by what he wants to paint, not by what he should paint 
in order to please the ruling classes of Amsterdam.
 Powered by passion, hope and love, these stories about 
the painter and the girl, both outsiders in the forbidding 
world of the seventeenth century, ultimately come together 
in the dreaded conclusion. Throughout the book, Margriet 
de Moor gives her characters a face, a heart and a soul, bring-
ing them incredibly close to the reader.

Margriet	de	Moor (b. 1941) made her debut relatively 
late, in 1988, with Op de rug gezien (Seen From 
Behind), a collection of short stories, and quickly won 
a place in readers’ hearts. Her first collections were 
highly praised and her brilliant debut novel Eerst grijs 
dan wit dan blauw (First Grey, Then White, Then Blue) 
was awarded the Libris Literature Prize in 1991. She 
went on to write other novels and novellas, some of 
which are set in the present day, others in the more 
distant past. De Moor trained as a musician at the 
conservatory and music occupies a special place in 
her literary oeuvre. She has written an acclaimed novel 
about a castrato, De virtuoos (The Virtuoso, 1993), 
and one of her novellas is a variation on the theme of 
Beethoven’s Kreutzer Sonata (Kreutzersonate, 2001).

‘An exceptionally rich novel about death, imag-
ination, and eternity.’ NRC Handelsblad

‘With this story about a seventeenth-century 
Danish girl Margriet de Moor confirms her 
reputation as an author of historical novels.’ 
Het Financieele Dagblad

Rights	sold
Germany (Hanser)

Translations
Der Jongleur (De 
kegelwerper). Germany 
(Hanser, Taschenbuch)

Kreutzersonate. German 
(Hanser), Italian (Neri 
Pozza), English 
(Arcade), and many 
other languages.

Sturmflut (De 
verdronkene). German 
(Hanser), English 
(Knopf), and many other 
languages.

The virtuoso (De 
virtuoos). English 
(Picador, Overlook), 
German (Hanser), 
French (Laffont), and 
many other languages. 
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A	final	tour	de	force

F. Springer
Quadriga,	An	End-Game

F.	Springer (b. 1932), one of the best-loved narrators  
in Dutch literature, is the pseudonym of Carel Jan 
Schneider. As a diplomat and administrator for the 
Kingdom of the Netherlands, Schneider travelled all 
over the world. All his postings – New Guinea, New 
York, Bangkok, Brussels, Dhaka, Luanda and Tehran – 
feature as backdrops to his stories. Schneider’s final 
post was East Berlin, where he was the Dutch 
ambassador from 1985 to 1989, the year the Berlin 
Wall fell. F. Springer’s latest novel Quadriga, een 
eindspel (Quadriga, An End-Game, 2010) is set 
against the background of the biggest political 
revolution in the modern history of Europe. 

‘With all the distance the author takes care to 
observe [...] he uses subtle hints to prepare a 
climax that comes as a surprise not only to his 
characters. He consistently provides under-
standable motives for their fatal recklessness, 
thereby manoeuvring the reader in the direc-
tion of his characters with the result that in the 
end we are all staggered – except for Springer 
himself, who carries off the palm like an inau-
dibly laughing genius.’ de Volkskrant

Publishing	details
Quadriga, een eindspel 
(Quadriga, An End-
Game, 2010)
186 pp

Rights
Querido
Singel 262
NL - 1016 AC 
Amsterdam
The Netherlands
t +31 20 551 12 62
f +31 20 639 19 68
rights@querido.nl
www.querido.nl

Translations
Bougainville. Danish 
(Hekla), Bulgarian 
(Zlatorog), German 
(Luchterhand, 
Taschenbuch)

Die Farbe des 
September (Kandy). 
German (Suhrkamp).

Quissama. German 
(Suhrkamp), Bulgarian 
(Zlatorog), Slovak 
(Slovart), French (Seuil).

Palpable	tragedy

Jan Siebelink
Clara’s	Body

Rights
De Bezige Bij
Van Miereveldstraat 1
NL - 1071 DW 
Amsterdam 
The Netherlands 
t +31 20 305 98 10
f +31 20 305 98 24
info@debezigebij.nl
www.debezigebij.nl

Translations	
Vera. German (Arche,  
in prep.).
 

Die Schülerin 
(Suezkade). German 
(Arche).

Im Garten des Vaters 
(Knielen op een bed 
violen). German (Arche), 
Danish (Tiderne Skifter), 
Italian (Marsilio) and 
Portugese (Cavalo de 
Ferro).

Publishing	details
Het lichaam van Clara 
(2010)
272 pp 

The subtitle of F. Springer’s new novel Quadriga strikes a 
sensitive note with his readers, ‘end-game’ refers not only 
to the extraordinarily thrilling backdrop of the tragic story 
of travel writer Robert Somers – the last days of the GDR 
before the fall of the Berlin Wall – but also has undeniably 
melancholy connotations with regard to the author him-
self: this may well be his last novel.
 F. Springer, the pseudonym of Carel Jan Schneider, 
now nearly eighty years old, is a writer and former diplo-
mat. Over the years – his debut, Bericht uit Hollandia 
(Message From Hollandia) was written in 1962 – he has 
produced a rich, concise, intelligent and ironic body of 
work set in all the places he has filled diplomatic posts. 
East Berlin, where he was an ambassador from 1985  
until 1989, was his last posting. After the publication of 
Springer’s previous novel, Kandy, readers anxiously 
awaited the ‘Berlin book’. Springer began it fifteen years 
ago, but faltered. Reality was still too raw, it was difficult 
to find a way into the story.
 With Quadriga in hand, its title a reference to the 
goddess of Victory and her coach-and-four on the 
Brandenburg Gate, we know it was worth waiting for. 
Quadriga is a vintage Springer.
 So what makes a Springer a real Springer? To start 
with, the superior descriptions of the atmosphere of  
the stories’ locations. Springer succeeds in evoking the 
smells and colours of bygone eras and faraway places. In 
Quadriga, the bizarre situation in communist Germany, 
characterised by the astonishing, distorted duplicity of 
the inhabitants of the GDR (‘Feind hört mit!’/ the enemy 
listens in) and the blinkers of the Honecker regime, are 
striking.
 Springer always proves to be a wonderful, almost 
‘old-fashioned’, storyteller in the tradition of Somerset 
Maugham and Scott Fitzgerald. The love story of Robert 
Somers and the indescribably beautiful East German 
civil servant, Monika Rittner, grips the reader right up  
to the final page. Will he find her? That is the question. 
Somer’s memories all fall into place when, twenty years 
later, he returns to Berlin to look for Monika.
 Quadriga is unputdownable, but that doesn’t mean 
that it lacks depth. On the contrary, the tragedy of the 
love story reflects a human inadequacy, the impossibility 
of people from different worlds to truly understand one-
another. And there are other stories of the heart embed-
ded in this novel, such as that of Ivan Boenin and his 
adolescent love Lika.
Most of all, though, Springer proves to be an exception-
ally keen observer. Although Springer’s tone is ironic and 
light, not even the smallest detail escapes him. Near but 
far, distant yet involved, these are the central paradoxes. 
In Quadriga, yet again, Springer uses velvety, melancholic 
words to reveal the harsh truth. 

In his latest novel, Het lichaam van Clara (Clara’s Body), 
Jan Siebelink returns to the enchanting, dark atmosphere 
of his 1975 debut Nachtschade (Nightshade). During his 
early career as a writer, Siebelink translated Huysmans’s 
A rebours and the ‘dazzling style, religious preoccupation 
and glorification of evil’ in this ‘bible of decadence’ made 
an overwhelming impression on him. Writing took hold 
of Siebelink – and that black romanticism has never left 
his work.
 In Het lichaam van Clara, Siebelink has chosen a woman 
as his protagonist. He has done so on previous occasions, as 
in his 1997 novel Vera, the portrait of a strong and aloof lady 
from The Hague. Siebelink became so close to this charac-
ter while he was writing that he found it very difficult to dis-
tance himself from her. When he had finished Vera and 
delivered the book to his publisher, he went to Kijkduin and 
visited Klein Seinpost, the restaurant that was the setting 
for the final scene of his novel. ‘I was certain,’ Siebelink said, 
‘that I would find Vera there. I had fallen in love with her.’
 In Het lichaam van Clara, the opposite happens: sixty-
two-year-old Clara Hofstede, a beautiful woman for her 
age, with dark eyes in a pale face, is under the impression 
that Clara, a novel by well-known author Oscar Sprenger, 
portrays her own life in minute detail. Following a meeting 
with Sprenger, she develops a romantic obsession with the 
author.
The novel makes Clara’s susceptibility to delusions all too 
understandable. She lost a young daughter under strange 
circumstances. And, little by little, the awful facts of her 
own childhood seep through. Clara is the daughter of two 
parents who were both plagued by anxiety, neurosis and 
obsessions and who inflicted their problems on their little 
girl. The reader can see why she pushes the boundaries of 
her personality so far. Clara is promiscuous from a young 
age, apparently without any guilt, loses herself and starts 
self-harming. ‘Who am I? All I know is that I cut.’
 The beauty of Het lichaam van Clara is that, however far 
Siebelink might descend into the depths of Clara’s troubled 
soul, the reader always retains sympathy for her actions and 
behaviour. You understand her manic counting as an 
attempt to keep a hold on reality and you follow the twists 
and turns of her thoughts. And it is not always clear what is 
delusion and what is truth. The voice of the writer Oscar 
Sprenger is heard in brief intermezzi and the reader senses 
a mutual unrequited desire in his words: ‘From an early age, 
I have observed Clara, spied upon her.’
 Clara is a dream woman in the tradition of Gustave 
Flaubert’s Madame Bovary and Louis Couperus’s Eline 
Vere, often referred to in this novel. Like these writers, 
Siebelink has taken care not to make his Clara completely 
transparent, no matter how clear and bright her name might 
appear. He makes her tragedy palpable and immerses his 
readers in Clara’s demise, but he leaves her mystery intact.

Jan	Siebelink (b. 1942) is one of the most successful 
writers in Dutch literature. He has attracted a loyal 
following from the outset, but in 2004, in the autumn 
of his career, he reached a wider readership following 
the overwhelming success of his book Knielen op een 
bed violen (Kneeling on a Bed of Violets), a sensitive 
autobiographical novel about his father’s religious 
ecstasy and delusion. This title has gone through 
more than fifty editions. Since then, every book that 
Jan Siebelink has written has been a bestseller.

‘Siebelink is a specialist in ambivalence – in 
contradictions that cannot be resolved, much 
less explained.’ Frankfurter Algemeine Zeitung

10 10	Books	from	Holland	and	Flanders no.	19–2	autumn	2010 Photo:	Keke	Keukelaar 11 10	Books	from	Holland	and	Flanders no.	19–2	autumn	2010 Photo:	Hans	Kleijn



Recent	
Translations

	
	
Adriaan	van	Dis
[ Ha-metajel ]  
(The Walker)
Translated into Hebrew by  
Ran HaCohen for Keter 

	
Willem	Elsschot
Kaas = Keju  
(Cheese)
Translated into Indonesian by 
Jugiarie Soegiarto for Gramedia

	
Marcellus	Emants
Spoved z pozostalosti  
(A Posthumous Confession) 
Translated into Slovakian by 
Adam Bžoch for Európa

A	quirky	amalgamation	
of	various	genres

Joost Vandecasteele
Again	and	Again		
and	Again
In Opnieuw en opnieuw en opnieuw (Again and Again and 
Again) young Flemish writer Joost Vandecasteele just as 
easily refers to works from the German Romantic 
Movement as to modern authors of raw, realistic prose. 
The cover of the fifties comic True Crime, reproduced 
within the first pages of his novel is such a reference, as  
is also his own description of his novel as ‘A hard-boiled 
neo Spartan love tragedy’.
 In our internet age, combining references as diverse 
as these is called ‘branding’, and unsurprisingly, the novel 
has already found its way on to digital social networks, 
where identity is a combination of brands and programs. 
Seen from this perspective, Vandecasteele’s novel is a 
quirky amalgamation of comics, graphic novels, fantasy 
and popular adaptations of the classics. More specifi-
cally, it is reminiscent of the film version of Frank 
Miller’s graphic novel series Sin City (2005).
 The story is set in a timeless present, while contain-
ing elements of both past and future. In three chapters – 
Vandecasteele calls them ‘volumes’ – we read about 
Penny, a prostitute from Neo-Sparta, whose counterpart 
is Alex, a married policeman. Alex and Penny start as 
 lovers, and end up as rivals. Penny has built a criminal 
network – working with terrorist organisations, she leads 
a plundering army of prostitutes – which is attacked by 
Alex’s police force. When that happens, the women see 
no other option than to commit suicide. Only Penny 
escapes.
 Years later, Alex rediscovers his former lover helped 
by the clairvoyant powers of a young woman who hasn’t 
slept since she was a little girl. But there is no happy end 
to this grim story. Opnieuw en opnieuw en opnieuw is an 
adaptation of an adaptation of an adaptation and, many 
written and film versions later, is hard to reduce to its 
original form. This novel is new, but harkens back to the 
old. Funny and raw yet thrilling, it is curious to find sto-
ries from different centuries bundled into a single novel.

Joost	Vandecasteele (b. 1979) calls himself an author 
first and foremost, but he also produces theatre shows 
and is a stand-up comedian. He studied theatre 
production in Brussels and has published short stories 
in literary magazines. His story ‘Nooit meer vrede’ (No 
More Peace) won him the 2007 Brandende Pen award 
for best short story, a competition organised by the 
literary magazine Lava. Vandecasteele wrote his debut, 
a collection of short stories titled Hoe de wereld perfect 
functioneert zonder mij (How the World Does Perfectly 
Well Without Me) in 2009, which demonstrated his skill 
at utopian urban stories, sometimes critical and darkly 
romantic, and yet funny. It received a nomination for the 
Selexyz debuutprijs 2010.

‘A born storyteller who can sublimely trans-
form his observations into gripping scenes and 
has great imaginative power.’ Boekenkrant

‘A superb novel.’ De Standaard

‘Vandecasteele’s raw sense of humour can be 
felt in every sentence.’ Vrij Nederland

Publishing	details
Opnieuw en opnieuw  
en opnieuw (2010)
280 pp
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De Arbeiderspers
Herengracht 370-372
NL - 1016 CH 
Amsterdam
The Netherlands
t +31 20 524 75 00
f +31 20 622 49 37
info@arbeiderspers.nl
www.arbeiderspers.nl 
 
 
 

	
Marjolijn	Februari	
The Book Club  
(De literaire kring)
Translated into English by  
Paul Vincent for Quercus

	
Karel	Glastra	van	Loon
Fructul pasiunii  
(A Father’s Affair)
Translated into Romanian by 
Andrei Anastasescu for 
Humanitas 

	
Arnon	Grunberg
[ Tirza ē basilissa tou ēliou ]  
(Tirza)
Translated into Greek by  
Ino van Dijck-Balta for 
Kastaniotis

	
Hella	S.	Haasse
Panowie herbaty  
(The Tea Lords)
Translated into Polish by  
Alicja Oczko for Noir sur Blanc

	
Herman	Koch
Angerichtet  
(The Dinner)
Translated into German by 
Heike Baryga for Kiepenheuer 
& Witsch

	
Harry	Mulisch
Zygfridas. Juodoji idilé 
(Siegfried)
Translated into Lithuanian by 
Aušra Gudavičūtė for Vaga
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Koen	Peeters
Véliki evropski roman  
(Great European Novel)
Translated into Slovenian by 
Mateja Seliškar Kenda for 
Modrijan

Maya	Rasker
Bilinmeyene yolculuk  
(Unknown Destination)
Translated into Turkish by  
Lale Simsek for Apollon

Gerard	Reve
En route vers la fin  
(On My Way to the End)
Translated into French by 
Bertrand Abraham for Phébus

P.F.	Thomése
Árnykislány  
(Shadow Child)
Translated into Hungarian by 
Tamás Balogh for Nyitott

Tommy	Wieringa	
Joe Speedboat  
(Joe Speedboot)
Translated into Croatian by 
Romana Perečinec for Fraktura

Leon	de	Winter	
[ Pravo na vozvraščenie:  
Izrael’ 2024? ]  
(The Right of Return)
Translated into Russian by  
Irina Grivnina for Mosty 
Kultury/Gesharim

Simon	Vestdijk
[ Mednata gradina ]  
(The Garden where the Brass 
Band Played)
Translated into Bulgarian by 
Nina Sirakova for Riva

Recent		
Translations

Louis	Couperus
Eline Vere
A novel of The Hague 
(2010).

Other recent translations of works by 
Couperus are the Chinese version of 
Inevitable and the Spanish edition of 
Arrogance (Jerjes. Rey de los Persas) 
published by Edhase, translated by Isabel-
Clara Lorda Vidal. The Hungarian 
translation of The Hidden Force will appear 
in 2011. A movie of the latter title is to be 
made by Dutch filmmaker Paul Verhoeven.

Archipelago Books has recently 
 published the English translation of 
Eline Vere by Louis Couperus. ‘With 
this “novel of The Hague”, Couperus 
produced one of those beautifully 
composed, old-style realist novels 
that present an entire society to us 
while simultaneously questioning its 
values. If you enjoy Tolstoy or 
Trollope, you really should try Ina 
Rilke’s new translation of this 
superb, albeit too little-known book,’ 
wrote Pulitzer Prize-winning critic 
Michael Dirda in The Wall Street 
Journal of 24 July 2010. ‘[Couperus] 
handles his many characters with 
masterly ease and keeps his prose 
smooth, light and flowing: Ina Rilke’s 
translation cannot be praised highly 
enough. […] With Eline Vere the esti-
mable Archipelago Books continues 
to make available in English some of 
the most important works of 
European literature.’

Recent		
Translations
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